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“SACRED HARMONIC SOCIETY. | ME sania AL 


At ST. JAMES’S HALL, on Fripay Eventne, the rst Feb 
po performed SCHUBERT'S rE in E FLAT, BEETI 
VEN’S SYMPHONY in A (No, 7), and MENDELSSOHN’S WAL J 
PURGIS NIGHT. Principal performers: Miss THUDICHUM, SI R OH N GOSS 
Miss MARIAN BURTON, Mr. E. LLOYD, Mr. BOULCOTT | Yant’s 
NEWTH, and Mr. BRIDSON; and on Frinay, the 22nd February, | In St, Paul's Cathedral, 
will be given BACH’S CHRISTMAS ORATORIO. Artists: Miss 
ANNIE MARRIOTT, Madame PATEY, Mr. HARPER KE: 
and Mr. BRIDSON. | ‘The concerts commence at half- 
bered seats, 10s. 6d., 7s., and 5s. ; unnumbered ditto, §s. 

















CuarrnMan OF Commitree—SIR ARTHUR SULLIVAN. 








CHELTENHAM. Subscriptions in aid of the above ol Id now b ¢ 2 
ar 2Ws’ Wmp ID TY Ceuakings, Hon. Treasurer, Brockley Villa, Duly 5 ort 
ME.,J-. 4: MATTHEWS’ CHORAL SOcIETyY, | T. 3 (tee. Hee. Fos vEpileadae: Gipsy itl, SE) oF 
NDAY Evi NING, February 11, 184, at a Quarter to Eigh Mes rs. Novel ~ Ewer and Co., , Berners Stree t, W. 
o'clock, Grand Festival Performance of | iin te Palit cata mite seo 


“THE REDEMPTION.” | TESTIM( JNTAL to SIR MICH IAEL COSTA. 


Principal Vocalists: | A Committee formed of the friends anc I 

Mrs. HutTcuInson, Miss Hiipa Wirs | Costa having determined to present him wit 
Mr. Harper KiartTon, Mr. W. H. Brereton. | | on of his retirement from public life, 
| 
| 























' t servi to the public and oe aly rofessio n 
Full Band and Chorus. a vices ep c cal protes 


Cond Mr. J. A M eriod of Fifty-three Years, invite 
onaductor r. ! 


; re I 
ATTHEW | It i is prop osed that the Testimoni 









Tic! 6s., at Dale, y and Co.’s, ’p romenade, C} l sum of money, as the one most ¢ 
tenham : G. Woodwa Mus ic Warehou se, Gloucester. | distis inguished Conductor and Composer. 






















































































a i SUBSCRIPTIONS ALREADY 
COLLEGE OF ORG: \NISTS. £s.d. fos. d. 
es the Prince of €.£:- ae 
Feb ruary 5 at 8 p.m.—Herr Emir Bi HNKE on * Photos L «we 1010 ©O| The m 5 
Th while Singing,” with Illustrations. This Le 52 10 0 C.V o 
amnae d, by special arrangement, at the Beethoven ooms Nu 
? Street, Cavendish Square. | we $220 OF. ? 
at the College, W. pe Manby Serarson, Esq,, will } nith we 2 © O}| fF bott |. ne 22 
noch Pg aper + “Choir Training.” | Ad TW. i Heat ig at Mrs. Barrett... aoe 
essed += 8 p.m., F. J. Sawyer, Esq., Mus. Doc., | John a royd, Es ws SR 15. S beg L. Barrett, Es 2 
“ Ors sts and Or gan Writers of the Nincte | J. Hume Burnley, Esq. i010 oO - Berger r, Es ; 
the Neumc yer Hall, Hart Street, _ oomsb ess Heath... 10 10 2 
E. H. TU RPIN, Hon, Secretary. | 10 Io ( 2 
Great Russell Street, B ie W.c. ; 10 10 2 2 
IT. STEPHEN’S, Gloucester Road, Kensington. — | Mrs. 10 0 ae a 
% SELECTIONS from Spohr’s “CALVARY” will be sung (wit h | , Ewer q D. 2 ° 
orchestral accompaniments) on Fripay Eventncs during Lent. me rt 7 te, Es » 2 
Altos, Tenors, and Basses willing to assist in the Choir, and c | R. n, Esq. ee 10 10 A. Winterbottom, I 2 2 
petent instrumentalists, are invited to communicate with Mr. A. J.C., | Alfred Rothschild, Esq. 10 10 o| W.S.B.Woolhc o 2 2 
57, Nevern Square, S.W Cc. ley, Esq. . 1010 O s . xs I “ IIo 
See A. W. ia. 2-1 0 
HE MADRIGAL SOCIETY offers Two Prizes, 10 0 0 Eos 
being the “ Molineux Prize’ of Ten Pounds, and the “ Society’ 10 , , ey 
Prize” of Five Pounds, for the best and second best APPROVED ee ee a = 
MADRIGALS in not less than four nor more than six parts, the upper | * Bar- x4 
part or parts to be for one or two treble voices, The character cf the | tholomew ve 5S 
Fg sear nto be after the manner of the Madrigal of the 17th century, | 5! ru lius Be rf 
by Benet, Wilbye, Weelkes, Marenzio, and others, and to consist of - . ee 
independent part-writing, in figure or imitation; therefore a mere 2S she 
part-song or melody harmonised will be inadn rissible. | 2 : 
The Madrigals to be delivered, addressed to the Secretary of the | ea r} 
Madrigal Society, Woodside, Caterham, Surrey, on or before S | Y 5 MC Ste ; nde 
tember 15, 1884, each composition having a device or motto afiixed .) rt « Spark, Esq., Mus. see 
thereto, with the composer's name ina sealed envelope bearing a cor- | Major Pr. - 5 5 O/ RE ayl lor, Esq. «.. rE 
responding mark. AE M. Hanhart, Esq. ee, a, oer 1: A. Brousil, Bs saa ee -G 
The award of the judges will be made known at the first meeting of } W.H. Husk, Esq... 5 5 0 F. McGowan, F ae 
the Society for the ensuing season, in November, 1584 ‘| H. o_o E sq. ue 5 § 0 Sdsster Howard ns -. O10 6 
J. EDWARD STREET, Hon. Sec. E. Mannering, Esq. 5 5 0} T. Scott, Esq 10 6 
February 1, 1834. | eg Manns, E . uw £ 5 0 - - hs illian ww. O10 0 
- unn, Esq. 5 5 0| Mr. A. Bodson... we O § 
RROYAL CRITERION GLEE PARTY (with or| Co. §iG.Phitps <. 5 5° i G. Browning. 9 5 0 
without Handbelis) are prepared to give their Celebrated and - - Randegeer, Es ‘tea SRE - e Orpheline “ai e 5 
Unique Performance as given on Six occasions before Her Majesty a "SE Semen ean Me en Mr Po id ys sds ler 
the Queen, H.R.H. the Prince of Wales, and other members of the | * W. Wille ka ie PA teas a i in I 
Royal Family, At Homes, Banquets, &e. Very suitable for Drawing | pcaabita gy aaa ? 
Room Entertainments. Terms moderate. Apply to Mr. Harry Tipper, Subscriptions will be received by the Treasurer, W. fe hell ‘ee a: 





118, The Grove, Hammersmith, W. 33, Old Bond Street; the pl ing ‘Searetner, W. Husk, 
161, Piccadilly; or the Bankers, Messrs. Drummond S, Charing g cre 
IRMINGHAM and MIDLAND COUNTIES ae a 
CONCERT PARTY.—This, the oldest established party in HE GAMUT M: OCAL QU AR TET (Messrs. 
the Midlands, who have booked engagements this season for Burton- Vernon Lee, Reginald Groome, W. H. Pocklit igton, and 
on-Trent, Hinckley, Longton, Newcastle, Stratford-on-Avon, Warwick, | A. C. Davies), for Dinners, Concerts, &c. Ladies if required. Address, 
an &e.,. have still vacant dates for Oratorios and Miscellaneous A. Cc. Davies, 15, Sor merfield Road, Finsbury Park, N. 
oncerts. For list of artists, opinions of the press, terms, &c., address, 
Mr. George Harris, 194, High Strect, Deritend, Birmingh ame R. J AMES PECK, who for a great many years 
2 % = S was with the late Sacred Harmonic Society, solicits EMPLOY- 
YT 5 ,-CERTS, or in any capacity con- 
nected with boyy ee matters, such as music copyist, &c. 35, South- 
ampton Street, Strand, London, W.C. 











R. JOSEF CANTOR’S CONCERT COM PANY, 
available either for Oratorios, Operatic Recital, or Ballad Con- 
certs. For all particulars, address Church Street, Liverpool. 
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PROFESSIONAL NOTICES. 





MISS ISABEL CHATTERTON (Contralto). 
Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
Square, Barnsbury, N. 





MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) F 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services. Terms moderate. 


MISS AGNES MARY EVERIST (Contralto). 
For Operas (Italian and English), Concerts, Oratorios, &c., address, 
59, Camden Square, N.W. 





Address, Point House, Brigg, Lincolnshire. : 
MRS. BELLAMY (Soprano). 
Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 


MISS LILLIAN BENEDICT (Soprano). 
(Pupil of W. H. Cummings, Esq.) 
Address, Lamborn Cock, 9, Conduit Street, W. 


~ MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 4 
For Oratorios, Concerts, &c., 30, _ Terrace, Manningham, 
Yorks. 








MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 

Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 
MISS FRASER BRUNNER (Soprano Vocalist). 
For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St. ; 
or Messrs. Rogers and Priestley’s, Colmore Row Birmingham, 


MISS IDA CARRINGTON (Soprano). 


Oratorio and Ballad Concerts, 40, Hampstead Hill Gardens, Hampstead. 











MISS ELLEN CHAPMAN, R.A.M. (Soprano). 
Is open to Engagements for Oratorios, Concerts, &c. Address, Riga 
Lodge, Manor Road, Stamford Hill. 


MADAME FANNY CHATFIELD (Soprano). 
(Pupil of Dr. Hiller, Signor Marchesi, A. Randegger, Esq., and 
Sir Julius Benedict.) For Oratorios, Concerts, Lessons, &c., address, 
68, Northcote Road, Wandsworth Common, S.W.; or care of Novello, 

Ewer and Co., 1, Berners Street, W. 


MISS KATE COLDREY (Soprano). 
(Pupil of Madame Ashton.) 
For Oratorios, Concerts, Lessons, &c., 9, Beaconsfield Rd., Tottenham. 
MADAME CLARA GARDINER (Soprano). 
(Pupil of J. B. Welch, Esq., London.) 











MRS. SAMUEL WORTON FIELDING 
(Contralto Vocalist.) 
For Oratorios or Ballad Concerts, St. Martin Street, Islington, 
Birmingham, and 38, Nasmyth Street, Hammersmith. 


MISS SELINA HALL (Contralto). | 
For Oratorios, Miscellaneous Concerts, &c., address, 30, Charles Street, 
St. John’s Wood, N.W., or 15, Wilford Street, Nottingham. 


MADAME TALBOT LEGG (Contralto or Mezzo). 
Solo Vocalist only for Classical, Ballad, or Miscellaneous Concerts, in 
town or provinces. Address, 94, Lenthall Road, Dalston. 





MISS MARGARET LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 

MISS LONSDALE (Contralto). 
(Cert. R.A.Mus.) 
For Concerts, Oratorios, &c., address, care of C. J. Vincent, Music 
Warehouse, Bridge Street, Sunderland. 


MADAME BAYLEY MORDAUNT (Contralto). 
(Of the London, St. James’s Hall, and principal Provincial Concerts.) 
For Oratorios, Concerts, &c., 17, Princess Road, Ripon. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 


(Pupil of Signor Schira.) 














(Of the Derby and Midland Counties Concerts.) 
Royal Academy Certificate (honours), 1882. 
For Oratorios, Ballad Concerts, Organ Recitals, &c., address, Green 
Hill, Derby; or, 1, Canonbury Grove, Canonbury, N. 
“Miss Poock, a favourite Contralto, sang her two solos with great 
expression and pathos, each piece being redemanded.”—Vide Press. 


MISS JEANIE ROSSE (Contralto). 


2, Westmoreland Road, Bayswater, W. 





For Concerts, Oratorios, &c., address, 8, Esplanade, Nottingham. 


Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
For Concerts, Oratorios, &c., 37, Harrington Square, N.W. 


MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Merrivale Villa, Penn Fields, 
Wolverhampton. 


MISS BESSIE HOLT, R.A.M. (Soprano). 
(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester. 


MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Banquets, and Miscellaneous Concerts, 
Address, 32, Stoke Newington Green, London, N. 


MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto). 
80, Addison St., Nottingham. 


MISS ADA MOORE (Soprano). 
For Concerts, Oratorios, &c., address, 2, Balmoral Terrace, Old 
Trafford, Manchester. 


MISS KATE PROBERT (Soprano). 
(Certificate of Solo Singing R.A.M.) 
Is open to accept engagements for Oratorio, Ballad, and other Concerts. 
Address, 29, North Road, Montpelier, Bristol; or 8, Connaught 
Terrace, Carlton Road, Kilburn, N.W. 


MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 


_MDLLE. G. VADINI, R.A.M. (Soprano). 
(Pupil of Signor Tangiovani, Milan.) For Opera, Concerts, Oratorios, 
&c., address, 35, Colville Gardens, Bayswater, W. 


MADAME LOUISE VERNON (Soprano). 
For Oratorios, Operatic or Ballad Concerts, Dinners, &c., address, 
1, Clapham Park Road, London, S.W. 


MADAME WORRELL (Soprano). 
{Associate of the Royal Academy of Music.) Communications re- 


specting engagements for Oratorios, Classical, Operatic, or Ballad 
Concerts, to be addressed to 52, Knowle Road, Brixton Road, S.W. 









































MRS. ALFRED BROUGHTON (Contralto). 
.Leeds Philharmonic Concerts, Leeds Chamber Concerts, Leeds and 
Worcester Musical Festivals, &c.) 


MISS FRANCES HAMILTON SMITH (Contralto). 
Gold Medallist (Pupil of Signori Schira and Badia). 
Address, 58, Camden Road, N.W. 


MISS CLARA WOLLASTON (Contralto). 
(Pupil of Mr. J. B. Welch.) 
For Oratorios, Concerts, &c. 24, King Edward Road, Hackney, N.E. 
MISS ALICE WOLSTENHOLME (Contralto). 
For Oratorios, Concerts, &c. 
Address, Radcliffe, Manchester. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
__ 95, St. Paul's Road, Lorrimore Square, S.E. 
SIGNORITA VALERIE GHECILIA 
(Mezzo-Contralto.) 
(Pupil of Signori Schira and Badia.) For Oratorios, Concerts, and 
Lessons, address 58, Camden Road, N.W. oe 
MR. LEONARD E. AUTY (Tenor). 
For Oratorios, Concerts, &c., please address, 55, Nelson Street, 
Oxford Road, Manchester. 
MR. VERNEY BINNS (Tenor). 
Address, 65, King Cross Street, Halifax. 
MR. CHARLES BLAGBRO’ 
(Principal Tenor Leeds Parish Church Choir). 


For Oratorios, Concerts, Soirees, &c., address, 75, Lister Hills Road, 
Bradford, 


"MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W. 























For Oratorios, &c., address, Walsall Road, or The Cathedral, Lichfield. 


MR. C. J. O'BYRNE (Primo Tenore). 
For Opera, Oratorios, and Concerts, address, care of Forsyth Bros., 
Music Warehouse, 122 & 124, Deansgate, Manchester. 


~ MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester ; or 27, Storey Square, Barrow-in-Furness. 


MR. HENRY TAYLOR (Tenor). 


Concerts and Oratorios, address, 30, Church Street, Bolton. 


~ MR. GEO. WADSWORTH (Tenor). 











For Oratorios, Concerts, &c., address, 7, Vernon Road, Leeds. 


For Concerts, Oratorios, &c., address, 5, Wood Place, Beeston Hill, 
eeds. 
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MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington ; or 
12, Princes Street, Church, near Accrington. 


~ MR. GEORGE HARRIS (Bass). 
For Oratorios, Concerts, and Concert Parties, address, 194, High 
Street, Deritend, Birmingham. 





MR. FRANK MAY (Bass) 

(Evill Prize Holder and Medalist of Royal Academy of Music) 
And his Concert ‘Party consisting of distinguished Artists of the 
Royal Academy of Music. 

For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. EGBERT ROBERTS (Bass). 
Of the Crystal Palace, Glasgow, and Edinboro’ Choral Union Concerts. 


For terms and vacant dates, please address, care of Mr, N. Vert, 
52, New Bond Street, W. 


~ MR. EDMUND SNELL (Bass). | 


(Pupil of Mr, Frederick Walker.) 
For Oratorios, Concerts, &c., address, 39, Claremont Square, N. 


~ MISS MINNIE THOMPSON (Solo pianist). 
(Pupil of Herr J. H. Bonawitz.) 4, Horse Market, Darlington. 
MR. J. SHARPE (Oboeist). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, 
Pudsey, near Leeds. 











ISS VINNIE BEAUMONT (Soprano). Engage- 

ments in January and February: January 3, Burton-on-Trent; 

9, Kirton; 12, Norwich; 15, Redbourne; 22, Long Sutton; 29, Snit- 

terby; Feb. 6, Bishop Norton; 11, Crewe; 22, Birmingham. Others 
pending. Address, Point House, Brigg, Lincolnshire. 


Miss MINNIE JONES (Soprano), R.A.M. Certi- 
ficated for Singing, of the Lancashire, Yorkshire, and N. Wales 
Concerts. Engaged: January 4, Ruthin; 24, Denbigh; 26, Rochdale 
(Ballads); 31, St. Asaph Cathedral (‘* Daughter of Jairus”). Address, 
St. Asaph, N. Wales; or, 238, Brixton Road, London, S.W. 





RS. ALFRED MORRIS (Soprano). Engaged: 
January 31, Caerleon (“ Hymn of Praise”); February 8, Hart- 
pury; 20, Eobw Vale (‘‘ Rebekah”). Address, Lulworth House, 
Caerleon, Mon. 


ISS FANNIE SELLERS (Soprano). Engaged: 

Manchester (Free Trade Hall), January 1; Oldham, 12; 

Southport, 21 to 26; Ossett, February 5; Knaresbro’,6; Newcastle, 9. 
Other Engagements pending. Address, York Place, Knaresbro’. 


ADAME LAURA SMART (Soprano) requests 
that all communications respecting engagements be addressed 
50, Church Street, Liverpool. 

















MADAME CLARA WEST (Soprano) and Miss 
LOTTIE WEST (Contralto); or complete Concert Party. 
Beethoven Villa, King Edward Road, Hackney. 


ISS ADA SOUTH, R.A.M. (Medallist) MEZZO- 
SOPRANO. Engagements for Classical and Ballad Concerts. 
Please address, ‘‘ Oakwood,” Brondesbury Park, N.W. 
| Sopot EVANS-WARWICK (Contralto) an- 
nounces her REMOVAL to 6, Tavistock Crescent, Westbourne 
Park, London, W., where all communications respecting engagements 
for Oratorio, Ballad Concerts, &c., can be addressed. 





i ISS FANNIE LYMN, R.A.M. (Contralto). For 
Oratorios, Concerts, &c. Dates Engaged: February 5, 6, 8, 
18, 19, 21, 23, 25, 26. Address, 53, Castle Gate, Nottingham. 


R. ARTHUR CASTINGS 








(Tenor), late of 


him at the Cathedral, 





Paul’s Cathedral, 

the Saturday Popular Concerts, &c. The Saturday Musical 
Review says:—‘‘ This gentleman's singing, both in style, in vocalisa- 
tion, and in production of the voice—a rich, full tenor, of great power 
and compass—is obviously modelled on that of Sims Reeves.” 
Address, 19, Belvoir Road, Lordship Lane, Dulwich, S.E. 


R. A. W. HOLBERRY HAGYARD (Tenor). 
Engaged: January 31, Norwich (“The Bride” and Miscel- 
laneous); February 1, 2, 9, 23, Cambridge; 8, Northwold (Ballads) ; 
12, Ipswich (Recital); 16, Bow and Bromley Institute ; 22, Eye (Ballads); 
March 14, Cambridge (St. Paul”). For terms, address, Trinity 
College, Cambridge. 


R. HIRWEN JONES (Tenor) begs to announce 
his REMOVAL to 8, Woodroffe Terrace, Harrow Road, W. 
Dates booked: February 9, “ May Queen,” University; 21, ‘ Elijah,” 
Newton Abbott; March 17, Orchestral, Bristol; 27, Spohr’s ‘ Mass,” 
Leslie’s Choir; April 2, Schubert’s “ Mass,” Birmingham. 
R. WAKEFIELD REED (Tenor), of the Covent 
Garden Promenade Concerts, 1882; Newcastle-on-Tyne, ditto; 
Glasgow, ditte; Nottingham, Paisley, Harwich, Buxton Gardens, 
Sunderland, Alstone, North Shields, South Shields, Wallsend, Jersey, 
and Dover, Terms for Oratorio, Cricket Club Concerts, Dinners, &c., 
to 1, Holland Road, Brixton, London; also terms for Quartet. 








R. ALFRED KENNINGHAM begs to announce 

that he has REMOVED from 4, Myrtle Villas, West Ken- 
sington, to GROVEDALE, PARSON’S GREEN, S.W., where all 
communications should be addressed. The following engagements are 
already booked: ‘“ St. Paul,” at St. Leonards; ‘‘Hymn of Praise,” at 
Gravesend; “ Elijah,” at St. Leonards; Ballads, at Bow and Bromley 
Institute; Ballads, in City; “‘May Queen” and “Stabat Mater,” 
Holloway Hall; Diemer’s “Bethany” and “Stabat Mater,” at 
Bedford; “‘ Lay of the Bell,” at Swindon; Palestrina’s Mass, &c., at 
St. James’s Hall, for Bach Choir, &c., &c. For vacant dates, address 
as above. 





‘* Has a clear voice of much compass.” —Norwood Review, 

R. ERNEST A. WILLIAMS (Baritone) is pre- 
i pared to accept engagements for himself, or arrange concerts 
with his London and Provincial Ballad Concert Party. Charity 
Concerts arranged for clergymen and others on specialterms. Instru- 
mentalists provided. Address, Jusior Garrick Club, Adelphi, W.C. 


R. FREDERICK BEVAN (Bass, H.M. Chapel 
Royal, Whitehall) begs to announce that he is open to accept 
ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 


certs, &c. 21, Bonham Road, Brixton Rise, S.W. 
N R. THOMAS KEMPTON (Bass). For Oratorio 
i and Miscellaneous Concerts, &c., address, 6, Halliford Street, 
London, N. 
R. A. McCALL (Bass Vocalist) requests that all 
communications respecting Oratorios, Concerts, &c , should 
be addressed 14, Vyner Street; or, The Minster Choir, York. 
R. WINN (Gentleman of Her Majesty’s Chapels 
Royal, and Vicar Choral of St. Paul’s Cathedral) begs to 
announce his REMOVAL to 1, Hyde Park Mansions, W. All com- 
munications respecting Oratorios, Concerts, Soirées, &c., should be 
addressed as above. 
ADAME FLORENCE WINN (Contralto) begs 
4 to announce her removal to 1, Hyde Park Mansions, W.. 


where all communications respecting Oratorios, Concerts, &c., should 
be addressed. 


DLLE. ALICE CAVE (Pianist) (two Gold 
pS Meda!s) has arrived in town. Applications for Concerts or 
Lessons to be addressed to 8, Brunswick Square, W.C. 


MSS F. LOCKWOOD, Harpist to the Carl Rosa 











For Pupils, Engagements for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, N. 
\AR. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
J) L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


D® CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by correspondence, 





[_2SsoNs by post in HARMONY, COUNTER. 
POINT, COMPOSITION, &c., on a new and highly successful 


system. Terms very moderate. Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


CQUPERIOR MUSIC LESSONS.—Herr A. 








SUPERIOR 
HOERING, 1, Cambridge Road, Teddington, continues to teach 
the art of playing MUSIC from MEMORY, by Correspondence, to 
advanced Pianoforte Students. Terms, from £1 1s. per quarter. Send 
stamp for Prospectuses, containing numerous wysolicited testimonials 
from pupils and professionals concerning his new Method, which is 
universally pronounced the most excellent method in existence. 
“THE METHOD OF THE FUTURE FOR TEACHING 
MUSIC.” By A. Hoertnc. A Pamphlet. Price 6d. Will be sent 
post free for five stamps. 


ARMONY, COUNTERPOINT, &c., by Corre- 


spondence. Address, Dr. Taylor, Stafford. 





M R. EDMUND ROGERS (composer of * The 
J Pilgrim’s Progress,” ‘‘The Bridal Lay,” and the Humorous 
Cantatas, ‘‘ Jack and the Beanstalk,” “ Blue Beard,” “ Beauty and the 
Beast,” “John Gilpin,’ “The Forty Thieves,’ &c.) REVISES 
MANUSCRIPTS, CORRECTS PROOFS, &c. For terms, address, 
4, Melrose Gardens, West Kensington Park, W. 


CHOOL LECTURES on MUSICAL FORM and 
ANALYSIS. Classes in Elements of Music and in Harmony. 
Miss O. Prescott, Associate R.A.M., 13, Oxford Square, W. 


Bt ey: by CORRESPONDENCE for Musical 
and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless stccessful. 2,000 present 
pupils. Address, Mr. James Jennings, Deptford, London. 


ITERARY SUBJECTS for MUS. BAC. 


DEGREE, Correspondence Lessons in, by one who has passed 
in them. Oxford, June and July; Cambridge, December. Oxoniensis, 
27, Clyde Road, Croydon. 


\AR. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 














moderate. 14, Down Street, Piccadilly. 
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D* ALLISON instructed by post Candidates who 
passed EXAMINATIONS for MUS. BAC., Oxon., October, 
1883; MUS. DOC., Oxon., MUS. BAC., Cambridge and Dublin, 
passed in the First Class the Preliminary Examination (in Acoustics, 
Counterpoint, and Harmony) for the Degree of Bachelor of Music at 
Cambridge University, June, 1583; “ Passed with Honours” Royal 
Academy of Music Local Examinations (1883), Licentiateship of the 
Royal Academy of Music, F.C.O, (1883), and every Musical Examina- 
tion open to the public. [very branch of the Theory of Music, Orches- 
tration, and Revision of Compositions, by Post to Correspondents in 
Europe, India, and America. Personal instruction in Singing, Organ, 
and Pianoforte playing. 68, NELSON STREET, MANCHESTER. 


R.A.M. (1884). Candidates who passed this 
« Examination received complete Preparation Lessons from Dr. 
Allison, 68, Nelson Street, Manchester. 
IANOFORTE LESSONS.—A Young Lady who 
is fond of teaching and is studying for the profession under the 
first masters, wishes to meet with a few PUPI References given. 
L. M. E., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
USIC.—A Lady (R.A.M.) desires a VISITING 
or RESIDENT ENGAGEMENT in a School or Family. 
She teaches Piano, Violin, and Elementary Harmony. Brilliant 
soloist, good accompanist, sight reader, &c. Address, M., May’s 
Advertising Offices, 159, Piccadilly. 











. ANNE’S, Hoxton.—VACANCIES for MEN 


T 
S and BOYS in VOLUNTARY CHOIR. Men must be Commu- 
nicants. Cassocks and Surplices provided. Full Choral Eucharist 
and Services. Services Anglican and Gregorian. Three Services and 
one Practice weekly. Apply, after any Service, to the Choirmaster, 
Mr. George Dixon, or to the Clergy. W.M. PUTTOCK, Vicar. 


T. STEPHEN’S CHURCH, South Dulwich 
(adjoining Sydenham Hill Station, L.C. and D.R.)}—BOYS 
WANTED for Choir of above Church. Two Services Sunday, and 
practices Tuesday, Wednesday, and Friday evenings. Good salary to 
steady boys with really good voices. Previous knowledge not 
essential, Apply by letter to the Organist, Choir Vestry, St. Stephen’s, 
South Dulwich, S.E. 
<}. JOHN’S, Torquay.—TWO LEADING BOYS 
WANTED for the Choir of this Church. They must possess 
really good voices and be able to read music at sight. Education, 
board, and lodging provided. £20 will be required towards the cost of 
maintenance. Applications to be made to B. Luard Selby, care of 
Rev. H. W. Hitchcock, Braddon Villa, Torquay. 


|"-\WO LEADING BOYS (TREBLE), able to read 


| music well, WANTED for three months, for Church near Clap- 








ham Junction, Two Sunday Services and Friday Practice. Salary at 
ied of {10 per annum. Write Organist, 42, St. John’s Hill Grove, 
New Wandsworth, S.W. 





ONDON CONSERVATOIRE of MUSIC, 
Porchester Square, Hyde Park (Royal Oak Station).—The 

new building, standing in its own grounds, the most complete and 
splendidly appointed MUSICAL COLLEGE in this country, with 
ladies’ residence, unequalled for home comforts. 
and Entertainments weekly. Free tuition and introductions for 
talent. List of engagements open, programmes and prospectus, by 


addressing the Secretary. 
LANSDOWNE COTTELL, Director. 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea. 
Music Scholarships will be awarded in May by Professor Sir G, A. 
Macfarren. Out-students entering the Music School in May will be 
able to compete for the Scholarship of one year's free tuition to be 

awarded in May next year. The fees payable in advance. 

F, J. HOLLAND, Chairman. 


RTICLED PUPIL.—Mr. W. de M. Sergison, Or- 
ganist and Director of the Choir of St. Peter’s, Eaton Square, 
has a VACANCY for a YOUTH as above, who would have the best 
advantages for study as a Church musician, Address to the Vestry, 
St. Peter’s, Eaton Square, S.W. 
A=. PUPIL.—A gentlemanly YOUTH 
REQUIRED to train for the Musical Profession. Must possess 
a fair knowledge of music. Address, Dr. Taylor, Organist and Choir 
Director of the Parish Church, Stafford. 
RTICLED PUPIL.—VACANCY for an in- 
telligent YOUTH wishing to study for the profession of an 
ORGANIST and TEACHER. Moderate terms. Graduate, Messrs. 
Novello, Ewer and Co., 1, Berners Street, London, W. 
SSISTANT-PUPIL (at once) to Teach eiemen- 
tary PIANOFORTE, and to take simple Service on ORGAN, 
Lodging, advanced instruction, and half-board in return. Musicus, 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 











N R. J. G. WRIGLEY, I’.C.O., Mus. Bac., Oxon., 
requires a YOUTH as an ARTICLED PUPIL. Camden 
Villa, High Wycombe. 
RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
&c.; blown by engine. Willis, 29, Minories. 


RGAN LESSONS or PRACTICE, 36, STRAND 


(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 








Brixton Road, S.W., on fine two-manual CORGANS (Hitt and Son). | 


PEDALLING specially taught. W. VENNING SOUTHGATE, 
“ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
Particulars and estimates as above free, inspection invited. 





RGAN PRACTICE.—Three Manuals and Pedals. | 


Use of Music. One shilling per hour. The South London 
Organ Studio, 343, Coldharbour Lane (close to Brixton Station). 


ABRIEL CHORAL ASSOCIATION. — Con- 

ductor, Mr. Shrosbree.—Ladies and Gentlemen are invited to 

join this entirely VOLUNTARY CHOIR. Ladies, 1s.; gentlemen, 

1s. 6d. annually, including music. Rehearsals every Monday, 8 30, at 
Radnor Street Wesleyan Schools, St. Luke’s, E.C. 


Orchestral Concerts | 


7ING’S COLLEGE, Cambridge.—An ALTO 
| aN LAY-CLERKSHIP (stipend, £100 a year) will be VACANT at 
| Midsummer next. Applications and testimonials should be sent before 
March 8, 1884, to the Senior Dean, King’s College, Cambridge. 
Notice of the date of trial will be given to selected candidates. 


| Further information may be obtained from the Deans or the Organist. 
| LTO WANTED for St. Anne’s Church, South 
Lambeth. Attendances, Sunday morning and evening and one 


Rehearsal a week. Services fully choral, Salary, £10 to £12. Apply 
| by letter only, to Mr. Ellison, 3, Distaff Lane, E.C. 


Ato (Male), TENOR, and BASS (not Baritone) 
| WANTED for Surpliced Choir in Kensington. Two Sunday 
Services and a Week-day Practice, First-rate Readers indispensable. 
| Those who live near preferred. Salary, £10 10s. Apply, Organist, 
| 163, Piccadilly, W. 

SI: JOHN’S, Red Lion Square—WANTED, for 
we the Voluntary Choir, an ALTO VOICE. Communicant. 
Travelling expenses will be paid, if needs be. Also, VACANCY 














North of London (near Dalston Junction). Salary £15 per 
annum. Duties, two Services on Sunday anda Week-day Practice. 
Apply, by letter, to A. A. K., 15, Somerfield Road, Finsbury Park, N. 

HICHESTER CATHEDRAL.—A LAY- 

CLERKSHIP is VACANT. Salary, £60 a year. A TENOR 
Voice required. Candidates, who should not be over 25 years of age, 
may apply, enclosing testimonials, and stating whether married, &c., 
to the Rev. the Succentor, Vicar’s Close, Chichester. 


ANTED, a thoroughly good TENOR, to com- 
plete a Concert Party. Testimonials, &c., to A. E. James, 
Professor of Music, 11, Pershore Road, Edgbaston, Birmingham. 


\ ANTED, a TENOR; also an ALTO voice for a 

City Church. Salary in each case £12 per annum. Light 
duty. Apply, H. B. M., Messrs. Novello, Ewer and Co., 80 and 
81, Queen Street, Cheapside, E.C. 


ENOR WANTED for St. Mildred’s, Lee. Duties 
light. Salary, £15 perannum. Address, Edwin Lister, 27, Mar- 
quess Road, Canonbury. 
"; MARY ABCHURCH, City.—VACANCY for 
TENOR, good sight reader. Services, Sunday morning and 
| afternoon only (choral); Rehearsal Thursday evening. £10 per 
jannum, Apply at the Church on Wednesday, Oth, or Friday, Sth inst., 
| between 7.30 and g p.m. 
ASS, for City Church, near Bank. Sundays, 
morning and afternoon; Friday evening, Practice. Good voice, 
good reader. Communicant. Choral Service. Salary £10 per annum. 
Address, Choirmaster, 4, Primrose Street, Bishopsgate. 
EST LONDON ORCHESTRAL SOCIETY 
(Established 1874). Conductor, W. R. Cave. WANTED for 
the above Society, which now numbers between 40 and 50 MEMBERS, 
Instrumentalists, Oboe, Bassoon, Horn, and String. Practice nights, 
Tuesdays, from 8 till 10, at the Trinity Rooms, 43a, Crawford Street, 
Marylebone. For particulars address the Hon. Sec., Mr. H. Angle. 
G.W.Ry., Paddington. The next Concert of the Society will be given 
at the Eyre Arms, St. John’s Wood, on Thursday, February 2r. 


PIANO, VIOLIN, INSTRUMENTATION, _ 
PROFESSOR of MUSIC and COMPOSER 
(formerly a student at Cologne Conservatorium) will be DIS- 
| ENGAGED in April next. He has for seven years taught the Violin 
| and Pianoin a large school. Understands instrumentation thoroughly. 
| 









































Inquiries invited. Address, L., Chas. Taylor's Advertisement Offices, 
154, Fleet Street, E.C. 





\ \ JANTED, a leading TREBLE BOY for St. John’s 
Church, Wimbledon. Good voice and taste of more import- 


ance than musical knowledge. Good Salary. Apply, by letter, to 


Mr. Seymour Smith, 153, Gordon Road, Nunhead, S.E. 


T° CHOIRMASTERS.—WANTED tto place a 
BOY ina Choir School; aged ten; has a good voice, and reads 
well; unexceptionable references. 


Address, J. M., 13, St. Paul's 
Crescent, Camden Square, N.W. 
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I NSTRUCTION, Personal and Private, WANTED, 

by a Gentleman, in the Theory of MUSIC and (Elementary) on 
the PIANOFORTE. Resides near Regent Circus. Address, by letter 
only, with terms, &c., which must be moderate, to Chirurgicus, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG LADY, Experienced and Competent, 
desires an ENGAGEMENT as ACCOMPANIST toa Concert 
Highest references. Address, W.G., Novello, Ewer & Co. 


ARISH of BROMPTON, London, S.W.—The 
Post of ORGANIST and DEPUTY-CHOIRMASTER at the 
Parish Church will shortly be vacant. Salary, £80 per annum, rising 
by £10 per annum up to £120 per annum. Fees about £15 per annum. 
Full choral and (occasional) orchestral services. Written applications 
may be addressed to the Rev. D. V. Harrison, B.A., Vicarage, 
Brompton, S.W. 


T. GEORGE’S CHURCH, Leeds.—ORGANIS1 
and CHOIRMASTER.—This post will be vacant on 1st April 
next. Salary, £70 per annum. Applications should be sent in by 
Friday, February 1, accompanied by testimonials (not more than 
three), which should have reference to(1) personal character, (2) Choir 
Training, (3) efficiency as an Organist. All communications to be 
addressed to James Robinson, Highfield House, Belle Vue Road, Leeds. 


ASTBOURNE.—ORGANIST and CHOIR- 
MASTER WANTED for All Souls’, April 1. Fine Organ 
(new). Surpliced Choir. A gentleman of Cathedral training preferred. 
Address, Rev. J. B. Fletcher, Eastbourne. 
RGANIST WANTED at the Parish Church of 
Amwell, Herts. Salary £30, with rooms and attendance. Apply, 
by letter, to F. B. Jackson, Amwell, Ware. 
RGANIST (good) WANTED for small Church 
in West-End suburb. Salary, £30. Good opening to an 
efficient man for teaching. Apply, Box, Novello, Ewer and Co. 
V ANTED, a Resident ORGANIST and CHOIR- 
MASTER for St. Andrew's Church, near Uxbridge. 60. 
Organ has 3 manuals. Choral Celebrations, Anglicanchants. Opening 
for Pupils. Address, the Vicar. 


RGANIST for Presbyterian Church, Forest Hill. 
Applications, marked ‘‘ Organist,” stating salary expected and 
experience, to Charles M. Ohren, 18, St. Mark’s Road, Sydenham, S.E 





Party. 




















A* ORGANIST of great ability and experience, 

brilliant player, also greatly experienced in Choir Training and 
conducting large Societies, over five years in present appointment, 
and still fully engaged, desires at once achange. Salary not so much 
an object as a good Organ. R., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 








RGAN.—APPOINTMENT WANTED in or neat 
London. Small salary. Address, E, W. C., Mrs. Ballard, 
133, Praed Street, Paddington. 


TTENDANT.—REQUIRED, a Young Man who 

can play the VIOLA or VIOLIN. Must read at sight. Wages 

to commence at £28 a-year, with board, lodging, uniform, and washing. 

Applications to be made to the Medical Superintendent, County 
Asylum, Melton, Woodbridge, Suffolk. 


\AJANTED, PIANO and HARMONIUM TUNER 
for Country. Must be a good Repairer, and able to work at 
Bench. Apply C., 68, Post Office, Leeds. 


ANTED, a thoroughly reliable TUNER, used 

to country work. Permanent situation to a suitable man, 

Apply, stating wages required, experience, and enclosing carte, to 
Frank Attwells, Pianoforte Warehouse, Reading. 


CP SDOOR APPRENTICE REQUIRED to the 
PIANOFORTE TUNING, Repairing, and General Music 
Business. Premium. Messrs. Robert Morley and Co., Pianoforte 
and Music Warehouse, 28, Parade, High Road, Lee, S.E. 
JIANOFORTE TUNER and REGULATOR 
WANTED, with practical knowledge of American Organs and 
Harmoniums. Apply, by letter, stating experience, references, and 
salary required, to R, W. Aldridge, 44, London Street, Southport. 
Hg oe REQUIRED, at once, for Country Work. 
Must be competent and energetic. Enclose carte and copy 


references (stamped adcressed envelope toensure return) stating wages 
required, to Prompt, Messrs. Novello, Ewer and Co. 

















ANTED, immediately, a Good TUNER and 
REPAIRER of PIANOFORTES, American Organs, and 
Harmoniums, accustomed to country work. Must be able to repair 
small goods. Married man preferred. Apply, stating age and salary, 
and enclosing photo and copies of testimonials, to Charles Auty, 
10, Westgate, Dewsbury. 


\ ANTED, a First-class PIANOFORTE RE- 

PAIRER and REGULATOR, who is competent to undertake 
the entire supervision of a Workshop. One who can tune preferred. 
Address, with photo, stating age and experience, to Cramer, Wood 
and Co., Dublin. 


*OOD PIANOFORTE TUNER WANTED. 
Must understand American Organ and Harmonium repairing. 


Salary, £2 2s, weekly. Address, Forrest and Son, 37, Castle Street, 
Shrewsbury. 











4GIRST-CLASS TUNER WANTED, for Country. 
Enclose references, &c., in reply. Address, W. E., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 





O the CLERGY and OTHERS.—ORGANIST 
and CHOIRMASTER, who has had considerable experience | 


alsc as Conductor of Choral Society, seeks RE-ENGAGEMENT. | Organs and Harmoniums preferred. 
Would give the whole of his time and interest, and assist in the Parish | Warehouse, Barnstaple. 


work. Salary moderate. Communicant and total abstainer. Address, | 
W. Harmes, Hollington, Sussex. | 


\ X JANTED, thoroughly competent PIANOFORTE 
TUNER and REPAIRER. One who understands American 
Apply, J. B. Copplestone, Music 


ANTED, SITUATION as TUNER, by a 


RGANIST and CHOIRMASTER.—A gentleman | x8 “ae Man. Four years’ factory and outdoor experience. 


with over seven years’ experience desires APPOINTMENT. | - 


Excellent testimonials. Accustomed to full Choral Services. A 
Communicant. Address, J. L., Messrs. Novello, Ewer and Co., 80 & | 
81, Queen Street, E.C. 


RGANIST, in or near London. 
Royal College of Music. 
references, 





Student at/| 
Three years’ experience. Highest | 
A. D.C., 42, Pembroke Road, Kensington, W. | 
RGANIST and CHOIRMASTER desires RE- 


ENGAGEMENT. Highest testimonials. Son sings in Choir 





| reference as to character and ability. 
Southampton. 


rdship Villas, Lordship Road, Stoke Newington, N. 


ANTED, by a Young Man, SITUATION in the 
Country as IMPROVER in a MUSIC HOUSE. Tunes 


fairly. Small wages to commence. Age 22. G. H. Emery, 82, Coborn 
Road, Bow, E., London. 





ANTED, SITUATION as PIANOFORTE and 
HARMONIUM TUNER. Can Repair and Regulate. Good 
Address, Unison, 1, Above Bar, 





gratis. Address, Organist, care Mr. E. Withers, 22, Wardour Street, | 
Leicester Square, London. 





RGANIST and CHOIRMASTER.—A Young | Eight years’ good character. 
ARTIAL 


Gentleman desires a RE-ENGAGEMENT. Plays Violin. 
Communicant. Moderate Salary required. Good testimonials. 
Musicus, Herr Fritz Klee, R.S.B., Nassau Villa, Malvern. 





Tuner. 


YOUNG MAN requires a SITUATION as 
IMPROVER to the PIANO TUNING and REPAIRING. 
A. H. R., 26, Lennox Street, Brighton. 
EMPLOYMENT WANTED (in or 
near the West Riding of Yorkshire) by an experienced London 
Address, Tuner, Messrs. Novello, Ewer and Co. 





RGANIST, with considerable experience, desires 
an APPOINTMENT, or as Deputy. Practice principal object. 
Address, S. Z., 84, Avondale Square, S.E. 
RGANIST and CHOIRMASTER (experienced) 
seeks RE-ENGAGEMENT, in or near London preferred. 
Apply F, J., 12, Bouverie Road, Stoke Newington, N. 
YOUTH (aged 18) wishes for an APPOINT- 
MENT as ORGANIST or ASSISTANT. Address, B. C., 
250, High Street, Stratford, Essex. 





desires a SITUATION as MANAGER. 4 
would join another possessing the necessary capital, or would travel. 
Address, Sigma, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


enced in both trades. 
and Co., Berners Street, W. 


GENTLEMAN of much experience, who 
thoroughly understands the Music Business in every branch, 
Could take sole charge, or 


Nf USIC and STATIONERY.—Young Man requires 


RE-ENGAGEMENT in above. 
Good references. 


Good musician, well experi- 
C. S., Messrs. Novello, Ewer 








RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT in the Country. Anglican Service. Com- 
municant. Highest references. Organist, 55, Sideswell Road, East- 
bourne, Sussex. 


RGANIST, &c., is open to immediate ENGAGE- 


MENT in London. Several years’ experience, Anglican 








Plays and reads well. 
Mr. Holland, Music Warehouse, Knutsford. 


YOUNG LADY of good education and appear- 
ance desires a SITUATION in a MUSIC WAREHOUSE, 
Not been out before. Address, E. W., care of 


Street, Leamington. 





Service. E., 51, Cumberland Street, S.W. 
RGANIST’S APPOINTMENT WANTED. 


Twenty years’ experience. Good references, 


; Apply, A. W., 
2, Alexandra Villas, Maple Road, Anerley. 





YUM 


IANOFORTE and MUSIC BUSINESS to be 
DISPOSED OF, in one of the leading thoroughfares of Bir- 


mingham. Particulars, apply, Mr. Ajello,11z, Park St., Camden Town. 
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Mr. Stedman's Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
M®&: STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 


AAR. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 

mEN,and CHORISTERS seeking APPOINTMENTS, which is 

open to their inspection, and they are invited either to call or to write 

stating their requirements. From his personal knowledge of the 

qualifications of Organists and Singers, Mr. Stedman is able to give 

the Clergy valuable information as a guide to selection. 

CHUKCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 
Patents for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
Pe — ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 
HOMAS TURNER, Violoncelloist, of Man- 
chester, has come into possession of the famous TECHLAR 
VIOLONCELLO made in Rome. Formerly belonged to Robert 
Lindley. 
ROFESSORS of MUSIC wishing to obtain 
general circulation for their Compositions should apply to 
E. Donajowski, Music Publisher, 144, Great Marlborough St., London, 
sending sample copy of their compositions and professional card, 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c.,are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 




















LD MUSIC BOUGHT and SOLD.—Church 
Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. W1Lttams, 60, Paternoster Row, E.C. 


OR SALE, a CABINET ORGAN, in carved oak 
case, with illuminated pipes, equal to new, having two complete 
manuals, eleven sounding stops, two couplers, and composition pedals, 
Has sufficient power fora small church. To beseenat Mr. Godbold’s, 
68, Gloucester Place, Portman Square, London. 
For SALE, a Two-Manual Organ, 17 stops and 
couplers; also a Two-Manual Chamber Organ, and a small 
— Organ. Apply, T. Atterton, Organ Builder, Leighton- 
Suzzard. 











O be SOLD.—The ORGAN at present standing 

in the Parish Church of St. John the Baptist, Chipping Barnet, 

and which is about to be replaced by a larger instrument. It contains 

2 manuals, 4 stops on swell, g stops on great ergan, and a pedal 

—- Price £120, Address, The Organist of the Parish Church, 
arnet. 





OR SALE.—An ORGAN built by Ronson, 1878. 
Suitable for small place of worship or chamber use. Fine tone. 
As good as new, having been very little used. Contains 12 stops, 
including 3 couplers, full compass of pedals, with bourdons throughout, 
speaking pipes in front, and towers composed of speaking pipes each 
side; two manuals, C toG in alt. and double C swell. Price £120. 
Full particulars from W., 33, Lawrence Road, Bow, E., where the 
instrumeut can be seen. 
OR SALE, the ORGAN now in temporary use at 
WESTMINSTER ABBEY. Apply to Messrs. W. Hill and 

Son, York Road Organ Works, Camden Road, N. 








‘OR SALE.—ORGAN, at present in St. Peter’s 
Church, Northampton, One manual, 12 stops. Price £45. 


of worship. Eight stops, with bourdon and pedals. Apply 
10, Park Row, Nottingham. 
SEVERAL Two-Manual ORGANS for SALE, 
suitable for Church or Chapel. To be seen at A. Hunter’s 
Organ Factory, 65a, High Street, Clapham, S.W. 


RGAN, two-manual, 15 stops, bourdons, pedals. 

Very powerful. Suitable for a Church. Handsome front of gilt 

speaking pipes. Price £100 or offer. Can be seen at 34, Studholme 
Street, Asylum Road, S.E. 


RGAN for SALE.—Three stops on great, and 
four on swell and pedal bourdon. Eight composition pedals. 
Spotted metal pipes. Swell box 3 in. thick. Patent tubular pneu- 
matic action throughout. Built by BrsHop and Son in 1883. H., 4, 
Redsdzale Street, Chelsea. 

















§ greees for SALE (Second-Hand).—A genuine 

bargain. Four manuals and complete pedal of 5 stops. CCC 
to F. Magnificent tone; pneumatic actions and every modern im- 
provement; beautifully decorated front pipes; suitable for Church, 
Hall, or Studio. Apply to H. Wedlake, 8, Berkley Road, Regent’s Park, 
London, N.W. 


C ORGAN for SALE. Very cheap. §& stops, 
including pedal bourdon and coupler. Good sweet tone. 
Maker, BrinpLey. £25. Organist, 5, Smithfield Road, Shrewsbury. 


RGAN for SALE.—Two manuals, 20 tops. Suit- 
able for Church or Chapel. Must be sold. Inspection solicited. 
Ginns Bros., Organ Builders, Merton, London,S.W. Nearest station, 
Tooting Junction. 
OR SALE.—CHAMBER ORGAN. Three stops. 
Full set of pedals, two manuals. Apply, P., 29, Steward Street, 
3ishopsgate, E. 
OR SALE, a beautiful CHAMBER ORGAN, 
built by Wittis. Three manuals, 30 stops. Suitable for small 
Church, Address, F. S.,atC. H. May and Co.’s General Advertising 
Offices, 78, Gracechurch Street. 


OR SALE, a very compact and handsome two- 
manual ORGAN, containing 9 stops on great, 6 on swell, separate 
pedal organ (bourdon), and 3 composition pedals. For further par- 
ticulars apply to J. O. Gray, 1, Rosemont Villas, Tindall Road, Leyton. 


FOR SALE, a small PIPE-ORGAN, containing 
6 stops, sliding keys, and pedals; hand and foot blower. Very 
handsome front, suitable for Drawing-room orsmall Chapel. Price £30. 
Apply E. Whomes, Bexley Heath. 




















‘WO-MANUAL ORGAN WANTED, about 20 
stops. Send stops, height, breadth, depth, description of case, 
and price to E. Whomes, Bexley Heath. 


ANTED, a two or three-manual Church Organ. 
Apply, with particulars, to the Rev. L., Pentrich Vicarage, 





Derby. 


O ORGANISTS.—A {120 AMERICAN PEDAL 
ORGAN, by Mason and Hamuin. 18 stops, hand and feet 
blower, &c. Nearly new, price 65 Guineas. A.C., 19, Chippenham 
Road, St. Peter’s Park, London. 


MERICAN ORGAN.—Two manuals, pedals, and 

9 stops, including couplers, 24 rows of reeds. Pure and beau- 
tiful tone. Handsome walnut case of good workmanship, and quite 
equal to new. Price, with organ stool, £27. T., Holly Mount, Crouch 
Hill, N. 
WO-MANUAL AMERICAN ORGAN for SALE. 

19 stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
manual, and pedal couplers; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe, top, and 
stool. Guaranteed in perfect order. pS aadl& guineas: cost £200, Can 
be seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 


OR SALE, a two-manual percussion action 

HARMONIUM, in rich elegant walnut case, by Cramer. 24 
stops, knee swells, couplers, &c., in condition equal to new. Price £45. 
Alsoa C to F Rosewood Bijou GRAND PIANOFORTE, by Kirkman, 
in excellent order. Suitable for a School or Professor. Price £25. 
Also a full compass rosewood drawing-room Iron GRAND PIANO- 
FORTE, by Collard and Collard, in condition equal to new. 
35 guineas, Address, Messrs. Cramer, Watts and Co.,20, West Street, 


Brighton. 
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PLENDID OPPORTUNITY for a good Teacher 
of Music. FIRST FLOOR, over a prominent corner shop, to be 
LET. D. W. Wall, 2, Camberwell Gate, S.E. 


HAND-WARMER for PIANISTS.—Full par- 
ticulars sent on receipt of stamp for postage. W. Ritchie, 
Holyrood House, Brooke Road, Stoke Newington, London, N. 


EDALIER (Second-hand) WANTED, for Home 
Practice. Compass CCC to F. One by Preyer preferred. 
Address, G. A. Grindley, 155, Camden Grove North, Peckham, S.E., 
stating particulars and lowest price. 


MONK, ORGAN BUILDER.—Organs built to 

e any specification or size, and to suit any position or limited 
space, in any part of the Kingdom. All Organs guaranteed to be of 
best materials and workmanship, and constructed on the most improved 
principles, at Moderate Prices. Organs for Sale or Hire, or on the 
Three Years’ System of Payment. Price List, Specifications, Esti- 
mates, and Testimonials sent free. Old Organs taken in Exchange or 
Rebuilt. Additions, Repairs, Tunings, &c. 6, Sussex Terrace, top of 
Great College Street, Camden Town, London, N.W. 

















[ yaLBAine’s PIANOS, HALF-PRICE. In 

consequence of the recent change in partnership of this long- 
standing firm of 100 years’ reputation, these superior Pianos are now 
offered at half-price. Cottages from hire from £10, 

Class o...£14| Class 2...£20 | Class 4...£26)| Class 6...£35| Class 8...£45 
Class 1... £17 | Class 3...£23 | Class 5...£30! Class 7...£40/ Class 9...£60 
Full Compass Trichord, Steel Frame, Overstrung, &c. 

Easiest terms arranged. Ten years’ warranty. 

American Organs from £5, 

Carriage free, and all risks taken, to any station in Great Britain. 
T. D’ALMarneE and Co., g1, Finsbury Pavement, Moorgate, E.C. 


LD VIOLIN.—Genuine VinNcENzo PANORMA, 

AmatT!, and Luror VIOLINS for SALE, cheap. Also Lupot 

and Dopp Bows. Above are in good condition and the property of a 

professional. Apply Violinist, Messrs. Novello, Ewer and Co., 1, 
Berners Street, London, W. 


VIOLINS, by CoLiin-Mezin and ANDR2 VERINI 
(finest new Violins made), sent on approval by the Importer, 
Alphonse Cary, Newbury. 
IOLIN STRINGS.—Unequalled for trueness, 
brilliant tone, and great durability. Three firsts post-free for 
thirteen stamps. Alphonse Cary, Manufacturer and Importer of 
Musical Instruments, Newbury, Berks. ‘Trade supplied. 


IOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


IOLIN STRINGS.—tThree real Roman E or A 
strings sent for thirteen stamps, other strings equally cheap. 
Address, “ Edition Chanot,” 179 and 185, Wardour Street, London, W. 


IOLIN CHIN REST.—The “ Edition Chanot ” 
Chin Rest will be ready early in February. Made of Vulcanite 
with Nickle-plated fastenings (registered). Price, 4s. Address * Edi- 
tion Chanot,” 179 and 185, Wardour Street, London, W. 
LARINETS.—The improved CLARINET, by 
J. SHarpe, Pudsey, near Leeds, has been highly approved by 
Mr. James Wadsworth, Manchester, and other professional players. 




















BOES.—The NEW MODEL OBOE has the 

best intonation and easiest system of fingering ever yet obtained; 
also, important improvements not to be found on any other Oboe. 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. 


R. WILLIS (established 1827), Maker and 


¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


““TOWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


ACCURATE METRONOMES, s.,  post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


P. CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION. 




















YIIM 


BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


JOHN AINSWORTH 


No. 1,110. 1832. 
Members of the Musical Profession and Trade are kindly requested to 
apply to the Inventor and Patentee for Drawings, full and explicit 
Explanations, also prices of this 


CAUTION—THE ONLY LEGAL—CavutTion 
PATENT ACTION 


FOR 


ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS. 





The organ is the instrument 
I long did wish to play, 
THE MOST But all in vain I tendered 


RECENT My hours of useless train; DO NOT BE 
ORGAN PEDAL But having now succeeded IMPOSED 
ACTION That instrument to play, UPON 


re 
POSSESSING It is with tones of gladness BUT PROCURE 
HE 


ALL T My vow of thanks | pay AINSWORTH’S, 
LATEST To Ainsworth’s Patent Action, E 

AND BEST And Organ Pedals too, LY PATENT 

IMPROVE- To these success be ever PEDAL 
MENTS For they have brought me through; ACTION 


IS No trouble with the Action— AND 
AINSWORTH’S The Pedals ever true, ORGAN PEDALS. 
THE A work of true “‘ Perfection” THEY ARE 
ONLY PATENT Is what I quote to you. THE 
PEDAL On thee, O King of Instruments, BEST. 
ACTION, To those who would XL (excel) 
Why Ainsworth’s Patent Action 
IS SURE TO SERVE THEM WELL. 


HIGHEST TESTIMONIALS ARE BEING 
CONTINUALLY RECEIVED. 


J. AINSWORTH 


Inventor and Patentee of the above, also Sole Proprietor, begs to 

draw the attention of the musical profession and trade to the fact 

that (having access to the finest and most improved machinery of the 

present day) the workmanship of Pedals and Action supplied by him 
is that which is sure to command favour. 








PRICES OF PATENT ACTION AND ORGAN PEDALS: 
A.O. Set of Straight Pedals and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating Pedals and Patent Action, 
* 5 15s. Od. 
C.O. Set of Straight Concave Pedals and Patent Action, as recom- 
mended at the Organ Conference, 
£7 15s. Od. 
Special C.O. 
£12 Os. Od. 
D.O. Patent Action only, 
£4 4s. Od. 
Extra for IMPROVEMENT, on above prices, whereby the Organ 
Pedals can be Disconnected, Removed, and Replaced Instantly, 
5s. Od 

THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 

AINSWORTH’S “THE ONLY PATENT PEDAL ACTION* 

IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 

FULLY SUPPLIES A LONG-FELT WANT—viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 
AINSWORTH’S ACTION AND PEDALS ARE THE BEST, 

PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 

ORGANS. SATISFACTION GUARANTEED. 
TRADE AND PROFESSIONAL TERMS LIBERAL. 
Cheques, P.O.O., &c., crossed Manchester and Salford Bank— 
Chorley Branch. 


ADDRESS :— 


JOHN AINSWORTH, 


Inventor and Patentee, 


BRINSCALL, CHORLEY, ENGLAND. 
CAUTION. 


Members of the Musical Profession and Trade are hereby cautioned 
against purchasing and selling any other Action stated as being a 
“Patent Pedal Action,” as they will thereby render themselves liable 
to legal proceedings, Ainsworth's being the only legal Patent Pedat 





Action. 
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~ VIOLIN AND BOW 
MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
See Price Lists. 


Eows, Cases, Music Stands, &c. 


51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


BEALES & CO. (Organ Builders) beg to 
e inform the Clergy and the Profession that they build 
CHURCH and CHAMBER ORGANSat moderate prices. Estimates 
free. Mechanism, tone, and workmanship guaranteed. Inspection 
invited of works at Limes Road, Whitehorse Road (five minutes’ 
walk from), West Croydon Station. Tuning by annual contract. 
Organs repaired, rebuilt, or revoiced, &, Book of testimonials post- 
free on application. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 











The FIRST and ONLYestablishment advertising FIXED PRICES | 
! 


to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c. (Engraving, Printing, and Paper) 
4 Pages, including Title, 100 Copies (Folio) £ 
The following 100 Copies... oes ove 
ANTHEM, PART-SONG, KYRIE, HYMN, &c.:— 
4 Pages, including Heading, 100 Copies (Octavo) oka 
The following 100 Copies swe O 


one oe ZT 


we O 4 


TITLES of special design, in colours or black, with Portraits, Views, | 


&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light, for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


MALEY, YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 


Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges, 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs, 
N.B.—New and Second-hand Organs for Sale, 
INSPECTION INVITED. 
RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moorr’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and Rifle Corps, 














AGENTS FOR THE SALE OF > 


WM. CHINNOCK DYER’S 


PEDALS AND ACTION 


(PATENT) FOR 


PIANOFORTES 


London.—Mr. J. F. BLENNERHASSET, 1, Vernon Street, Pen- 





tonville, W.C. Two minutes from King’s Cross Station. Call 
and inspect. 

Croydon and Chislehurst—Mr. EDWARD GRIFFITH, F.C.O., 
Organist, &c., Chislehurst. 

Birmingham.—Messrs. ROGERS and PRIESTLY, Colmore Row. 

Penzance.—Mr. M. BODINNER, 50, Belgravia Street. 

Glasgow.—Mr. ALEXANDER BIGGAR, 102, Sauchiehall Street. 

Dundee and Perth.—Messrs. PATERSON, SONS and CO., 130, 
Nethergate, Dundee, and Princes Street, Perth. 

Halifax and West Vale-—Mr. SQUIRE HAIGH, Victoria Street, 
West Vale. 

Lindow, Lancaster.—Mr. WM. STUART, 28, Portland Street. 

Uxbridge.—Mr. A. J. LAMBERT, 73, High Street, W. 

Belfast.—Mr. H. COHEN, 7, Upper Crescent. 

Agents are required in every Town. Apply to the Inventor and 
Patentee as below. 

The Pedals and Patent Action supplied by the above well-known 
Inventor are giving a great impetus to the present generation of 
Organists and Students in the art of Pedalling, and, as it is well 
known that most, if not all, of our great Organ Players had the 
advantage of a Pianoforte with Pedals attached by the old and cumber- 
some roller-board system, it should be known that by this new 
invention the Pedals can be purchased and attached at a small cost 
with a Mahogany Action which is perfectly noiseless, and without 
any springs or intricate parts to get out of repair. Organ music can 
thus be enjoyed and practised without the usual trouble and expense 
of an Organ blower. This Invention is quite difierent to any other 
Patent Action, and, being the most recent, it is as great an improve- 
ment over others as the Steam Engine is over the old Stage Coach. 





Send to the Inventor, as below, for the Drawings and Prices to the 
Profession and Trade. q 
DR. F. E. GLADSTONE says :— 

“Thave much pleasure in stating my opinion that Mr, Wm. CuInnock 
Dycekr’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ, 

“It possesses several advantages over other actions which have 


Pete ee 





come under my observation, and I shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 

All is sent complete, with fuil printed “ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 


| is easily attached to any Pianoforte. s. 
Set of Straight Pedals (30 Notes, C to F), with Patent Action, 

| price... ae sat pee ae = are ns one 6 35 
| Set of Radiating and Concave Pedals (30 Notes, C to F), with 

| Patent Action, price... as es ‘es a ox en ee 
o | Set of Straight and Concave Pedals (30 Notes, C to F), as re- 
commended at the Organ Conference, with Patent Action, 

price aa ooo ve es hea ise +54 oe ONS 

o| Those who already have a set of Pedals can be supplied with the 


PATENT ACTION only, price £4 4s. 

y x ba Od AT” ’T™ 
ApDRESS—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 

To show the popularity gained by this invention, and the way it is 
making in the houses of organists and students, the last Patent Action 
sent out previous to March 1 was numbered 2,024; thus it will be seen 
that the turn-out for six months as above will give a total of over 
4,000 per annum. 

CAUTION.—This being the latest Patent Pedal Action, intending 
purchasers should note that it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonial above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 
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| VIOLINS. NEW FOREIGN PUBLICATIONS. 
























































Paris UNIVERSAL ExurpirIon, 1878.—CLAss 13. re 
H -_ BRAHMS, J.—Songs arranged for Pianoforte. 3 vols.,each net 7 0 
Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. | CUSINS, W. G.—Grand Trio for Pianoforte, Violin, and 
Gold Medal, ROME, E, 1880, and Two Diplomas. Violoncello... net 10 0 
D’ALQUEN, F.—Two Pieces for Violia and Pianoforte:— 
a No. 1. Romance. ove 40 
CH. J. B. COLLIN-MEZIN, a we ae gO 
ee e —— The same for Violoncello and Pianoforte 4 0 
VIOLIN, VIOLONCELLO, AND BOW MAKER, DUPONT, A.—Concertstiick for Pianoforte and Oichent ra. 
ARTISTIC HOUSE, Op. 42. Full Score ... - net 6 0 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. | ELLICOTT, R, l’.—A Sketch for Violin and Pianoforte a 
-— FORSTER, A. faiacaia Sonatinas for Pianoforte Duet. ii 76:— 
The celebrated Violins and Violoncellos for Soloists, which, since No.1 4 6 
the adoption of the new system, are the only approved. Recommended x 2 4 pe 
| and played by the greatest masters; among others, Messrs. SIVORI, e mn o- 4°93 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE | FRANCK, C ¢.—rhiree Pivces for the Organ - os met § 0 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, The same, singly :— 
’ FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &e., No, 1. Fantasia ... 6 o 
Professors at the Conservatoire of Music, Paris. 3s oe eee ae ae 
is 1ece croique... 5 
ae Catalogue sand | testimonials Dost- free on application. _ » GOD: ARD, i. Symphonie Got othi ique for Full Orchestra. Op.2 23:—- 
RICORDI'S CHEAP EDIT ION of COMPLETE Fuil Score... ee + 
7 OPERAS, arranged for PIANOFORTE SOLO. Elegant] Gu ILMANT, A. Dretate ta The : Deluge,” by : Seint-Satas: 
Volumes, with Portrait and Biographical and Critical Sketch of the arranged forthe Organ... 5 a 
: ae. yi ren 2 Ohi cae ‘dition forthe U nited Kingdom, the Brit tish | ps7’ I, F.—Solemn March to the Holy Grail, Sonu agner's s 
olonies — the Unite ; wae of / America. The best heapest, and “ tLe “Arranged for Pianoforte ... Ne ney er 
most complete in the world. Edited by Tivo PaGLiarbIN1. f MAHLL 1G, R— Piecex for Violin and Pianoferte — 
— Fra D Nets.d. Net s. d. 1. Allegretto moderato . te 40 
AUBER “ tate iavolo 1, 10 Meverseer... Profeta ewe I 6 | OLIPH: et T, L. B—Gavotte for Violin and Pianoforte 4.0 
Best ose ; uta di Portici 1 6 a Roberto il Diavolo 1 6} peyEL _—Sonata for Violoncello and Viola 3 
d snes ia idelio |. oi ld OO a Ugonotti —... 16 | RUBINSTEIN, A.—“Sulamith.” A Biblical Stage Play in 
»ELLINI .? ener iT nda 1 0 ee Don Giovanni.. 1 0 Five Tableaux, after the Song of Solomon. Vocal Score. 
‘ ” ope re ie Mon- ; Se ee Ba here sit; si ro With German words.. ws. = Net 12 
f . vu Norma oe £0) Se: ee ia 1 °| SAINT-SAENS, C.—Marche du Synode, from “ Henry VILL.” 
il = . Puritani ... IO i «. Conte Ory ... 10 Arranged for the Organ | ‘ es = 40 
e xe Bnamnbula “ae Gass Badcac. 46 SCHLETTERER, H. M.— Ruth. ‘Cantata for I ‘emale Voices 
- CiMarosa nninae Ber- a . Guglielmo Tell 1 6 aon and chorus), vmieh Pianoforte aid animent. Op. 55. 
y an ” = : German words. Score 7 
t . — a4 Rs - Mose “+ T° | SCHUMACHER, P.—Four Concert Studies for Piano. Op.11: 
it 3 Donizett1 ... Anna Bolena... 1 0 a ... Semiramide ... 1 6 No. ¥ Lee ave a a bis as ao 
n _ .. Don Pasquale... 1 0 SponTini ... Vestale See Nos. 2, 3, and se : - each 2 0 
e ‘i ... Elisir d’Amore 1 0 Verb! Aroldo ... ..10|7 7 =We Inst iructive Sonatinas for Pianoforte. Op. 12. 
Yr 7 <a ... Favorita... ... I 0 P Ball >in Mas schera 10 Nos. 1 and 2 " oe re vad sa Soe a 
a m : hike Bosca al Three Pianoforte Pieces. Op. 33:— 
medio... ne d  Benani wa No.1. Fantaisie Lugubre__... aaa poe ies aa Gs 
es . Gemma diVergy 10 ” ... Lombardi a4 0 2 an oe on oo on oe oe : 5 
1i Chamour ... Luisa Mi O 3- n eee aaa 9) 
: Lindadi C | Kuisa Miller ... 1°) SCHUMANN, R.—Pianoforte Works. New Edition 
moor 10 % a Nabucco ... 10 Vol. I., containing Op. 9, 12, and 15... ; w« St. § Oo 
Bore " eae oe ye ia II., containing Op. 17, 21, 22, and 28 ... , 7 6 
4 «ee ane 2 2 e oe pose ge ze : Ne | SPIES, E —Tarantelle for V — ind Pianoforte. Op. 43 : 4 6 
~ Giuck Orfeo ed Euridice 1 0 ‘i -» Trovatore ... 10 | py - Sonatina for ditto. Op. 4 <0 : st 
at MercapanTeE Giuramento ... 10, WEBER ©. Der Freischiitz 1 0 | SPINDLER, F.—German Dan aces and 
arranged for Pianoforte. Op. 339. aot h 30 
n- § NOTICE TO THE TRADE.—In the Press: ‘the new RICORDI’S | —— Aus dem Jagerleben. Four Pianoforte pieces. Op. 342 
is CHEAP EDITION for VOICE and PIANOFORTE, containing each 2 0 
es Fifty-two Operas, from 2s. 6d. net. —— Military Rondo for Piano. Op. 343. ... eee aed « 3 9 
t, London: Ricorpt, 265 5, Regent Street, W. URSPRUCH, A.—Five pieces for Pianofort Op. 19 :— 
s. — ane s a Nos. I—5 each 3 0 
Just published by VIARDOT, L. HERITTE —Spani sh Quartet for Piano, Violi in, 


15 ce. A. KLEMM, : Viola, and Violoncello. Op. kt -.. et 4 0 


WAGNER, R.—Angereihte Perlen from Wa agner’s‘ “LE shinauial 
15 In Lerpzic, DREspeEN, and CuEemnitz (Saxony). and “ Tristan,” for Pianoforte, by Heintz ane oe «et 


5 
” * 7 ° —— Prelude to “ Parsifal,” arranged for the Organ ae ee a 
ERKEL, GUSTAV. Op. 169. Nuptial Song, WENZEL, L.—Two Pianoforte pieces. Op. 6. aa a 4 0 
15 ‘Lord, from Thy holy realm on high,” for a Mezzo- Soprano >| ZARE MBSKI, J.—Impromptu Caprice for Piano. ” Op. It 5 0 
voice with Organ (Harmonium or Pianoforte) Accompaniment. The Second Concert Mazut dow Piano. Op. > Oo 
Q 


English translation by NATALIA MACFARREN. Price Is. — Polish Suite for Piano. Op. 16... ‘ie a Et 


London: NovEtio, EWrer an . 
d Cc Sold at half-price, if not marked ont 


SCHUBERT'S SONGS LONDON: NOVELLO, EWER AND CO. 
X a To BE PerrorMep By Mr. Henry Lesuir’s Cu 
SELECTED, EDITED, AND TRANSLATED BY nenniaindie 


fag NATALIA MACFARREN. MASS IN C 








een ———e 7OR FIVE r( BS AN IBLE CHOIR 
war PRICE ONE SHILLING AND SIXPENCE. FOR FIVE SOLO VOICES AND DOUBLE CHOIE 
a COMPOSED BY 
VoLuME III. LOUIS SPOHR 
AUTTT NT Oe , + Op. 54. 
T W EN I Y SON GS Price Two Shillings. 





FOR Lon don: NoveELLo, Ewer and Co. 


a SOPRANO OR TENOR. IN PREPARATION 











A NEW AND COMPLETE SUBSCRIPTION EDITION 
— CONTENTS. 
OF 
O- The Erl-King. Hark, hark, the lark. = 
- Omnipotence. Thee would I greet. iz RA N / SC H U B E R ote S 
Love’s unrest. To the beloved one. y° Lo X 
lish Rose among the heather. Sulieka’s second song. yr yT7 
hie Sad heart. Presence of the loved one. W O RR K S 
| The band of roses Laughing and weeping. 
ae art repose. Margaret's prayer. TO BE PUBLISHED BY 
ia By the d s I will wander. = > . cDTE 
mat ante | To a brookiet. aati Messrs. BREITKOPF & HARTEL, or Lrivzic. 
Secrets, To Sylvia. Further particulars will be duly announced. 
LONDON: NOVELLO, EWER AND CO. Subscriptions received by Messrs. NovELLo, Ewer and Co., Lo 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN ee MUSICAL 
KNOWLEDGE 


ADJUDICATOR OF NATIONAL PRIZES—SIR JULIUS 
BENEDICT. 

This Examination will be held on Friday, June 6, at all centres, as 
usual, and will be open to persons of either sex. Two National Prizes 
of £5 each will be awarded as usual, one in the Senior and one in the 
Junior division. All entries must be in the hands of Local Secretaries 
by May 6. Forms of entry, with detailed syllabus and list of centres, 
may be had on application to the Local Secretaries. 


LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, SOLO- 
SINGING, AND ORCHESTRAL INSTRUME NTS. 
Arrangements have been made for holding these Examinations 
during the current term at various centres throughout the country. 
Full particulars, forms of entry, &c., &c.,can be had from the Secretary, 
Trin ity College, London, or from the Local Secretaries. 
¥.B.—Local Secretaries, Principals of Schools, and others desirous 
of arranging for other Examinations of the same kind, should apply at 
once to the Secretary, who will be happy to forward the Regulations 
and the Official List of pieces selected for these Examinations. 


CLASSES AND LECTURES. 








Students (Professional and Amateur) are. received for a complete 
course of musical training or for a single study. The following is a 
list of the subjects taught ‘with names of Professors :— 

Harmoxy.—Gordon- Saunders, Mus.D., I’. E. Gladstone, Mus.D., 


Baron Bodog Orczy, Humphrey J. Stark, Mus.B., C. W. Pearce, 
Mus.B., James Higgs, Mus.B. CounrTEeRPOINT aS 0 ol Gladstone, 
Mus.D., H. J. Stark, Mus.B., James Higgs, Mang: B. Form Anp 


JRCHESTRATION.—E. H, Turpin, L.Mus., T.C.L. MusicaL ACousTICS 
(University Lectures),—W. H. Stone, M.A., M.B., F.R.C.P._Prano- 
FORTE .—Sir Julius Benedict, W.G. Cusins, Bradbury Turner, Mus.b., 
Miss Alma San _ Mrs. Baskcomb, F Cole, L.Mus., T.C.L. 

G. E. Bambridge, Baron Orczy, “hl ti ENSEMBLE PIANo- 
FORTE CLass.—Sir Julius Benedict. OrGan.—W. S. Hoyte, L.Mus., 
T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank H. Bradley. 
Ficurep Bass Piayinc.—E. H. Turpin. Soto S1ncinc.—A. Visetti, 






J. C. Beuthin, J. H. Nappi, Wallace Wells, Miss Kate Steel, H 
Regaldi, C. E. Willing. THe ArT oF PIANOFORTE ACCOMPANIMENT. 
CB Willing. Viotin.—J. T. Carrodus, L. Szczepanowski. 
Evementary Vion Crass.—L, Sze: zepanowski. VIOLONCELLO.— 
E. Woolhouse. Frute.—John Radcliff. Osor.—A. J. B. Dubrucq, 
W. M. Malsch. Crarintr.—H. Lazarus. Harv. John Cheshire. 


ORcHESTRAL CLAss.—George Mount. Musicat History.—E. H 
Turpin. Sicut Sincinc.—W. G. W, Goodworth, L.Mus., T.C.L. 
Prospectuses, Forms of Application, and all particulars can be 
obtained, post-free, by cena @ the Secretary, Trinity College, 
London, W. y Order of the Academical Board. 


Musical Works by ie Hullah, LL.D. 


ULLAH’S METHOD of TEACHING 
SINGING, 2s. 6d. 

EXERCISES and FIGURES in 
Singing, Is. 

LARGE SHEETS, 
Hullah’s Method, in Five Parcels of 8, price 6 

CHROMATIC SCALE. On Extra Medium Paper, ts. 6d.; on a 
Carp, 1d. 

MATERIALS for SINGING CLASSES. Standard Tuning Fork, 
2s. Music Paper, same size as Hullah’s Large Sheets, 12 Stz aves 
on a Sheet, and 8 Staves on a Sheet, in Parcels, 6 Sheets Sy 38. 

OLD ENGLISH SONGS for SCHOOLS, 6d. 

WILHEM’S MANUAL of SINGING. Parts I. 
each; or together, 5s. 

EXERCISES and FIGURES contained in Parts I, 
Wituem’s Manual. Books I. and II. 8d. each. 

LARGE SHEETS, containing the Figures in Parr I. of WitHeEmM’s 
Mar qual, Nos. 1toSina Parcel, 6s. 

LARGE SHEETS, containing the Exercises in Part I. of Wirttem’s 
Manual. Nos. 9 to 40, in 4 Parcels of 8 Nos. each, 6s. per Parcel. 

LARGE SHEETS, containing the Figures in Part II. of Wituem’s 
Manual. Nos. 41 to 52,ina Parcel, gs. 

HULLAH’'S RUDIMENTS of MUSICAL GRAMMAR, 3s. 

HULLAH’S GRAMMAR of MUSICAL HARMONY. Two Parts, 
1s. 6d. each. 

EXERCISES to GRAMMAR of MUSICAL HARMONY, ts 

GRAMMAR of COUNTERPOINT. Parr I. 2s. 6d. 

BRIEF DIRECTIONS for MUSICAL NOTATION, 6d. 

SCHOOL SONGS for 2 and 3 Voices. Two Books, 6d. each. 

INFANT SCHOOL SONGS, éd. 

HYMNS for the YOUNG, set to Music, 8d. 

GOD SAVE the QUEEN, ona Carp, 1d. 

ULLAH’S LECTURES on the HISTORY of 
MODERN MUSIC, 8s. 6d. 





Hullah's Method of Teaching 


containing the Exercises and Figures in 
s. each Parcel. 





and II. of 


ULLAH’S LECTURES on the TRANSITION 
PERIOD of MUSICAL HISTORY, tos. 6d. 


and II, 2s. 6d. } 


A NEW HYMN BOOK. 


THE 


‘estminster Abbey 
HYMN BOOK 


COMPILED UNDER THE AUTHORITY OF THE 
DEAN OF WESTMINSTER 
BY THE 


J. TROUTBECK, D.D. 


ONE SHILLING. 





REV. 


The Collection eeieninn 400 Hymns—several of 
them quite new, and several which have not pre- 
viously appeared in any public collection—by 
Rev. S. J. STONE 
Rev. J. ELLERTON 
Rev. J. GRecory SMITH 
Mrs. ALEXANDER 
Dr. Bonar 
| Dr. Jex-BLAKE 

And many others. 

The Collection will also be found rich in examples 
of Hymns of an earlier date by 
Watts CowPER | 
WESLEY NEWTON 

And many well-known writers. 
London: Nove LLO, Ewer and Co. 


, 


THe ARCHBISHOP OF CAN- 
TERBURY 

Tue Bisuop of LixncoLtn 

DEAN STANLEY 

ARCHDEACON FARRAR 

Canon Barry 


MonTGOMERY 


~ NOVE : LLO’ S PRIMERS OF MUSICAL BIOGE:? APHY. 


5 5 ry 
HECTOR BERLIOZ 
BY 
JOSEPH BENNETT. 
Price Two Shillings. 
EXTRACT FROM THE PROSPECTUS OF 
“The intention of ‘ Novello's Primers of Musical Biography’ is to 
convey, as clearly as the limits of an elementary work will allow, a just 
idea of each composer's personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what he does. These little books may serve, therefore, as a first step 
towards acquaintance with the genius and compositions of the masters 
to whom they are devoted.” 
London: Novetio, Ewer and Co. 





THE SERIES:— 





Just published. 


NOVELLO, EWER AND CO-'S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


No. 1. 


FOUR MARCHES 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


as 
WAR MARCH OF THE 
PRIESTS 








£ 
WEDDING MARCH 
FROM THE 
“ Midsummer Night’s Dream,” 
Op. 61. 


FROM 


“ Athalie,” Op. 74. 


4. 
FUNERAL MARCH, 


p. 103. 


CORNELIU SM ARCH, 
Op. 108, 


‘TRANSCRIBED FOR VIOLIN AND PIANOFORTE BY 
-BERTHOLD TOURS. 


PRICE TWO SHILLINGS AND SIXPENCE. 





LONGMANS and CO. 


London: 


London: NoveELLo, Ewer and Co. 
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SCHUBERT AND HIS WORKS 
THE TENTH SYMPHONY 
By Ei. Fe Prose. 

Frew more welcome announcements affecting the 
musical world have been made recently than that of 
the intended issue of a complete edition of the works 
of Franz Schubert. 
and Hiartel’s advertisement immediately succeeded 
a statement that Herr Friedlainder was preparing a 
critically correct edition of the composer’s Lieder 
may be taken as evidence of the general recognition 
of Schubert’s claims to consideration as one of the 
most divinely gifted among musicians. Thus time 
has brought about a grand revenge for the poor and 


despised Viennese schoolmaster, who wore himself 


out in the task of bestowing inestimable treasures 
upon a world as yet unprepared to receive them. 
The multitudinous nature of these treasures is the first 
point to strike the observer with amazement, consider- 
ing that Schubert died at an age when the majority 
cf men are but just settling down to the serious 


business of life. Knowing that a large proportion of 


the master’s works still remain hidden from the eyes of 
musicians, notwithstanding the stream of publication 
which has flowed unceasingly for half a century, and 
knowing further that the eminent Leipzig firm would 
not fail to scrape together every fragment of manu- 
script to render their undertaking complete and 
exhaustive, we turn with interest and expectation to 
the list of compositions given in their prospectus. 
We find that the edition will consist of twenty-one 
series, not including a supplement, and that, exclusive 
of the six hundred or so Lieder for one voice, there 
are exactly three hundred finished works. <A pro- 
digious mass truly! And yet on proceeding to 
analyse the list the reader is struck at the outset by 
a sense of disappointment. 
described: ‘* Symphonies, Nos. 1—7.” Obviously the 
sketch in E, generally known as No. 7, and that 
most precious fragment in B minor, will appear in the 
supplement among other unfinished compositions. 
But what about the Gastein Symphony, concerning 
which Sir George Grove published statements which 
startled the musical world rather more than two 
years ago? ‘The absence of any reference to this 
work implies either that the publishers have no faith 
in its existence, or else that the search for it has been 
given up as fruitless. The matter is one of such 
surpassing interest that no apology is needed for 


returning to it at the present juncture. Hitherto it may | 


be said that musicians have maintained an attitude 
of expectancy, trusting that Sir George Grove, whose 
enthusiastic labours in the cause of Schubert’s music 
had already been rewarded by a wonderful find, would 
be successful in unearthing a treasure of even greater 
value than the “ Rosamunde” music. It seemed the 
height of presumption to question in the smallest 
degree the opinion of one who had accomplished so 
much, and who has a greater authority than any 
living musician to speak on the subject of Schubert 
and his works. Hope strengthened into something 
like assurance when the frequenters of the Crystal 
Palace Concerts found that Sir George Grove had 
altered the numbering of the great Symphony in C 
from No. g to No. 10. It was felt that he would not 
have adopted so grave a course without warrant, and 
there was nothing for it but to wait with patient 


The fact that Messrs. Breitkopf 


The first series is thus | 


confidence for the discovery of the missing Symphony 
itself, or at any rate for clearer evidence as to its 
existence. Such evidence is not yet forthcoming, 
and its absence is very discouraging, for we may be 
sure that no stone has been left unturned by the 
zealous enquirer who first called attention to the 
subject. As matters stand, however, there need no 
longer be any hesitation in calmly considering the 
value of the testimony already adduced; nor will 
Sir George Grove feel aggrieved if such consideration 
should result in the adoption of views less sanguine 
than those held by himself. In order to put the case 
| as clearly as possible, it will be necessary to recapitu- 
late as briefly as may be the points of the discussion 
| which arose in the autumn of 1881. The question 
| whether Schubert wrote a symphony in 1825 and 
| presented it to the Vienna Musik-Verein in 1826, 
hardly admits of a doubtful answer. In a letter 
| written to Leopold Kupelweiser, March 31, 1824, 
|the composer, speaking of two quartets and the 
| octet, says: ‘In this manner I shall prepare the way 
| to the Grand Symphony,” proving that he had such a 
| work in his mind as early as that time. The next 
link in the chain is supplied by Schwind, in a letter 
ito Schubert, dated August 14, 1825, wherein he 
| Says: “To your Symphony we are looking forward 
pox. oie Sl This was evidently in reference to some 
' 





remarks concerning the work by Schubert himself, 
who was then staying at Gastein, in upper Austria. 
| After Schubert’s death, his friend Bauernfeld wrote 
| a biographical sketch of him for a Vienna periodical, 
jin which occurs the following sentence: ‘* Among 
| the larger works of his later years is a Symphony 
|written in 1825 at Gastein, for which Symphony 
|}he had a peculiar affection.” Proceeding onward 
| chronologically, we come to the statement of Herr 
| Pohl, in his history of the Vienna Musik-Verein, that 
in 1826 the committee were informed that Schubert 
was anxious to dedicate a Symphony to the Society, 
jand, about October g, the composer addressed 
a letter to the committee, in which he says: 
i‘*Convinced of the noble desire of the Society to 
give its best support to every effort in the cause ot 
art, I venture, as a native artist, to dedicate this my 
Symphony to the Society, and most respectfully to 
recommend myself to its protection.’”’ It must there- 
| fore be obvious to the meanest comprehension that 
he wrote a Symphony somewhere between March, 
1824, and September, 1826. But from here the diffi- 
culties of the case commence. Up to this point we 
can piece the evidence together, but now we are con- 
| fronted with some surprising discrepancies and contra- 
dictions in the statements ot those to whom we have to 
| look for enlightenment. Inthe first placethere is grave 
| doubt whether Schubert actually sent in his MS. 
| with the letter quoted above. The archives of the 
Society contain no reference to any Symphony 
received in 1826, nor do we hear anything of the 
performance of a Schubert Symphony at that time. 
This is the first stumbling-block, but a far more 
curious paradox has to be encountered. In 1828 
Schubert composed his great Symphony in C, known 
as No. 9, according to the evidence of the score 
itself, the first page bearing the date “* March, 1828.” 
Kreissle tells us emphatically that this Symphony 
was presented to the Musik-Verein in acknowledg- 
ment of a present of 100 gulden to the composer in 
1826. In 1838, however, Schumann found the score 
of the work at Ferdinand Schubert’s house, carried 
it away with him to Leipzig, and had it performed 
forthwith. So the story goes; but Herr Pohl declares 
that the score was placed in the archives of the 
Musik-Verein in 1828, that its number is NIIL., 
8,024, and that if Schumann saw the symphony 
at Ferdinand Schubert’s “it must have been a copy 
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or the autograph lent for copying.” There is very 
great significance in the sentence quoted. It is not 
at all likely that Ferdinand borrowed the original 
from the Society in 1838 for the purpose of copying, 
for at that time all interest in Schubert had died out 
in his nativecity. But ifit was a copy that Schumann 
carried away, what has become of it? Is it known 
to be in existence, and has it ever been compared 
with the original? It is obvious that the statements 
of Schumann and of Herr Pohl are irreconcilable, 
and it is of the highest importance that the truth on 
this point should be elucidated, for the score of the 
No. 9 Symphony in the Society’s library -is full of 
alterations and corrections in the first three move- 
ments. In his analysis of the work for the Crystal 
Palace Concerts Sir George Grove says: ‘‘ The fact of 
their existence at all is remarkable, because in general 
Schubert did not make alterations. His scores are 
usually very free from them. . . . The C major Sym- 
phony, however, alone of all his Symphonies, is an 
exception tothisrule. .. . The first three movements 
are crowded with afterthoughts.” The only explana- 
tion he gives for these emendations is that the com- 
poser may have had some presentiment of his 
approaching departure which induced him to be | 
more than usually careful with his work. But thatisa 
mere sentimental supposition, and cannot be brought 
forward as a serious argument. Surely it is more 
reasonable to suppose—putting all the above facts 
together—that Schubert wrote the symphony in 1825 
but did not send it to the Society with his dedicatory 
letter in 1826. Further, that when early in 1828 it 
was proposed to perform the work, he made the 
alterations in the score and sent it in with the new 
date at its head. It would be interesting to know 
whether the writing shows any sign of an erasure on 
the same spot. If it does not, the difficulty is again 
increased; but there is one circumstance tending 
strongly against the theory of two Symphonies which 
appears to have been generally overlooked. The parts 
of the Symphony in C were duly copied out and the work 
was placed in rehearsal; but it was found to be too long 
and too difficult, and the composer recommended the 
substitution of one of his earlier works. Here then 
was a chance for the Gastein Symphony, which was 
dedicated to the Society, and for which “he had a 
peculiar affection.” But he ignored this work, and 
proposed instead the Symphony in C, No. 6, dating 
as far back as 1818, and which he did not regard as 
one of his best compositions. This does not prove 
that the Gastein Symphony and the No. 9 are one 
and the same work; but it is a very strong piece of 
circumstantial evidence in favour of that view. The 
several points of the case may be summed up as 
Jollows: 1. That Schubert certainly comtemplated 
writing a grand Symphony in 1824. 2. That he 
probably wrote such a work at Gastein in 1825. 3. 
That he certainly dedicated a Symphony to th 
Vienna Musik-Verein in 1826. 4. That he probably 
did not sendin the MS. score with the dedicatory 
letter. 5. That he probably revised the work in 
March, 1828, with a view to performance, and then 
sent in the score to the Society, in whose library it 
still remains. This chain of reasoning is put forward 
with the utmost diffidence, and no one would rejoice 
more heartily than the present writer if his rashness 
in venturing to differ with so illustrious an authority 
as Sir George Grove were to be exposed by the 
discovery of another Schubertian Symphony, dating 
from almost the same period as the magnificent 
quartets in D minor and G. 

A brief glance at the other series in the forthcoming 
Breitkopf and Hartel edition will suffice. Series two, 
‘*Overtures and other Orchestral works,” will consist 


the first time. Among them will be the first Overture 
in the Italian style in D, several early Overtures, and 
some Minuets and Trios. One of the two numbers of 
series three, “for violin and orchestra,” will doubt- 
less be the Violin Concerto in D, 1816, composed for 
“ brother Ferdinand.” The only new item worthy of 
note in series four, ‘‘for five and more instruments,” 
will be the Octet for wind, 1813, supposed to have 
been composed for his mother’s funeral. Series five 
will consist of 20 String Quartets, of which only nine 
are already published. The others, however, are only 
juvenile works, the latest dating from 1816. Series 
six will contain two String Trios composed in 1816 and 
1817, the latter of which was played at the Monday 
Popular Concerts, February 15, 1869. ‘The seventh 
series will only include one manuscript work—a Piano- 
forte Trio, 1812. All the items in the eighth series, 
‘“‘for Pianoforte and one instrument,” are already 
known, and so are all those of importance in the ninth 
series “ for Pianoforte, four hands,” with the excep- 
tion of a Sonata in E flat minor, composed, according 
to Nottebohm, in 1828. The Sonatas for pianoforte 
solo, twenty-one in all, will form the tenth series. 
The amateur will be surprised at the high number, 
but he must not look for any new treasures of import- 
ance, as the eleven works hitherto unpublished are 
more or less fragmentary, and the latest of them dates 
from 1818. Series eleven, “‘ Fantasias, Impromptus, 
and miscellaneous piano pieces,” and series twelve, 
‘‘Dances for piano,” may be passed over without 
comment. ‘The eight Masses, series thirteen, will 
doubtless include the two arrangements of the 
Deutsche Messe, as the fragment of a Requiem, 1816, 
will be more in place in the supplement. The four- 
teenth series, containing ‘smaller sacred works,” 
will include a Magnificat in C for voices and small 
orchestra, 1816, and two settings of the ‘ Stabat 
Mater,” 1815 and 1816. The latter of these has a 
German text by Klopstock. One of the most inter- 
esting series will be the fifteenth, consisting of the 
Dramatic music. There are eight unpublished Operas 
and Operettas, of which the most important are ‘‘ Des 
Teufels Lustschloss,” 1815, * Die Zauberharfe,”’ 1820, 
“Alfonso und Estrella,” 1821-2, and *‘ Fierabras,” 1823. 
It is unlikely that any of these would gain much popu- 
larity if placed on the stage, but the presentation 
of one of them would have much interest for musicians 
and the better class of amateurs. Series 16 to 20 
will include the various compositions for male, female, 
and mixed voices. Among these will be found several 
birthday and other Cantatas, and, in fact, a mine of 
wealth for choral societies. Lastly comes the enor- 
mous mass of Lieder for a single voice. Neither of 
the three so-called complete editions of the songs 
published respectively by Peters, Senff, and Litolff, 
contains everything that has been printed, and there 
are upwards of a hundred songs yet remaining in 
manuscript. These are mostly juvenile compositions 
of the years 1811 to 1817, but as some of Schubert’s 
finest creations date from this period it is reasonable 
to look for some gems of the first water, which have 
been hitherto overlooked. Inthe last, orsupplemental 
series, will doubtless be found the unfinished Sympho- 
nies in E and B minor, and portions of several 
incomplete Operas and other works of magnitude. 
It is anticipated that the whole will extend to some- 
thing like 8,000 pages of music; so much did this 
richly endowed musician accomplish in a life which, 
gauged in the ordinary manner, seems cruelly brief, 
though it was not so in a better and truer sense. 
Schubert might have done more had he been spared 
to reach even middle age; but he could not have more 
fully earned his right to a place by the side of the 
greatest tone-poets. 





of ten numbers, nearly all of which will appear for 
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HANDEL’S ORCHESTRATION 
By EBENEZER Provt. 
(Continued from page 13.) 


In my first article I pointed out briefly the general 
system which Handel adopted in his orchestration. 
I now propose to illustrate what I then said by an 
examination of the entire series of his scores, so far 
as they are at present published in the edition of the 
German Handel Society. As the operas consist 
almost entirely of solo pieces, while in the oratorios 
and large cantatas the choruses are of considerable 
importance, and as this difference has had much 
influence on the instrumentation, it will be more 
convenient to deal with the two classes of works 
separately. I shall therefore first go through the 
series of operas from ‘‘ Almira” (1704) to ‘* Berenice” 
(1737), reserving the oratorios and other works for 
subsequent notice. 

It is very curious that, in examining Handel’s 
works from the point of view of their instrumenta- 
tion, some volumes will be found in which there are 
only one or two points worthy of mention, while 
others abound in features of interest. The explanation 
may perhaps be that Handel only introduced special 
effects for the orchestra where such seemed to be 
suggested by the words; and as he was by no means 
particular in his choice of libretti, apparently setting 
to music almost any rubbish that was offered him, 
it is not surprising that commonplace texts should 
evoke from his fertile brain only commonplace 
musical effects. 

Handel’s first opera, “‘ Almira,” written at Ham- 
burg in 1704, and produced there in January, 1705, 
is chiefly interesting in its scoring as foreshadowing 
many of the composer’s later effects. In the short 
chorus ‘‘ Viva Almira” (p. 5) we find three trumpets 
and drums in the accompaniment. The third trumpet 
is marked ‘‘ Principale,’ a term also used for it in 
the Dettingen Te Deum. The explanation of the 


term is that in Handel’s time there were two classes 


of trumpeters—those who practised the upper register 


of the instrument, and played such solo passages as | 
we find in ‘* The trumpet shall sound” and ‘ Let the | 


bright Seraphim,” and those who took principally 
the lower parts. 
bliser” and the 


latter ‘ Principal-bliser ’—7i.c., 


players of the Clarino and players of the Principal. | 
In this chorus the first and second trumpets are indi- | 
” and though the occasional figures in the bass would 


cated in the score as ‘Clarino 1,” ‘Clarino 2, 
and they have florid semiquaver passages in thirds, 
such as we find in the opening symphony of ‘“ To 
Thee cherubin,” in the Dettingen ‘Te 
the third, as already mentioned, is marked “ Princi- 


pale,” and its part is confined to the five lower notes | 


G,C, E,G,C. It is worth noting also that in this 
work Handel has written the trumpets and drums as 
transposing instruments, in the key of C, the chorus 


being in D. This plan was always adopted by Bach. | 


In his later works Handel writes the actual notes 
sounded, leaving the transposition to the players 
themselves. 

In the Chaconne which follows this chorus we 


special features for notice. As one of the instances 
most familiar to general readers, I may refer to the 
scoring of the popular duet “The Lord is a man of 
war” in “Israel.” 

A very celebrated number of Meyerbeer’s “ L’Etoile 
du Nord” is the trio for soprano voice and two flutes. 
Probably nobody would have been more surprised 
than Meyerbeer himself had he been told that his 
effect had been anticipated a century and a half 
before by Handel; yet, on page 15 of the score of 
‘“* Almira,” we meet with precisely the same combina- 
tion. The piece is a soprano song, the first part of 
which (G major, C) is accompanied only by strings 
and harpsichord —the part for the latter being, 
according to custom, only a figured bass. The middle 
portion of the song (in E minor, 6-8) begins with a 
symphony for two flutes, with two solo violins, in 
arpeggio. Nearly the whole of the voice part is 
accompanied only by the two flutes, the voice singing 
the lowest part of the harmony, and the two flutes 
being above, with a charming effect. The first 
subject then recurs, the first violins being now rein- 
forced by the oboes. 

In the tenor song “ Liebliche Wilder” (p. 23) we 
find two flutes used again, but in quite a different 
manner. Here the two flutes and harpsichord are 
used alternately with the strings, much as the oboes 





The former were called ‘ Clarin- | 


Deum ;, 


and bassoons are employed in the chaconne just 
|mentioned. Inthe symphonies the flutes sometimes 
| double the violins in unison—a favourite effect with 
Handel in his operas, though seldom to be found in 
| the oratorios. 

| The bass song in the second act, “* Lass ein sanftes 
| Handedriicken” (p. 47), is accompanied only by two 
;oboes, basses, and harpsichord. ‘The use of the 
oboes, or indeed of any other wind instruments, with- 
lout any violins throughout a whole movement is 
|rather rare with Handel, though common enough 
with Bach. In the present piece the whole voice 
part, excepting two short phrases, is accompanied by 
the harpsichord, and the use of the oboes is almost 
entirely confined to the symphonies. In the third 
act of this opera is another song, ‘“* Kommt, vermehrt 
der Thorheit Ruhm,” also accompanied by two oboes 
and basses, but in an entirely different way. Here 
the voice (a tenor) sings the bass of the harmony in 
unison with the basses of the orchestra, and the two 
joboes have the upper notes, making a three-part 
harmony throughout. The use of the oboes is here 
continuous, there being not one bar’s rest for them; 


seem to show that the harpsichord was also employed, 
the music would be perfectly complete without that 
instrument. 

The tenor air “ Sprich vor mir ein siisses Wort” 
(p. 51) presents the unusual accompaniment of two 
‘flutes and a solo viola, the latter instrument being 
| indicated in the score as “viola di braccio,” to dis- 
|tinguish it from the ‘viola da Gamba,” then still in 
luse, which we shall find in the scores of the “* Resur- 
|rezione ’ and ‘‘ Giulio Cesare.” The air also has the 
jusual part for bass and harpsichord, many of the 
|phrases of the voice being accompanied by these 
|instruments only. The flutes have mostly sustained 


meet for the first time with one of Handel's most! melodic passages, while the viola accompanies with 
frequently used effects—the contrast of oboes and | arpeggios and scales in quavers. _ Handel sometimes 
bassoons with the strings. The parts for the wind/uses the flutes with all the violas in three-part 
are not written on separate staves; but some|harmony, as in the recitative ‘Thus long ago” 
passages are marked “ Tutti,” others “‘ Hautb. senza|in ‘Alexander’s Feast’; but this is the only in- 
Viol.” ; and others again “ Viol. senza Hautb.” ; while| stance I have found of a solo viola being thus 
the bass line is sometimes for ‘ Basson,” and at | employed. ; 
others “ Bassi.” This particular effect is so fre-| One more song still remains to be noticed in this 
quently used by Handel that it would be tedious to|interesting score. The tenor air “Was ist des 
point it out every time it occurs. I shall only men-! Hofes Gunst?” is accompanied, in addition to the 
tion it when it is so treated as to present somelharpsichord and basses, by a solo violin and 
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violoncello, which sometimes accompany and some- 
times alternate with the voice in a most effective 
manner. 

Unlike ‘‘ Almira,” the next opera to be noticed 
contains hardly any points requiring mention. This 
is *‘ Rodrigo,” the first Italian opera which Handel 
wrote, which was produced at Florence in 1707. 
The original manuscript is incomplete, parts of the 
first and third acts being wanting. No trumpets or 
drums are found in the score, the consequence being, 
as pointed out by M. Schoelcher in his ‘ Life of 
Handel,” that in the air ‘‘Stragi, morti” (p. 30), 
where the trumpet is indicated by the words “ Gia 
grida la tromba,” the accompaniment is given to the 
oboe. It must be borne in mind, however, that the 
tone of the oboe in use at the time, being fuller and 
coarser, formed a much better substitute for the 
trumpet than would be the case with a modern 
instrument. One of the airs in ‘ Rodrigo” is 
accompanied by the first and second violins, doubled 
by the flutes in unison, basses and harpsichord. In 
this piece (p. 15 of the score) the indications 
‘senza cembalo” and ‘*con cembalo” on the bass 


line prove that the harpsichord was used as a matter of | 


course in the songs, unless directions to the con- 
trary were given. Of this fact an examination of the 
scores of the operas can leave no reasonable 
doubt whatever. 

The soprano song ‘‘ Fredde cenere d’ amor” 


(p. 58) | 


| 





is scored, like the number jast noticed, for two violins | 


with two flutes in unison; but an eftect of great light- 
ness is obtained by giving the lowest part throughout 
to the violas, neither violoncellos nor double-basses 
being used at all. The following number (p. 59), 
accompanied only by violins in unison and basses, 


has the violin part written in the alto clef, an un- | 


| concertos. 
| Handel used subsequently for the overture to 


symphony to a song on p. 124 will be found parts for 
two solo violoncellos, continuing a passage in thirds 
for the violins in the lower octave. 

‘ Rinaldo,” the first of the many Italian operas 
which Handel wrote for the London stage, and one 
of the finest, was produced on February 24, 1711. 
The score of the air ‘ Augelletti, che cantate” con- 
tains an elaborate and florid piccolo obbligato 
(the first instance of the employment of this instru- 
ment by Handel), in addition to two flutes. In 
Rinaldo’s song “ Venti, turbini” (p. 46), we meet 
with the rather unusual combination of a duet for 
solo violin and bassoon. ‘The air ‘“ Vo’ far guerra” 
has a harpsichord solo, which, however, is not printed 
in the score; Dr. Chrysander informs us in his pre- 
face that here Handel showed his brilliant talent for 
improvisation. It is but rarely that Handel employs 
trumpets and drums in the accompaniment of a solo, 
but two instances are found in * Rinaldo ’”’—the songs 
‘ Sibillar gli angui d’Aletto” (p. 13) and “Or la 
tromba in suon festante” (p. 104); the latter has 
parts for four trumpets, as also has the March (p. 101) 
and the Battle Symphony (p. 109). Handel’s desire 
to increase the resources of the orchestra is already 
showing itself. 

‘Tl Pastor Fido” (1712) will not detain us long; 
for the only number calling for much remark is the 
overture. This is entirely different in form from 
most of Handel’s preludes to his operas, which gene- 
rally consist of an introduction and fugue, sometimes 
followed by a minuet, or some other dance-tune. 
The overture to “II Pastor Fido” consists of six 
movements, and approaches the form of the oboe 
The first movement, the themes of which 
“Time 
and Truth,” has no special features in the orchestra- 


usual method which Handel occasionally adopted, | tion, excepting two passages of duet for oboe and 
but which is more frequently to be found in Bach’ s | violin, but in the following largo (p. 3) we find an 


scores. It would seem not unlikely 
violas also played the part, 
indicated. 

“ Agrippina” 
combinations. 


(1709) presents us with a few new 


that the! anticipation of the modern use of wind instruments 
though this is not i in the independent holding notes for oboes and bas- 


The 


|soons, against moving parts for the strings. 
We 


allegro on p. 5 is very interesting in its scoring. 


In the overture we find three violin! find three- -part harmony, the two upper parts given 


parts, instead of the more usual two, and at the close |to the oboes, and the lower part to the first and 


is an adagio with a florid oboe solo, in the style of an | second violins in unison; 


impassioned recitative. The song “Non ho cor’ 


there is also a bassoon 
’| solo, accompanied only by the harpsichord and the 


(p. 53) is interesting from its having separate parts | |double-basses, another bassoon solo of eight bars 
for violoncellos and double- basses, in addition to | entirely unaccompanied, and yet a third in which to 
which there are various solo effects for oboe, solo|the harpsichord and double- -bass is added a long 


violin, and solo violoncello. 
score of this air would probably astonish some who | 
think Handel’s orchestration wanting in variety. 
the chorus ‘‘ Di timpani e trombe”’ 
Handel’s notation for these 
transition stage. The piece is in D, The trumpet 
parts are here written in D, but the drums have still | 
C and G. 

The song ‘‘ Vaghe fonti”’ 
flutes, which mostly play in octaves with the first 
and second violins, ‘ Violini surdi” (sic), viola, 
and * Bassi pizzicati, senza Cembalo.” The word 
** surdi,” 
rezione”’ as ‘‘ sordi,” no doubt means ‘“‘con sordini’”’; 
we find the same combination used by the composer 
nearly twenty years later in “‘ Partenope,” where the 
usual term “con sordini”’ is employed. 
song is interesting as being the first in which either 
the pizzicato or the mutes are met with. 


it appears, with considerable modification, as the air 
‘* Mortals think that Time is sleeping.” 

There only remain two more points to notice in 
this opera. The soprano air ‘‘ Pensieri” (p. 94) has 


a remarkably dramatic and expressive oboe solo, 
descriptive of Agrippina’s agitated feelings, and ina. 


An examination of the| holding note for the first oboe. 


| 
In| pass on and leave my readers to examine the score 
(p. 67) we find | themselves. 

instruments in the) 


(p. 83) is scored for two | 


which will be found again in the ‘“ Resur- | 


The present | 


e Handel | 
utilised the music later in ** Time and Truth,” where | 


There are other 


points Worth noticing in this overture; but I must 


Two mov ements of ** Teseo” (1712), the duet * Si 
(ti lascio”’ (p. 35), and the song ‘' Le luci del mio 
bene” (p. 51) have parts for two violas, the first in- 
| stance to be found in Handel of the division of these 
instruments. The duet is curious from the fact that 
| while the violas are divided, the violins are in unison; 
| consequently, in the three- -part harmony for these 
instruments, which forms an important feature of 
the opening symphony, the upper part must have 
been much stronger than those beneath it. Nodoubt 
this effect was intended. 

One more number in *“‘ Teseo”’ should be noticed— 
the song “ Vieni, torna”’ (p. 56). Besides the strings 
this number has important parts for two bassoons, 
which sometimes double the first and second violins 
in the octave below, and in the second part of the 
song have solo passages supporting the voice. The 
i effect of the use of the instruments is so modern as 

almost to remind one of Mozart’s scoring. 


(To be continued.) 

















- 2 © tee bt Oe beet i A. OO Be Oe ck A 


O eee 
= Se 











XUM 


THE MUSICAL TIMES.—Fesgrvary 1, 1884. 


THE GREAT COMPOSERS — 
By JoserH BENNETT. 
No. XIV.—Meye 
Tue date of Giacomo Meyerbeer’s birth, like that 


SRBEER, 


of many other eminent eres is matter of dis- | 


pute. M. Blaze de Bury, who had ample opportunity 
to question the master on the subject, gives it as 


1794, and M. Fétis is on the same side, but others | 


hesitate between 1794 and 1791. ‘The difference is 


little, and signifies less; enough that shortly after | 


the eighteenth century had entered upon its last 
decade, a son and heir was born to Herz Beer and 
Amalie Wulf, his wife. Beer, 
Berlin, does not appear to have made any mark save 
as a rich Jew banker. He moved to Berlin from 
Frankfurt, and was, no doubt, a worthy member of a 
proverbially shrewd fraternity, none of whom ever 
slept without keeping one eye open and steadily fixed 
upon the ‘main chance.” But if Herz Beer was 
merely a successful man of business, his wife took 
higher rank. She appears to have been a true 
“ mother in Israel ’’—one of those grand characters 
in whom we still recognise the heroic outlines of the 
women of the Bible. With great faith and a large 
heart, of austere morals and tenderest feelings, Amalie 
Beer was just the woman to have great sons, and to 
develop in them the qualities they “de rived from her- 
self. 
immense. She loved him passionately and guided 
him wisely, while he, in return, felt for her absolute 
veneration. 
relationship in after life. 
Diable 
from his mother a letter marked “To be opened after 
the first representation of ‘ Robert.’” In returning 
from the theatre at the close of an eventful night, 
the composer eagerly broke the seal and read: ‘* The 
Lord bless thee and keep thee. The Lord lift up the 
light of His countenance upon thee and be gracious 
unto thee. The Lord cause His face to shine upon 
thee and give thee peace.” Profoundly touched at 
receiving, under such circumstances, the ancient 
benediction of his people, Meyerbeer ever afterwards 
kept the letter on his person as a talisman. This 
tender love of mother and son continued till Amalie 
3eer was called to the reward of her faithful service, 
and it would be well if the letters she wrote to the 
composer during the years of their separation were 
collected and given to the world. Other sons she 
had, and two of them became eminent—one, Wilhelm, 
as an astronomer (he made a famous map of the 
moon); the other, Michael, is still remembered by 
his dramas “ Paria” and “Struensee,” for the last- 
named of which Jacob Beer composed music. 

It is said that young Jacob showed musical ten- 
dencies at the very early age of four years. We do 
not lay too much stress upon this. All infants are 
wonders, more or less, in the eyes of the home circle, 
and record of their precocity is duly made for the 
benefit of a posterity which shall have learned to 
admire their developed greatness. Let it stand, 
however, that the baby ‘Beer picked out upon the 
pianoforte tunes he had invented or heard in the 
street, accompanying them with -— harmony as 
instinct prompted him to make. Father Beer— 
unlike his fellow Hebrew, Father Mendelssohn, sixteen 


a 


Just before “ Robert le 


or seventeen years later—w as pleased to note in his, 
little son such signs of a true vocation, and straight- | 


way put the child under one Lauska, a pupil of 
Clementi, and a favourite teacher in the Prussian 
capital. Under his care the little fellow soon 
developed into a prodig All his friends, being | 
sensible people, were nd of him, and one, Meyer | 
(or Mayer), went so far as to leave him a considerable 


rich Jew banker of 


The mother’s influence over her eldest boy was | 


A characteristic story is told of their) 


* was produced in Paris, Meyerbeer received | 


= 


| fortune on n condition th at he assumed the benefactor’ S 
name. In consequence of this Jacob Beer became 
| Jacob Meyer Beer—afterwards Italianised and con- 
solidated into Giacomo Meyerbeer. 

It may be that the pride of the Beers in their young 
scion was greater than the wisdom that regulated it, 
even than the wisdom of the good mother, who must 
have consented to the public appearance of her boy 
when he was only in his seventh year. One is re- 
| minded of baby Mozart by the apparition on a public 
platform of this little Hebrew, at a time when he 
should have been in the nursery eating bread and 
butter and generally building up a sound fleshly 
temple for the spirit that was in him. ——— how- 
ever, must not be submitted to ordinary rules, and so 
| probably thought the Beers as they decked out little 
Jacob for the show. ‘The child played at a concert 
| given on October 14, 1S00, and obtained the honour 
of a flattering press notice. What did he play? 
Only the D minor Concerto of Mozart! At any rate, 
so declare his biographers, and those who doubt may 
consult the contemporary journals for satisfaction. 
Young Meyerbeer appeared again in December, 1803, 
and January, 1804, by which time he had become 
famous, and was spoken of as one among the best 
planistsin Germany. His execution was facile and cor- 
rect, his style elegant, his grasp of the work set before 
him firm and comprehensive to a marvellous degree 
considering his age, and he could improvise with rare 
power, although, as he had never taken lessons in 
| harmony, his progressions were not always correct. 
Owing to his growing repute, little Jacob came under 
the eye of two remarkable men at this period. Abbé 
Vogler saw and heard him, and prophesied for the 
youthful Israelite a brilliant career, while Clementi 
was so struck that, despite an aversion to teaching, 
he gave him lessons during the whole of his stay in 
Berlin. All this the Beers noted and were glad of 
their first born. ‘ The Lord hath blessed him,” said 
the fond mother. 

Meyerbeer was about twelve years old when his 
parents placed him under a master for harmony and 
composition. Some bicgraphers tell us* that he was 
first sent to Zelter, ‘‘ whose rigid severity was insup- 
portable to the young prodigy.” This statement, 
however, derives no authority from Fétis or Biaze 
de Bury, who assert that Bernard Weber first took 
young Jacob in hand. Weber—who must not be 
confounded with Car! Maria’s friend, Gottfried of 
that ilk—had a high position in Berlin, where, indeed, 
he reigned as chef d’orchestve at the Opera. He 
was a pupil of Abbé Vogler, but, according to Fétis, 
did that eminent contrapuntist little credit. The 
authority just named states that, while able to 
enlighten his pupil in matters of taste and style, 
| Weber was a weak harmonist, and so far unacquainted 
_with the different kinds of counterpoint and fugue as 
to be a very incompetent teacher. In these matters 
Meyerbeer tried to teach himself, and out of this 
arises a story which we may allow Fétis to tell :— 

“One day he (Meyerbeer) brought a fugue to his 
teacher, and Weber was so — that, proclaiming 
it a masterpiece, he sent it off to V ogler, asa proof 
that he also could turn out learned pupils. For 
some time there was no reply, but at length came a 
voluminous packet which was opened with ardour. 
'O doleful surprise! instead of the hoped-for praises 
was found a kind of treatise on fugue, written by 
Vogler, and divided into three parts. The first part 
| succinctly laid down the rules for the construction 
| of a fugue; the second, entitled ‘ The Pupil’s Fugue,’ 
} contained that of Meyerbeer, analysed in full and 
proved to be anything but good. ‘The third part, 








* See | article in Grove’s Dictionary of Music and 


| Musicia 


“ Meyerbeer” 
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called‘ The Master’s Fugue,’ contained one by Vogler was the man towhom young Meyerbeer went as pupil 
himself on the theme and counter-subjects of Meyer- | to master. 
beer. It was also analysed, bar by bar, the master! Through Max von Weber we get a good view of 
setting forth reasons why he had adopted such and | Jacob as he was on entering Abbé Vogler’s school :— 
such a form and no other.” | ‘In the Abbé’s house Carl Maria (Von Weber) was 
In this elaborate manner did the Abbé abate the! destined, moreover, to make acquaintance with 
pride of his ex-pupil—no doubt deriving a grim satis- | another young musical genius as yet unknown to 
faction from the process. As to whether he was him. This was Jacob Mayer Beer (more generally 
right or wrong, connoisseurs can judge for them-| known under the name of Mayerbeer), the son of a 
selves, the paper having been published as a “ System | rich banker in Berlin. Mayerbeer was then scarcely 
fiirden Fugenbau.” In any case, it had a great effect | sixteen years of age, but his eminent musical talents 
upon Meyerbeer. The scales fell from his eyes, and | had developed themselves so early that he already 
he saw what Bernard Weber had never been able to/ possessed a very considerable reputation as a pianist. 
make clear. At once the lad set about composing a} He was now studying music under the Abbé Vogler, 
fugue in eight parts. This he sent himself to the|in whose house, for the better furtherance of his 
Abbé, who wrote back: ** There is a great future for | labours, he was lodged and boarded. His master 
you in art. Come to me, come to Darmstadt; I will! was enchanted with his unwearying industry and 
receive you as a son, and will cause you to drink from | zeal, his restless activity, and his almost incredible 
the fountains of musical knowledge.” There was no| quickness of conception, which, in all the technical 
more question of Bernard Weber after this. The portion of the science, seemed to amount to divina- 
boy set his heart upon going to Vogler, and his indul- tion. Although but a boy as yet, he possessed such 
gent parents were not long in granting his prayer.| powers of execution on the piano that he might 
Jacob was fifteen when he went to Darmstadt. already have earned a handsome independence as a 
Abbé Vogler was a curious individual. He had in professional performer had not fortune raised him 
his nature more than a little of the charlatan; he | above any such necessity. He was able to play the 
was vain to excess, and subordinated the better part most elaborate instrumental scores at sight, with a 
of himself to the unworthy object of making a figure | full mastery of every part, which amounted to the 
n the eyes of the world. Educated by the Jesuits,, marvellous, and this peculiar talent he was accus- 
he knew how to touch the weak points of those whom | tomed to exercise upon the principal scores of all the 
he wished to turn to account; he imposed upon the | great masters, which he was fortunate enough to 
imagination by studied eccentricities, and trusted as possess, bound with care, in his great musical library, 
much in tricks and dodges as in his undoubted to the envy and to the great benefit also of his young 
musical talent. Briefly, Vogler was a “ bit of a hum-  fellow-labourers. So untiring was his industry that, 
bug.” Till the Darmstadt period he had led a wan- | for weeks together, he would never leave his room 
dering life; turning up unexpectedly in the great or put off his dressing gown, when fascinated by 
European capitals, getting pupils round him (for he some new branch of musical study. His four-part 
was a born teacher), and then suddenly vanishing— |‘ Sacred Songs of Klopstock’ had already been 
all for the purpose of exciting wonder and making | published, and had entitled him to respect as a 
talk. Vogler thus became a famous personage, and|composer. Such was the little insignificant looking 
as such was much desired by Ludwig of Hesse, | boy-artist, Mayerbeer, at this period. His amiable 
whom fate had made a Grand Duke but nature a and friendly disposition soon attracted him to the 
Capellmeister. Ludwig’s Court was nothing if not| young, joyous, animated, high-spirited, ‘sucking’ 
musical, since every official and his family were | maestro, who had dashed over from Mannheim, 
obliged to play or sing, while his Highness himself | although his colderand more reserved North German 
acted as teacher and conductor. Naturally, Grand|nature was never able to express that warmth and 
Duke Ludwig cast a covetous eye upon Abbé Vogler, | more demonstrative affection which had bound Carl 
who, once caught and secured, would make Darmstadt | Maria’s expansive heart to such friends as Gins- 
like ‘‘a city set upon a hill.” The Abbé was not | bacher.” 
unwilling to be caught for a consideration, and, a| The musician just named—the dear and life-long 
bargain concluded, he went to reside in the Grand| friend of the composer of Der I’reyschiitz—was also 
Ducal capital, with the title of Privy Councillor, the | studying under Vogler at this time, so that young 
grand cross of the Hessian order, a handsome pension, | Meyerbeer had companions of his own age in his 
a good house, dinners and suppers from the Palace|new home, which seems, indeed, to have been a 
kitchen, and four wax candles a day. All these fine | happy one. Vogler’s system of teaching was highly 
things consoled him for being, in a musical sense,|stimulative in character, its main features being 
kept at a distance by the Grand Duke. His Highness | severe critical attacks upon every exercise, the author 
rejoiced to have Vogler attached to his court, but | of which had to defend it as best he could, and was, 
wanted none of his advice, and went on drilling his | therefore, most unlikely to put anything down without 
artistic forces and conducting at the Opera in his| thought as to how he would meet the demand fora 
own way. Meanwhile the Abbé was an imposing/reason. Regularly, after morning mass, the Abbé 
presence in the streets of Darmstadt. ‘His appear-|met his pupils to give them an oral lesson in 
ance,” writes Baron Max von Weber, “was not pre-| counterpoint; and then he announced a theme or 
possessing, however. The old Abbé was short and/| themes for development in one or other of the musical 
corpulent ; his features were strongly marked, but of |forms. Later in the day these exercises were taken 
no very friendly expression. His peculiarly long|one by one and severely analysed by the master, 
arms and enormous hands, which enabled him to| who also required the pupils todo the same. Then, 
stretch with ease two octaves on the organ, gave| perhaps, Vogler and the boys would sally forth to 
him somewhat the aspect of a large fat ape. Vanity|the cathedral, which had two organs, at each of 
was one of his ruling passions, and, vainer now than| which a pupil was placed with orders to improvise 
ever, he delighted to exhibit himself in all the|in turn against the other on some given theme, the 
elegance of black satin breeches, red silk stockings, | old Abbé, who was accounted the best organist in 
and gold buckles in his shoes, with the great cross Germany, winding up with an effusion of his own. 
of the Order of Ludwig on the left breast of his rich) Weber used to say in after years that ‘‘ Never did 
broad black coat, and his black silk ecclesiastical |the Abbé pour forth such wondrous angel-tones or 
mantle jauntily hung over his right shoulder.” Such | thunder peals on the instrument in such rich beauties 
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of fancy, as when he thus sat and played alone for 
his ‘three dear boys.’” 

Life at Darmstadt was not all hard work, though 
the lads had to make play for themselves. The 
Grand Ducal capital was a very severe and formal 
piace at that time, and terribly dull. ‘I only take 
up my goose-quill,” writes Weber in one of his letters, 
**to tell you in the dullest words, how dull I feel in 
this dull Darmstadt.” Nevertheless, Vogler’s boys 
contrived a good deal of fun, for, thank heaven, 
“vouth will be served.” Sometimes they would enter 
a beer garden, where Weber, standing on a table and 
twanging his guitar, would sing ‘“‘roguish songs,” to 
the huge delight of the public. Anon they would 
go out ‘‘melody hunting ’’—picking up snatches of 
popular tunes for the purpose of expanding and 
beautifying them. ‘To this, it is said, we owe the 
theme of Weber's “ Invitation a la Valse.” Or they 
would sit on a public bench and eat cherries fora wager, 
or take Mam’selle, Weber’s dog, with them, and call 
the creature’s name whenever a young lady passed, 
to enjoy seeing her look enquiringly round. Occa- 
sionally the lads would go to Heidelberg or Mannheim 
and drink more wine than was good for them. Merry 
parties they had in the two old towns, a special 
feature always being the improvisation of Meyerbeer 
and Weber on two pianofortes, one taking up the 
other in the middle of a passage or interrupting his 
cadences with incongruous matter. This fun over, 
the entire company would fall upon Meyerbeer’s 
Berlin delicacies (Father Beer kept his son well 
supplied with hampers of good things) and often 
young Jacob found it difficult to get a scrap for 
himself. 

In such manner young Jacob passed two happy 
years, for, with all his faults of taste and temper, 
the old Abbé secured the love of his pupils, by whom 
he was invariably called Papa. On one occasion 
the lads resolved to do their master’s birthday special 
honour by jointly composing an ode. Weber acted 
as poet, a distinction for which lots were drawn, and 
also wrote a part of the music, the rest being done by 
Meyerbeer and Gansbacher—the share of the former 
being a terzet and chorus, of which we read, * No- 
thing, even at that time, could exceed the glow 
and simple fervour of the boy Meyerbeer’s birthday 
composition.” Amateur performers, among them 
jacob’s sister, Theresa, were easily obtained in the 
town, and on the morning of the day, Vogler being 
busy at the Opera rehearsing his ‘ Samori,” his 
apartments were decorated by the three pupils, and 
a banquet prepared. By and by the old Abbé returned 
home to be astonished at the aspect of things—at 
the music and the feasting, the lights and the flowers. 
Unhappily he was out of temper. The Grand Duke 
had taken no notice of the event, and the old man’s 
vanity, deeply wounded, would not permit him to 
be gracious even to the loving attentions of his 
‘‘dear boys.” 

The Grand Duke’s slight upon Vogler may have 
had something to do with reviving the master’s 
wandering spirit, but from whatever cause his rest- 
lessness increased. He desired once more to roam 
from city to city, and have the fire of his vanity fed 
by new admirers. But he would take his boys with 
him, and enlarge their experience of men and things, 
while continuing to watch over their musical develop- 
ment. The boys were naturally charmed with the 
idea, and in due time the little party left dull old 
Darmstadt for the comparatively reckless gaiety of 
Leipzig and Munich. But before quitting the Grand 
Ducal capital, young Meyerbeer produced a work 
and gained a distinction, the one being an oratorio 
entitled ‘God and Nature” (the manuscript score may 
be seen in the Conservatoire Library, Prague), the 
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other the title of Court Composer. ‘ God and 
Nature,” let it be added here, was performed in 
3erlin, May 8, 1811, “at a concert given by 
Veber,” says Fétis, but this Weber could not have 
been Carl Maria, who was then living in Munich. 
Carl Maria, however, had something to do with the 
oratorio, since he wrote a detailed criticism, or rather 
eulogy, afterwards pronounced by his son, Baron 
Max, to be “a sacrifice of truth to friendship.” 

Meyerbeer appears to have left Vogler at the close 
of their tour, and we next find himin Munich, where, 
at the age of eighteen, he produced a Biblical lyric 
drama, ‘** The Daughter of Jephtha.” ‘The work was 
a failure, for reasons perfectly intelligible. Vogler’s 
teaching had aimed at nothing more than scholastic 
perfection. It sought to make the pupil conversant 
with ail the technical devices and operations of the 
art, but there was little culture of the imagination or 
of the power of dramatic expression. Hence “ The 
Daughter of Jephtha” more resembled a series of 
exercises than an exposition of human feeling. It 
was, therefore, rejected by the public, and Meyer- 
beer received his first check. Authorities differ 
about his next work. According to the writer of 
the article ‘* Meyerbeer” in Grove’s Dictionary, 
our young master composed and produced at 
Munich a comic opera, “ Alimelek, or the Two 
Caliphs,”’ which made no success in the Bavarian 
capital, but was bespoken and put in rehearsal by 
the manager of the Karnthnerthor theatre, Vienna, 
a circumstance which drew Meyerbeer to the Kaiser- 
stadt. This statement seems scarcely probable, 
or else the Vienna manager was an exception to 
the general run of his kind. Indeed, the writer 
observes in his next sentence that Meyerbeer went 
to Vienna “with the intention of making his 
appearance there as a pianist.” Fé€tis says nothing 
about ‘*Alimelek’’ at Munich, nor does Blaze de 
Bury, while in Max von Weber’s memoir of his 
father, the opera is spoken of as “given in Vienna 
under the title of ‘The Two Caliphs.’” When 
Fétis does mention ‘‘ Alimelek’’—by the way, he 
calls it ‘‘ Abimelek”’—it is to tell us that the work 
was written to order in Vienna, consequent upon the 
success of a monodrame, entitled ‘The Loves of 
Theclinde,” sung by Mdlle. Harlas. The truth, 
no doubt, is that Meyerbeer went to Vienna as a 
pianist, and not as acomposer. At that time (1813) 
the Austrian capital was the headquarters of music. 
There alone could supreme distinction be gained, and 
all who were ambitious of it had to challenge the judg- 
ment of a public educated up to the highest point. 
Meyerbeer soon saw that, able player as he was, no 
immediate hope existed for him. On the very evening 
of his arrival in the city he heard Hummel play with 
the facility, exquisite finesse, and subtle charm that 
distinguished him. At once Meyerbeer formed a 
resolution. He would go into strict training and not 
show himself in public till he could meet Hummel 
on his own ground. For ten months the young man 
persevered in carrying out this resolve, and then he 
challenged public judgment with striking success. 
Among those who heard him was Moscheles, who 
told Fétis that had Meyerbeer chosen to rely upon 
his talents as a virtuoso, few pianists would have stood 
a chance of successful rivalry. At this time the lad, 
for he was little more, composed a great many piano- 
forte pieces, some of which he committed to paper, 
but kept most of them in his memory only. Among 
his works at the early period under notice was 
also a symphony concertante for violin, piano, and 
orchestra. 

Meyerbeer left Vienna under circumstances not 
unlike those which caused his departure from 
Munich. His‘ Abimelek” or “ Alimelek,” or ‘The 
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‘Two Caliphs,” was too old-tashioned and German tor 
a public that had tasted the Italian music of Rossini, 
and it failed completely. The composer took his 
second check much to heart, but found a friend and 
comforter in Salieri, who had quite a fancy for 
the young Jew. Salieri’s advice was the best 
possible for one who desired to succeed, and had no 
rigid musical principles as a preventive of elasticity 
in action. ‘You have learning enough,” said 
Meyerbeer’s counsellor; ‘‘ Go to Italy and study how 
to write melodies for the voice. You possess the 
gift of tune, but do not know the instrument through 
which the theme finds expression. Learnit!” “I 
will,” answered Meyerbeer, and he did. 


(To be continued.) 


LA SCALA AT MILAN 
By Fivrpro Viviprt. 

EnGLIsH readers will, I hope, feel some interest in 
perusing a condensed sketch of the great theatre of 
La Scala, its historical and artistical vicissitudes. 
The fame of this ancient temple of art is so great 
that we Italians are wont to call it the first theatre 
in the world, nor does this appellative seem to us 
exaggerated or unmerited. Strangers find the Scala 
one of the most interesting sights in Italy, even 
when empty, but doubly so when open for perform- 
ances of opera and ballet. The English visitors in 
particular constantly frequent it, especially those 
who have come to Italy to learn singing. Numbers 
of the inhabitants of Milan may be seen roaming 
about its streets, the ladies remarkable for their 
serious and ladylike demeanour, carrying with a 
loving embrace the score of some of the most 
fashionable operas. 

The Scala is both loved and feared by all artists, 
singers, dancers, and composers, whose fate leads 
them to submit on this stage their talent to the 
appreciation of an intelligent public, often very 
severe and sometimes capricious. These feelings 
can easily be accounted for. A century’s glories and 
uninterrupted artistic traditions have an undoubted 
value. Studying the history of this theatre, it will be 
found that, notwithstanding inevitable irregularities. 
partial ignorance and obstinacy, unjust failures, and 
excessive enthusiasms, art has always triumphed 
there in its most noble and sometimes also in its 
boldest manifestations. 

The great theatre was built in 1776 on the spot 
formerly occupied by the church of Santa Maria 
della Scala; thischurch, anciently called La Veronica, 
had been rebuilt in a larger and altogether more 
sumptuous style, with a canonry attached to it by 
Beatrice Visconti, wife of Barnabo, and daughter of 
the Lord of Verona, Mastino della Scala, whence the 
name in honour of the pious founder, which by strange 
force of habit passed to the new theatre. 

The architect was Guiseppe Piermarini, one of the 
least afflicted by the mania for Barocco in fashion in 
those days, but affected by that timidity which in art 
approaches dryness. The protruding arcades on the 
facade awkwardly enlarge it, but then they are con- 
venient to shelter carriages as they drive up to the 
theatre. The interior is admirable for the harmony 
of its proportions, the elegance of its curve, and 
especially for its marvellous sonority (perhaps unique 
in the world), so that singers, even with small voices, 
can be heard there to advantage. A few years ago 
the decorations were renewed, the auditorium freshly 
painted, and the house now looks bright and cheerful 
in every part. The theatre can accommodate 3,600 


spectators, it contains 240 boxes, and its largest 
diameter is twenty-two metres. An admirable feature, 








too, is the curtain painted in 1863 by Bertini and 
Casnedi, and representing the chariot of Thespis. 
Although lately restored, it is to be regretted that 
daily use and the deleterious atmosphere of the gas 
are gradually wearing it out. In the general restora- 
tions was also comprised the lobby, now most elegant 
and convenient, with fine statues of Rossini, Donizetti, 
Bellini, and Verdi. 

One of the great marvels of La Scala is its vast 
stage, so well adapted to grand performances such as 
those immense ballets which, from Vigario to Man- 
zotti, have created such enthusiasm. Four hundred 
persons can move freely on that wonderful stage, 
which lends itself to the most fanciful and bold 
attempts in scenic art. 

It must be admitted that if the actual artistic and 
administrative organisation of the theatre has grave 
defects which often impede the perfect success of the 
performances, that organisation is an almost inevit- 
able consequence of the primitive foundation of the 
theatre, half private, half official, and now municipal, 
from which has sprung syndics, overseers, directors, 
commissaries, with their respective presidents, having 
once upon atime the chief of the state and now the 
head of the Municipality, in the person of the Mayor 
and Senator Count Guilio Belinzaghi, to preside over 
the whole edifice of administration. 

The existence of La Scala is, in a certain manner, 
related to that of the preceding Milanese theatres, as 
far back as the year 1598, when for the passage through 
Milan of the Archduchess Margaret of Austria, bride 
of Philip III., King of Spain, was erected by the side 
of the ducal palace, vid Restrelli, a kind of theatre, 
in which were given festivals and representations 
according to the custom of the times. This theatre, 
improved by the governor, Charles Henry, of Lorraine, 
was destroyed by fire in 1708 and again in 1717. A 
company of noblemen then erected on the same spot 
a new theatre, which was entitled Ducale, and for 
which, if I do not err, Mozart wrote his first operas, 
‘* Mitridate,” ‘* Lucio Silla” and ** Ascanio in Alba.” 
This new theatre was burht in 1776, and the 
boxholders determined on bu:lding two solid monu- 
mental theatres, which became those of La Scala 
and La Canobbiana. These new theatres, according 
to compacts made between the Patrician Society 
and Government, were to be royal appurtenances, 
the first four rows of boxes to belong to the 
company, and the boxholders to pay an annual 
rent which, together with the Government donation, 
was to defray the necessary expenses of grand 
operas and ballets. These original conditions, of 
which I only give the outlinegare still in existence, 
only the Municipality has tifcen the place of the 
Government, and the subsidie® have to be voted each 
year in council against many adversaries who will 
not understand that to cut pff those subsidies is 
equivalent to voting the closing of La Scala, and 
that Milan, deprived of its greatest theatre, would 
suffer an immense loss both morally and materially.. 
The Society of the Boxholders exists yet, and is 
represented by a Commission. The Mayor of the 
town answers for the Municipality. ‘The direction of 
the performances is entrusted to excellent, zealous, 
much respected persons, who, however, are generally 
wanting in musical competency. Finally, there is an 
artistic commission, whose duty should be to watch 
over the exactitude of the costumes, the propriety of 
the scenes, of the mechanisms, of everything, in 
short, that is art and taste. I say should be, for we 
have but too often seen it approve mere patchwork 
for scenes, and tolerate unpardonable anachronisms 
in dress. 

The theatre is let each year to an impresario, whose 
business ought to be the choice of the performances 
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to be given, the expense attached to them, the specu- 
lation on new productions, and the details which else- 
where are the exclusive attributes of managers; but 
the impresario of La Scala must submit to a continual 
syndicate, to the approbation of all the complication 
of authorities, directions, and commissions, which 
oblige him to resign his right to free activity and 
content himself with taking his money if the receipts 
are favourable, or with paying from his own pocket 
if the cash box is empty. Business being thus in the 
hands not of real directors but of managers, who 
have nothing to lose, it often happens that when the 
receipts are poor the artists do not get paid; and as 
in Italy the system is to pay in four instalments, which 
are called quartale, it is generally understood that the 
fourth quartale is uncertain, unless the artist has 
taken the precaution to have a guarantee from the 
Municipality for the whole of his salary. 

The institutions belonging to La Scala are worthy 
of the highest praise; they are the school of dancing, 
that of choristers of both sexes, and its orchestra. 
The dancing school is the oldest; it was formed in 
1813, divided into two classes, with masters and 
mistresses of the ballet, of the mimic art and of per- 
fected dancing. The instruction lasts eight years, 
after which the best pupils take the title of enzerite 
(licensed) and as such remain attached three years 
to the theatre with a fixed stipend. The excellence 
of this school is proved by the corps de ballet of La 
Scala, the best, it may be asserted, as regards talent, 
composed as it is for the most part of pupils of the 
school, and from which have sprung many stars of the 
choreographic art; the names of Grisi, Pocchini, 
Fuoco, Baderna, Ferraris, Cucchi are familiar to all 
Europe, and many more without reaching the cul- 





minating point of celebrity have held the rank of first | 
dancers in the best theatres. The choral school | 
recently formed was at first meant for women only, | 
but now men have been admitted also. This school | 
owes its existence to the maestro Zarini who began it 
on sound principles. Cairati has now succeeded | 
Zarini, and is also a distinguished leader of the 
chorus. The execution of the choruses at La Scala 
is everything that could be desired, and the most 
difficult operas perfectly executed testify to the excel- 
lence of the school. 

The orchestra of La Scala never had a true 
character of stability and unity. It was for a long 
while composed of wandering and adventurous 
elements, subject to the whims of the itmpresarit, 
who sometimes for economy’s sake engaged inferior 
artists, with worse leaders. Things have changed 
since the present director, Franco Faccio, took his 
orchestra to Paris, obtaining there a complete 
triumph. After this immense success the orchestra 
of La Scala formed itself into a society, which gives 
annual concerts, and in this way has acquired a 
unity and stability which it did not before possess, 
retaining for its director the great artist Faccio, who 
is bound to the theatre by contract, not to the im- 
Presario but to the municipality. 

(To be continued.) 





MUSICAL MEN OF THE TIME. 


Tue life of Mr. Thompson Cooper, editor of “ Men 
of the Time,” is not, we imagine, a happy one. When 
he inserted the name ofa contemporary in the eleventh 
edition of his famous compilation, which has just 
been published, he must have thought as Louis XIV. 
when he appointed a great functionary of state, that 
he was making “vingt enemis et un ingrat.” Unlike 
the gvand monarque, moreover, he has not the power 
to silence these enemies by sending one to the Bastile, 


|diaboli in the cause of Music 


a’lf, by way of change and sea air. The clamours of 
Mr. Cooper’s disappointed clients are echoed, not by 
prison walls, but by the columns of the newspapers. 
They are mostly wielders of the pen, and this is the 
way in which they proceed: Mr. Brown, writing in the 
Eatanswill Gazette, will point out that ‘ta biography 
of contemporaries omitting the name of that able 
and trenchant writer, Mr. Robinson, is not worth 
the space it occupies on the bookshelf.” Mr. Robin- 
son will echo in the Independent, of the same city, 
that “omitting the great Brown from the list of 
illustrious Men of the Time implies either gross ignor- 
ance or malice prepense on the editor’s part,” and so 
forth, ad infinitum. 

But Mr. Cooper’s troubles do not end here. Besides 
being like Louis XIV. he is also like Hegel, the 
German philosopher. Hegel was supposed to be the 
most learned man in the world; he knew everything; 
as to that all his disciples agreed—collectively. 
Separately, however, each made a certain mental 
reservation. Astronomers would say that he was 
the greatest authority on music and the fine arts; 
artists would praise his marvellous grasp of osteology 
and the paleozoic strata of fossiliferous rocks; natural 
scientists affirmed that he was unrivalled as an 
expounder of modern history. Only in his own 
particular specialty each would admit the master 
to be deficient. Somewhat similar treatment, we 
are afraid, Mr. Cooper will receive, and in some 
quarters has already received, at the hands of his 
critics. Politicians will look upon the truly aston- 
ishing omission of Mr. Burne Jones as a venial sin, 
but will ask the reason why Lord Randolph Churchill, 
Mr. Mundella, and the Duke of Westminster are not 
counted amongst Men of the Time? Lawyers will 
care little about the neglect shown to Dr. Carpenter, 
Professor Romanes, and other scientilic celebrities, 
but will cast him in heavy damages for the contempt 
of the Solicitor-General, Mr. Charles Russell, and 
Sir Henry Thring; and so forth, ad infinitum. 

3efore we ourselves assume the part of advocatus 
, Cooper, let us first 
of all admit that the comparative neglect with which 
our client has been treated does not proceed from 
any malice, but merely from an error of judgment. 
That such an error has been committed we propose 
to prove, not from the point of view of the artist, but 
from that of the man of the world, from Mr. Cooper's 
own in fact. The editor of a compilation of this 
kind cannot be expected to be in profound sympathy 
with every branch of science and art incidentally 
mentioned in his pages; the only criterion by which 
he naturally is guided is the importance attached to 
each of these subjects and its representatives by the 
generality of readers. It is on such grounds that we 
venture to assert that he has not given to musicians 
the prominent place they can justly claim. In this 
respect the new edition can scarcely be said to have 
been brought up to date; the change which has 
come over the public mind with regard to music 
within the last ten or even the last four years 
has not been sufficiently taken into account. Such 
a meeting as that convened by the Prince of Wales, 
at St. James’s Palace, might have convinced the 
most casual observer of the social position which the 
art at present occupies. The time when well-born 
Englishmen took a kind of pride in their ignorance 
of music, or, as Lord Chesterfield would have said, 
contemptuously and collectively ‘ fiddling,” is 
fortunately past. Apart from this let us draw Mr. 
Cooper's attention to the columns of the daily papers, 
the truest reflex of current opinion. We are not 
aware that many or any of the directors of these 
important organs of public thought are fanatict per 
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another to Vincennes, a third perhaps tothe Chateau 
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German flute in their leisure hours, and would be 
likely to sport their hobby-horse at the expense of 
prestige and circulation. And yet it may be safely 
affirmed that during the year 1883 it has occupied 
more space in the daily press than the drama and 
painting and sculpture taken together. If this is not 
a sign of the times we should like to know what is. 

In investigating the manner in which the represen- 
tatives of the art have been and have not been dealt 
with, let us divide them into three categories: first 
(and least), writers on music; second, writers of 
music; third, executants. Of professional musical 
critics two are mentioned, Dr. Hueffer and Mr. 
Sutherland Edwards ; of authors who have dealt more 
or less cursorily with the theory or the history of 
the art we have four, Sir George Grove, the Rev. 
H. R. Haweis, the Rev. Thomas Helmore, and Dr. 
Cox. All of these are known in connection with other 
branches of literature and science apart from music, 
and it must be doubtful whether without these their 
claims to notice would have been considered suffi- 
ciently strong. Such at any rate are the limits 
within which musical literature in England is con- 
fined. We are, for obvious reasons, little inclined 
to prove that these limits were too narrowly 
drawn and that a dozen or a score more names 
should have been added to those just enumerated. 
It is not pleasant to play the part of Peri at 
the gates of Paradise looking wistfully at those 
inside, or to be suspected of the Brown-Robinsonian 
motives above specified. Let us transfer the discus- 
sion to the less delicate ground of foreign parts. The 
most musical country in the world is no doubt Ger- 
many, and the most influential critic of Germany 
s Dr. Hanslick. One may think Dr. Hanslick 
a greatly over-rated man, who, although a clever 
journalist, sadly collapsed when he assumed the 
philosopher’s cloak, and tried to expound the ‘ musi- | 
cally-beautiful”’ on Hegelian principles. This is a| 
question of merit; of his name and position there 
can be no question, and name and position must 
necessarily determine the balance in which ‘“‘ men 
of the time” are weighed; as to the higher qualities 
posterity must decide. Signor Filippi is the leading 
critic of Italy, as Dr. Hanslick is of Germany; in 
Belgium M. Gevaert has acquired world-wide repu- 
tation as a musical critic and historian; in France 
M. Reyer is the successor of Hector Berlioz on the 
Débats, which, in matters of high art, continues to 
be the leading journal; he is also well known as the 
composer of “ Sigurd,” recently performed at Brussels 
with great éclat. None of these men have found a 
place in the volume before us. If the old and selfish 
proverb ‘“‘solamen miseris socios habuisse malorum” 
is true, English critics should be comforted; they 
suffer in excellent company. 

Inthe matter of composers, Mr. Cooper has evidently 
been intent upon doing his best. He has stinted 
neither space nor trouble in endeavouring to do them 
justice. The earlier musicians are, indeed, very fully 
treated, and Sir I'rederick Ouseley occupies one of 
the longest articles in the book—four times as long 
as that devoted, for example, to Charles Reade, the 
novelist. It is only when he comes to deal with the 
younger masters that the editor’s knowledge and 
judgment find their limits. Mr. John Barnett, the 
composer of the ‘‘ Mountain Sylph,” is treated with the 
respect due to his age and his industry, but not a niche 
has been found for Mr. John Francis Barnett. Equally 
whimsical is the selection made in other instances. 
Mr. Goring Thomas and Mr. Mackenzie established 
their reputation as dramatic composers in one and the 
same season. The former is honoured bya briefnotice, 
the latter is ignored, although ‘‘ Colomba”’ is twice 








incidentally referred to in the course of the volume. 


Mr. Stanford and Mr. Hubert Parry are likewise 
refused a local habitation and a name in this volume, 
and Mr. Cusins is referred to neither as a composer 
nor as the late conductor of the Philharmonic Society 
and Master of the Music of Her Majesty the Queen. 
Here again, however, no undue attention has been 
shown to foreigners at the expense of native talent. 
Robert Franz, Kiel, Goldmark, Dvorak, Boito, Pon- 
chielli, and Sgambati are assigned to the same 
limbo of nonentity. Of Scandinavian masters, Grieg 
is mentioned; Svendsen is not; Russia, according to 
Mr. Cooper, knows not her Tschaikowski. But 
perhaps France has most reason to complain. Even 
the existence of so distinguished a man as Camille 
Saint-Saéns is never referred to with a syllable; 
Massenet, the leader of the modern school, is 
ignored; Gounod and Ambroise Thomas, together 
with Lecocq, Hervé, and one or two more of that 


genus (not including Delibes), are the sole representa- 


tives of musical France. 

Musical execution is in these pages to a large 
extent identified with the prima donna. Of that 
delightful species many delightful specimens are 
found. Their charms, their chief parts, their honours, 
and in some cases even their years, are duly recorded. 
Once or twice Mr. Cooper’s gallantry entirely 
overpowers his discretion. Madame Gerster is 
his special favourite. Her Ophelias, Sonnambulas, 
and Lucias are all perfectly delightful, and “her 
triumph at Berlin created such a furore as had neve: 
been previously known in the German capital”; and this 
of the city which witnessed the triumphant birth of 
‘Der Freischiitz!”” In the case of Madame Albani, 
Mr. Cooper finds it too painful to mention her 
marriage with Mr. Gye, whose name accordingly 
is not mentioned amongst leading :mpresavii, although 
Mr. Rosa receives the honour due to the champion 
of English opera. The editor having expended ali 
his enthusiasm on these fascinating songsters, not 
unnaturally forgets to mention such artists as biilow, 
Pachmann, or Wilhelmj, who, unfortunately for 
them, belong to the stronger sex. We may add that 
amongst music publishers Mr. Cooper very properly 
singles out Mr. Alfred Novello, the Doyen of the trade. 

We have, the reader will perceive, dwelt exclusively 
upon the sins of omission found in Mr. Cooper's 
volume. Those of commission are indeed very slight. 
It would be needless to correct such trifling slips of 
the pen as that Mr. Charles Hallé “sang” at Mr. 
Ella’s matinée, or that Sir Julius Benedict was at 
any time the “director” of the Monday Popular 
Concerts. As arule, the notices are correct and to 
the point. Let us, before concluding, lay down our 
brief as advocatus diaboli, and frankly acknowledge 
that, in spite of its shortcomings, ‘Men of the 
Time” is one of the most useful compendia of 
general biography in existence, in most respect» 
equal, and in some respects superior, to Vapereau. 


In making a new start in English Opera, after 
years of comparative inaction, it is rather hard on 
our native composers that they should be placed, as 
it were, between two fires. If they write in the style 
of the period, as accepted in any continental country, 
they are accused of doing little to promote the in- 
terests of the musical art in England. If the style 
they adopt be more antiquated, or if it be supposed 
to be more national, they are set down as provincials, 
or perhaps ridiculed as being still inspired by the 
melting strains of our lyric theatres forty years ago: 
and the truth is, we have no other indigenous operatic 
models. If we want anything better, we are bound 
to seek it elsewhere, or go back to Arne and Purcell. 
Music in different ages has its various literary styles, 
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as well. as the more permane nt differences in dialects. 
If a man speak in Italian or German, or French, 
there is no question of mistaking his respective 
nationality; but music, like Latin in the middle 
ages, is the one common language of the cultivated 
world; and the most we can do, if it is our fashion 
to be ill-natured, is to criticise the dialect, or brogue, 
as it will be called, when either the accent or dialect 
is not that in use amongst the dominating or the 
most refined people or classes. Taking all Europe 
as one musical nation, each province, such as Ger- 
many, Italy, or France, will have its own dialect ; but 
the brogue is only very noticeable in more isolated 
districts, where the science of music is neglected, or 
where there are the remains of some ancient people, 
Celt, or Slav, or Arab; and, as a rule, where the 
brogue is the most pronounced the art will be least 
advanced. How difficult it is, in some cases, to 
detect any innate national characteristic may be 
tested by a very simple experiment. If, for in- 
stance, we take the Nordische Tanze as arranged 
by Grieg, or, still better, a volume of songs by 
Franz, and transpose them into the natural key 
and write the melodies on the violin clef, we have 
apparently a collection of English or Scottish popular 
tunes; with this difference, that the Scottish tunes 
at least, as a matter of pure melody, are infinitely 
superior. Yet if we hear an English song with the 
accompaniment usually written for it, and played 
and sung as it too often is, the distinction between 
the English and the more elaborately harmonised 
German song is simply beyond the bounds of defini- 
tion. The one is idealised by the harmony; the 
other is a crude outpouring of natural sentiment. 
If the particular mixture of races in the wider terri- 
tory of Germany has endowed the Teuton with a 
richer nature and a higher musical organisation than 
the [english, there is an end of the subject; we must 
be content to yield and admire. Should that not 
be so, the point narrows to what musicians call 
“treatment,” which is gradually recognised as a 
specific national quality, but its origin and growth 
are artificial; and are in fact a process of gleaning 
from earlier fertilised fields. From these, our insular 
position, and even our higher civilisation in other 
respects, which has generated an intense national 
pride, have until recently, when we began to acknow- 
ledge our defects, excluded us to a considerable 
degree. We have, therefore, in music, fallen a little 
behind; and none of us can be blamed for adopting 
any foreign model we choose to select, in the desire 
of impressing little by little a new as well as national 
character on our art-made music. To affect at the 
present day the mere Anglicisms of an earlier date, 
would not be less fatal than the affectation of the 
modern-antique, or of the devilries of semi-Asiatic 
races that mingle freely with our kinsmen in Central 
Europe. Whilst expressing our thoughts in a common 
or universal language like music, we can remain 
English at heart, without making a particular dialect 
obtrusive. To perpetuate a brogue, out of sheer 


jingoism, is not by any means to promote the in- 


terests of art in England. 


THERE are conflicting opinions upon the effect of 
those nocturnal minstrels, ‘*the Waits,” who, time 
out of mind, have been privileged, once a year, to 
arouse us from our first sleep with strains considered 
to be appropriate to the season. Some persons rail 
at them as licensed disturbers of the peace, who ought 
to be summarily “ put down,” with the many similar 
customs sanctioned only by age. Others would not 
part with them for worlds; lying awake, even, to 
catch the first notes of their welcome serenade, and 





resigning themselves to rest only when they find that 
the sound has hopelessly faded in the distance. A 
paragraph in the Paris Temps, a short time since, 
shows us that India can boast of at least one enthu- 
siast who goes far beyond the most earnest admirer 
of slumber-music in this country, and would indeed 
have the “ Waits” all the year round. A ‘“ musical 
bed,” we are informed, has been ordered of one of 
the most noted houses in the French capital by an 
East Indian Rajah. It is in every respect a magni- 
ficent and luxurious article of curiously sculptured 
wood, inlaid with silver plating, and decorated after 
the Indian style. The cost of the metal employed 
in it is 18,000 francs, the price for the entire piece 
of furniture being 70,000 francs. The Rajah desired 
that the elastic mattress should be a kind of musical 
box on a large scale, which, by the simple weight of 
a person’s body, would strike up operatic airs. It 
may certainly be a special merit in this contrivance 
that, unlike many eminent performers, when pressed 
to play it cannot refuse; but whether it is equally 
easy to make it leave off is not stated. Presuming 
that the more restless the Rajah becomes upon his 

mattress the more violent will become the music, it 
would be absolutely necessary for him to get out of 
bed to gain peace and quiet. But these are of course 
mere details ; and after all we must remember that 
he has at least this advantage over many of his 
fellow-creatures, that he only listens to the music he 
chooses for himself. 


Even those who believe, with ourselves, that there 
is no “royal road” to the acquisition of sound 
musical knowledge must feel grateful to all who can 
render the ordinary road less rugged, so that the 
student may travel upon it more comfortably, if not 
more expeditiously. What then would be the debt 
of gratitude to the individual who can guarantee 
that we may all arrive at the desired end without 
journeying on the road at all? Such a person, how- 
ever, exists, and will forward, ‘‘ by parcels post,” an 
instrument which he truly terms a *‘ musical marvel,” 
enabling us to effect instantly the wished-for resuit. 
The advertisement, after giving the name of this 
extraordinary effort of ingenuity, says: ‘* Any person 
can play the above charming instrument without 
study or tuition; thus the purchaser at once becomes 
on an equality with practical musicians without any 
musical knowledge whatever.” We are also informed 
that it can be so altered and idjusted that the melo- 
dies produced may be “‘ deep and rich as the violon- 
cello, plaintive as the flute, melodious as the clarinet 
or sonorous as the oboe.” Having read thus far, we 
are naturally anxious to know whether, in order to 
evoke such exquisite music, any complicated course 
of action will be demanded on the part of the pos- 
sessor of the instrument. On this point we are at 
once enlightened by the following beautifully simple 
instructions: ‘* Decide on the air you wish to play, 
then drop the paper disc into the resonating cham- 
ber, and screw down, as explained in the printed 
directions.” ‘The adjustment of the machinery in 
order to produce the effects of the violoncello, flute, 
clarinet, or oboe may perhaps be attended with some 
little difficulty; but it is evident that merely to place 
yourself ‘‘on an equality with practical musicians,” 
all you have to do is to drop a paper disc in the 
resonating chamber and screw it down. This is 
satisfactory, and will assuredly save so many years 
of deep and laborious study that it cannot be too 
generally known. 


UntTIL reading a paragraph in a recent number of 
the Medical Press and Circular, we had no idea that 
amongst the many methods of training the vocal 
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organs chemistry would ever occupy a recognised ! 
position. At Glasgow, however, it appears that Dr. 
Moffat delivered a lecture to a large audience, com- 
posed principaily of professional men and musical | 
critics, in which he maintained that the presence of 
peroxide of hydrogen in the air and dew of Italy had | 
some connection with the beauty of the Italian vocal 
tone. A series of illustrations by people taken from 
the audience, who inhaled a chemical compound 
made to represent Italian air, were eminently satis- 
factory, “a full, clear, rich, mellow tone being 
produced by one application.” Dr. Moffat’s own 
illustrations were said to be quite unique. Taking 
what was originally a voice of power and resonance, 
but destitute of intonation, he showed by chemical 
means this could become a tenor of great compass. 
Some twenty notes, ranging from the lower to the 
higher register, were sung without any effort by the} 
possessor of a voice of this character. 





That the air | 
of Italy has not only “ some connection,” but a very 
influential one, with the beauty of the Italian voice, | 
we never doubted; but that by inhaling a chemical | 
compound resembling the air we can obtain a * full, | 
clear, rich, mellow tone ” from a very ordinary voice | 
with only one application, leads us to anticipate the 
most extraordinary results where such application | 
can be constantly repeated. One important question, | 
however, is whether a permanent Italian quality of | 
voice can be guaranteed by the use of a certain 
number of bottles; so that when you have made 
yourself a perfect vocalist you may completely dis- 
ponse with the means by which you became so. If, 
not, it would be of course necessary for a singer to 
carry his “Italian air’? about with him; and we 
much fear that it might prove most inconvenient, 
either at the Opera or in a Concert-room, to inhale it 
slyly whenever some high notes are coming. 


BIRMINGHAM seems resolved to take the lead in| 
When Mr. Jesse Collings was | 


matters musical. 
Mayor of the great Midland town he projected and 
carried out a system of threepenny concerts; 
now we find thata series of free Promenade Concerts 


has been organised by Mr. Alderman White, the | 
An} 


present Mayor, during the winter months. 


and | 


“COLOMBA” IN GERMANY. 
(From ovr SprctaL CorresPONDENT.) 
(By Telegraph.) 
Hamburg, January 27. 

ENGLISH musical art has again been honoured in 
Germany by the production here to-night, at the 
Stadt Theatre, of Mr. Mackenzie’s ** Colomba.” The 
work is written in so earnest and dignified a style 
that it seems well suited to the German taste in 
operatic music, and its success here was, therefore, toa 
certain extent assured. An excellent translation of 
Mr. F. Hueffer’s drama had been made by Herr 
Ernst Franck. The crowded audience assembled 
for the first representation was drawn chiefly 
from the general public. ‘The applause became 
increasingly enthusiastic as the Opera proceeded, the 
curtain being raised in all fourteen times, and Herr 
Sucher, the conductor, being compelled to bow his 
acknowledgments at the conclusion of the perform- 
ance. It is much to be regretted that Mr. Mackenzie 
was unable to be present to receive in person the 
congratulations so justly due to him; but the neces- 
sity for devoting the whole of his attention to the 
work which he is composing for the Norwich Festival 
rendered this impossible. The performance gave 
evidence of the care which had been bestowed on the 
production of the work, both by the Conductor, Herr 
Sucher, and the Director, Herr Pollini. Frau Sucher 
gave a powerfully dramatic rendering of the character 
of Colomba, and showed an earnest appreciation 
of the significance of the part. Frau Brandt-Goertz 
sang well as Lydia, and Frau Heintz was dramati- 
cally effective as Chilina. The part of Orso was 
efficiently represented by Herr Wolff, and the other 
solo parts were filled by competent artists. The band 
and chorus left nothing to be desired; but the scenic 
arrangements were not of the best. ‘*Colomba” will 
probably be produced next in Hanover. 

ROYAL ENGLISH OPERA COMPANY. 

Tus organisation, known in the provinces for some 
time past, made its first appearance in London, at Covent 
Garden Theatre, on the 7th ult., and will close a season 
of four weeks to-morrow night. Its members are chiefly 
seceders from the company of Mr. Carl Rosa, who, with 


article in the Daily Telegraph, commenting upon this |g natural desire to continue their labours, and not finding 
praiseworthy movement, calls public attention to the | an entrepreneur, have banded themselves together as a 
difference between the head of the Corporation in| kind of artistic republic. Well and good. There is room 
Birmingham and the Lord Mayor of London, truly | for all, or, if not, the fittest will survive and the rest we 
remarking that there is no valid reason why our city | can spare. It was bold on the part of the company to take 
dignitary should not do the same thing. “In Lon- | Covent Garden Theatre, even with Mr. Gye as a friend. 
don,” says the writer, ‘‘ during the long nights of the | Much is expected on that stage—more, as it turned out, 
coming winter, our poorer people must cither stand | than the artistic resources at command could always 
at public-house bars drinking their senses away, or | — 3 $ ; 

: s ° . eae : “1 | he repertory of the season has contained many old and 
stay at home in narrow incommodious rooms, while} ¢ ei ee as ” Mari >The Lil 

‘olk of their own station in life, who have the better) Prune nc “gett re oe 
tolk seman ? : | of Killarney,” ‘“‘Satanella,” and so on. These need not 
fortune to belong to Birmingham, will be able, after | detain us here, since there is nothing to be said about 
the day’s work is over, to stroll into a large, well) them that has not been uttered a thousand times. Our 
ventilated hall, and listen to the strains of the best | concern is with the two operas that, showing commendable 
composers adequately rendered, and at the expense | spirit, the company was the first to put before a metro- 
of the municipality.” It is true that heavy duties | politan audience. We refer to Victor Nessler’s ‘* Piper of 
and heavy dinners press both upon the time and the | Hamelin” and Julian Edwards's “ Victorian.” 

resources of our monarch of the city, and it is also. The season opened with the * Piper of Hamelin,” which 


true that he has much to do in keeping up the dignity | Work came to us in the English dress provided by Mr. 
| Henry Hersee, and with the stamp of German approval. 


of the many Guilds and Companies so long the boast | Nessl h a gal ale nakar ae dhe eae 
of London citizens; but we can ill afford to be | NESSh Wo Now acts as chef Vorchesive at the Leipzig 
5 : Se . swig : Theatre, has gained the ear of his countrymen with this 
rivalled by provincial towns in providing for the in- | “rand romantic opera,” and from one point of view the 
» , > = | bad) 
tellectual wants of the people, and although, perhaps, | gact may be regarded as a good sign. It shows, at any 
it might have been better if we had initiated so ex- | rate, that Teutonic taste has not yet been trained to reject 
cellent a project as that which has given such satis- | lyric drama constructed on the old classic lines or vocal 
faction at Birmingham, it is never too late to mend, | melody written in form. The ‘ Piper of Hamelin” is 


and we may still have—as the Telegraph half jestingly | by no means a drama to be declaimed with musical 
shadows forth—* penny concerts” at Guildhall, with | accompaniment, the best proof of which appears, perhaps, 


the Lord Mayor of London in the chair. 


in the pages containing a Sestet in canon. It recognises 
music as an art, and when we find popular Germany 
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applauding, a sense of satisfaction arises without regard 
to the actual merit of the work. In itself, the ‘ Piper 
of Hamelin” is not a great thing, but the music is pleasing, 
and would have a far better chance of general acceptance 
were it allied to a libretto of greater interest. Nessler’s 
librettist cannot plead, in defence of a poor book, that he 
was hampered by the legend, all of which we find in 
Browning's well-known poem. The Piper comes to Hame- 
lin, offers to clear the town of rats for a certain sum ; fulfils 
his contract; is refused payment; and in revenge draws, 
by the magic of his music, all the children of the town into 
the river. Beyond these grim and unpromising incidents, 
the librettist could work his own will, and surely he had 
room enough for accessory motives and incidents. In using 
this liberty he shows but a small amount cf wisdom. For 
example, the mysterious Piper becomes anything but a 
hero. He betrays a village girl, Gertrude, who is attracted 
to him, as Senta to the Dutchman, makes a silly wager 
that he will compel the Mayor’s daughter to give him a 
kiss, and is then condemned to death for practising unholy 
arts. Availing herself of a very peculiar and local law, 
Gertrude claims to suffer in his place, and, when her hero 
is at liberty, drowns herself in the Weser, after which the 
Piper carries out the doom of the children. This is all 
very poor. The Piper inspires contempt instead of awe; 
Gertrude is a bad copy of Wagner’s heroine, and the rest 
of the characters represent so much padding, among them 
being the usual convivial monk, a comic town-clerk, and a 
jealous lover of Gertrude—a sort of Siebel in a blacksmith’s 
dress. As still further proof of unskilful construction, the 
opera is in five acts, each act containing a change of scene, 
so that the curtain descended, on the first night of repre- 
sentation, no fewer than ten times. 

Nessler’s music has some good qualities. A vein of 
lightness and piquancy runs through it, as through 
Flotow’s ‘ Martha,” and suggests French influence, which 
is not surprising, inasmuch as Nessler, an Alsatian, was 
born a French citizen, and trained under French auspices. 
To this may be attributed what we will call the superficial 
merit of his composition—that is to say, merit obvious and 
easily recognised. ‘There is plenty of tune in the ‘“ Piper 
of Hamelin.” True, it cannot always be called original 
or distinguished, but still it is tune, and that of a pleasant 
kind. The concerted pieces, while for the most part 
simple in construction, are well written, and show a 
sufficient knowledge of effect within the limits laid down. 
A Sestet in canon has already been mentioned, but 
deserves further notice as an admirable exemplification of 
Nessler’s powers when at their best. It is a canon on the 
octave, rigidly scholastic, yet quite expressive, and so 
charming that the Covent Garden audience demanded a 
repetition. Nessler doubtless had the ‘ Fidelio” Quartet 
in canon in his mind when writing this number, and the 
music shows him not unworthy to be emulous of Beet- 
hoven. Whether in solo or concerted piece, this composer 
does not forget that prominence belongs to the human 
voice. The orchestra is fully and at times richly used, but 
never reduces the voice to a secondary place. Hence the 
‘Piper of Hamelin ” demands vocalists rather than mere 
declaimers for its proper interpretation. Its main defect is 
a lack of commanding numbers, such as, in a great work 
of art, excite interest and admiration to the highest pitch, 
and help to tide over the weaker passages that must of 
necessity occur. Not the level plain but the mountain- 


5 ous land most charms the eye, and makes the way seem 


short. In Nessler’s work there isan absence of sky-kissing 
summits. It presents a level of well-cultured country, 
pleasing enough, but not provocative of any enthusiasm. 
The performance, conducted by Mr. Gilbert H. Betje- 
mann, was fair, but by no means what it should have been. 
To the representatives of certain parts praise can honestly 
be awarded. Madame Rose Hersee’s experience and skill, 
for example, gave a good account of the infatuated girl, 
Gertrude. Mr. Arthur Rousbey played the small part of 


@the jealous lover in promising style, and Mr. C. Lyall as 


the Town Clerk once more showed what a very excellent 
comedian he is. Mr. Albert M‘Guckin, as the Mayor, did 
ood service, and Mr. James Sauvage, upon whom fell the 
heavy burden of the title-réle, sang with considerable 
aste and acceptance. That he presented a nondescript 
haracter was not his fault, since the librettist has created 
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a personage who is ‘“‘ neither fish, flesh, fowl, nor good red 
herring.” Mr. Sauvage is an important recruit to the 
ranks of English opera, and may look forward to a career 
of some distinction. ‘The orchestra and chorus were com- 
petent to the work they had to do, but lacked the precision 
and cohesion that come of adequate rehearsal. 

** Victorian,” by Mr. Julian Edwards, was first performed 
in London on the roth ult., under the composer’s direction. 
Mr. Edwards is a young man of whom the world had 
previously heard very little. An overture from his pen 
was produced at one of the orchestral concerts given by 
Mr. F. H. Cowen, nearly two years ago, and it must have 
been about that time that “ Victorian’ was written. Ne 
immediate chance of presenting the opera offered, but with 
the engagement of the composer as one of the conductors 
of the present company, the desired opportunity came 
and a first performance took place in Sheffield during a 
recent tour. The librettist, Mr. J. F. R. Anderson, went 
to Longfellow’s ‘‘ Spanish Student” for a subject, anc 
“freely adapted,” for musical purposes, the story there 
told. We do not think that he made a wise choice. The 
general character of the plot and most of the incidents 
are stale, while no great personal interest is roused, and 
rarely do the situations prove exciting. We need not 
reproduce the *‘ argument”’ here, because everybody has 
read Longfellow’s play, and made acquaintance with the 
fortunes of Victorian the student, and Preciosa the gipsy. 
who of course is no gipsy but the offshot of a noble house. 
Mr. Anderson employs Longfellow’s lyrics where he can, 
and they are a great help to the libretto, which, let us add, 
particularly needs it. Here is an example of Mr. Ander 
son’s verse: 





My life is sad and lonely : 
Since thou art lost to me, 
And, bound by fate, Death only 
Can set me free. 
But when strange lovers move thee 
To bliss, thou'lt see 
That none could love thee ever 
As I love thee. 
Mr. Edwards brought some qualifications to the musicai 
setting of this book. He has a gift of melody, and is 
capable of expressing strong feeling, while some of the 
concerted pieces are marked by character and a certain 
element of the picturesque. But the composer's art is not 
equal to his natural gifts. He fails to present a dramatic 
situation with sufficient power, unity, and distinctness, his 
successes, such as they are, being entirely lyrical, while 
his musical method is vague and his orchestration elemen- 
tary. Mr. Edwards seems particularly fond of modulation 
into extraneous keys, and frequently resorts to enharmonic 
changes. This gives a sense of restlessness and striving to 
his music; and it need hardly be said that excessive use of 
the tremolando, of themes played by violins in octaves, and 
an arpeggio accompaniment, suggests poverty of device as 
well as induces monotony. We shall scarcely be expected to 
gointo details. ‘* Victorian” is no more than a ballon d’essai 
thrown up to see which way the wind of his powers blows. 
At the same time we would not discourage him. He has 
his career before him and must expect some initial 
failures—the sort of adversity that to a wise man answers 
Shakespeare’s description, ‘‘ Though like a toad, ugly and 
venomous, It yet doth wear a precious jewel in its head.” 
The performance, in which Madame Julia Gaylord, Mr. 
Packard, Mr. Sauvage, Miss Lucy Franklein and other 
well-known members of the company took part, was dis- 
tinctly not good. Having said this with emphasis, we may 
be excused entering into unprofitable details. 


SAVOY THEATRE.—‘ PRINCESS IDA.” 


WHEN Sir Arthur, then Mr., Sullivan commenced that 
collaboration with Mr. W. S. Gilbert which has since 
yielded such an extraordinary meed of popular approval, 
musicians gave utterance to some feeling of regret that 
the ability and talent of one of our representative com- 
posers should be frittered away in the composition of 
burlesque music. Six years have elapsed, and Sir Arthur 
Sullivan has carefully felt the pulse of the public to whom 
he has appealed, giving a higher artistic impress to each 
successive work as he believed it was safe so to do. 





‘Patience’ and “ Iolanthe’’ were on the whole a con- 
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siderable advance upon ‘‘ The Sorcerer” and ‘ H.M.S, 
Pinafore,” and by general consent the Music of ‘ Princess 
Ida ’’ shows yet furthur progress towards that intellectual 
standard which should be the goal of every earnest com- 
poser. This comparative excellence is the more apparent 
because Mr. Gilbert’s share in the work is confessedly 
weaker than usual. There are some extremely whimsical 
ideas in his libretto, but it has the disadvantage of being 
a renovated version of an unsuccessful play, and it has its 
dull as well as its brilliant moments. On the other 
hand, the score is free from the slightest suspicion of 
vulgarity; and though much of the music is a réchauffé of 
earlier works, the composer has preserved a certain refine- 
ment of manner which conveys a sense of charm to 
cultured listeners. It would serve no useful purpose to 
analyse the opera in detail, but we may call attention to 
Sir Arthur Sullivan’s felicitous reproductions of old world 
rhythms and cadences, and also to his masterly use of the 
orchestra. In this last respect the superiority of his work 
to those of foreign composers of light comic opera must 
be manifest to any attentive listener. There is not one 
among the performers who is entitled to special commen- 
dation, but the ensemble is little short of perfection, and 
the orchestra and chorus are of first-rate quality. If 
‘‘ Princess Ida”’ is as successful as it appears to be, Sir 
Arthur Sullivan may be encouraged to devote his gifts to 
higher purposes in the domain of the lyric drama. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


THERE has been very little to call for critical comment 
in these performances since Christmas, the programmes 
having been formed of familiar works, while the artists 
have not included the name of any performer of import- 
ance whose individuality is not well known to the fre- 
quenters of St. James’s Hall. It is evident that the public 
is well satisfied with this order of things, for the audiences 
have been unprecedentedly large and enthusiastic. At the 
same time it relieves us from the task of speaking at length 
on what has been done; and in most instances a mere 
formal record will suffice. The Concerts were resumed on 
the 7th ult., when Mozart’s Quintet in C minor headed the 
programme. This work was originally composed as a 
serenade for eight wind instruments, and it has been heard 
in that form at the Popular Concerts. Madame Frickenhaus, 
who is always quietly artistic in whatever she attempts, 
played Beethoven’s Sonata in D minor, Op. 31, No. 3; 
and Mr. E. Lloyd sang two of his most hackneyed airs, 
Gounod’s ‘“‘Lend me your aid” and Piatti’s ‘“* Awake, 
awake.” On the following Saturday M. de Pachmann re- 
appeared, his solo being Beethoven’s (‘ Moonlight ’’) 
Sonata, Op. 27, No. 1. It is impossible to agree without 
reservation to his reading of this work, the sentiment of 
the first movement being exaggerated, while the treatment 
of the finale lacks breadth and dignity. Mendelssohn’s 
Quintet in B flat, Op. 87, interesting to Mr. Chappell’s 
patrons as being the first work ever performed at the 
Popular Concerts, and Beethoven’s Pianoforte Trio in D, 
Op. 70, No. 1, were the principal items in the programme. 
The Concert of Monday, 14th, was more varied than 
usual, and in a certain sense more interesting. Some 
curiosity attached to the appearance of Miss Maggie 
Okey, a young pianist, formerly of the London Academy 
of Music, but now receiving the benefit of tuition from M. 
de Pachmann. She played the sixth study of Henselt, 
known as “Danklied nach Sturm,’ and Nos. 6, 8 
and 10 of Chopin’s Etudes, Op. 25. In all of these she 
displayed very neat mechanism and a sympathetic touch, 
but not much power. Her reception by the audience 
was flattering in the extreme. The study in thirds of 
Chopin (No. 6) had to be repeated, and at the end of her 
selection she was again encored, when she gave 
Schumann’s ‘“ Vogel als Prophet.” Later in the evening 
Miss Maggie Okey joined her preceptor in Chopin’s 
Rondo in C, for two pianofortes, Op. 73, one of the 
posthumous publications, and an early composition, 
despite its high opus number. The works for strings were 


Schumann’s Quartet in A minor, Op. 41, No. 1, a 
great favourite at St. James’s Hall, and Mendelssohn’s 
posthumous fragments of a quartet. The vocal music 
consisted of two duets by Herr Alexis Hollander, and two 








by Dvorak, all charming little compositions and tastefully 
rendered by Miss Louise Phillips, a young soprano of 
promise, and Madame Fassett. 

A group of acknowledged masterpieces was performed 
at the next Concert, on Saturday, 19th. These were 
Mozcart’s Clarinet Quintet, with Mr. Lazarus in the princi- 
pal part; Beethoven’s Sonata in E flat, Op. 7, played by 
Mr. Charles Hallé; and Brahms’s Sonata in G, for piano- 
forte and violin, Op. 78. Mr. Hallé and Signor Piatti ren- 
dered some numbers of Schumann's “ Mahrchenbilder ”’ for 
pianoforte and violoncello, and Miss Santley was the vocalist. 
The reappearance of Miss Marie Krebs is always an event of 
some interest, as the Dresden pianist has been known to us 
from the days of her childhood. She had a cordial re- 
ception on the 2rst, and justified it by giving an interpre- 
tation of Beethoven’s ‘* Waldstein” Sonata, which, in a 
technical sense, was masterly. Even after this lengthy 
work she was asked for an encore, with which she com- 
plied by playing Schumann’s ‘“ Traumeswirren.” The 
concerted works at this Concert were Mozart's Quintet 
in E flat, one of his latest compositions; and Spohr’ s 
melodious and graceful Trio in E minor, Op. 119. Mr. 
Maas was heard to great advantage in Handel's ‘** Deeper 
and deeper still,” and Blumenthal’s ‘‘ Message.”” Madame 
Néruda, who has occupied the position of leader throughout 
the month, displayed wonderful brilliancy of execution in 
Paganini’s ‘* Moto Perpetuo.”” Herr Joachim is announced 
to reappear on Monday, the 25th inst. 


MR. WILLING’S CHOIR. 


Tue second Concert of this Choir for the present season 
took place in St. James's Hall, on the 15th ult., and was 
fairly well attended, thanks, perhaps, to a programme of 
varied interest. It is significant that both the societies 
which have sprung out of the ruins of the old ‘‘ Sacred 
Harmonic ”’ go beyond the region of oratorio to search for 
attractions. Both are giving miscellaneous programmes, 
and the long oratorio seems likely to accompany the long 
sermon and the long magazine article into disuse, and 
eventually into oblivion. Is this because the average man 
of the present day is less solid, more volatile, than his 
fathers? The Concert under notice opened with Mendels- 
sohn’s * First Walpurgis Night,” the solos in which were 
taken by Madame Patey, Mr. Levetus, and Mr. Bridson. 
A good performance of this fine dramatic work resulted, 
the choruses and the orchestral part, on which so much 
depends, leaving very little to desire. At the same time. 
Mr. Willing’s tempi were, in certain cases, open to ques- 
tion, albeit the conductor could, doubtless, give a good 
reason for the course he adopted. In the miscellaneous 
part were the overture to Gounod’s ‘* Mireille” and 
Beethoven’s mighty ‘ Leonora,’ two widely contrasting, 
but each in its way effective, works. The vocalists were 
Miss Beare, who sang “ Bel raggio”’ in promising style ; 
Madame Patey, whose ‘‘ Che faro ”’ charmed as ever; and 
Mr. Bridson, from whom the audience heard Quasimodo’s 
air in ‘* Esmeralda,” ‘* What would I do for my Queen.” 
The chorus of faggot-binders in Gounod’s ** Mock Doctor” 
had a place in this very mixed selection. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Since the Christmas performance of ‘‘ The Messiah,” by 
the members of the Festival Choral Society, musical events 
of interest here have been few and far between, but the 
next few weeks promise abundant entertainment for local 
music lovers, and the present dearth will shortly give 
place to an embarras de richesscs. There is no good 
reason, save that of custom, for these alternations of feast 
and famine, and it is to be hoped that in future years some 
bold innovator will be found to break the spell of silence 
which is so arbitrarily imposed upon the musical world 
here during the first few weeks of the new year. 

One Christmas entertainment yet remains to be noticed 
in the production, on the 27th December, of Gounod's 
“Redemption,” by the members of the Local Philharmonic 
Union, under the direction of Dr. Swinnerton Heap. The 
experiment was a bold one for this comparatively young 
organisation, but it was justified by the result, and the 
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performance, though not immaculate, presented : so ) many 
praiseworthy features, and appeared to give such genuine 
satisfaction to the large audience assembled, that it may 
be honestly chronicled a success. The vocal principals 
were Miss Delves Yates, Miss Grace Damian, Mr. Edward 
Lloyd, Mr. Bridson, and Mr. W. Evans. There was a 
small but excellent band, with Mr. Stimpson at the organ, 
and the Society’s chorus was augmented for the occasion 
by a strong contingent from W olverhampton. Of the 
soloists, it will suffice to say in general terms that they 
acquitted themselves with skill and judgment; Miss 
Delves Yates especially distinguishing herself by her 
brilliant rendering of the noble solo ‘* From Thy love as a 


Father,” and Mr. W. Evans impressing his audience very | 


favourably by the suavity and tenderness with which he 
gave the utterances of the Redeemer. The honours of 
the performance, however, were borne off by the chorus, 
and especially by the soprano section, who were in excel- 
lent voice and form. The delicate singing of the semi- 
chorus, and of the small body forming the ‘celestial 
chorus ” 
power and breadth nothing could well have exceeded the 


rendering of the massive chorus ‘* Unfold, ye portals ever- | 
The | 


lasting!”’ and the grand final chorus of the work. 
accompaniments generally were well rendered, but larger 
executive resources were needed to do full justice to the 
composer’s full and elaborate orchestration. 

The only other musical event of sufficient interest to 


call for notice here was the Chamber Concert given by | 
was remarkable chiefly | 


Mr. Stratton on the 22nd, which \ 
for the large proportion of new music by English com- 
posers. One of the novelties, a String Quartet in F, 


and of the musicianly skill with which the themes are 
worked out. If it errs at all, it is on the side of over 
elaboration, which occasionally mars the breadth of effect. 
The best passages are those in which the composer has 
surrendered himself to his lyrical impulses, and the finale in 
particular is a gem of its kind. The other novelties were a 
Sonata in D for pianoforte and violoncello, and an adagio 
for the same instrumental combination by Mr. 
Sharp. 
great originality of style or theme, revealed much refinement, 
and grace and true feeling for rhythm and melody, and 
they were warmly and deservedly applauded. Schubert’s 
Octet furnished a substantial and worthy finale to a very 
interesting Concert. 


Of Messrs. Harrison’s third Subscription Concert, which | 
took place on the 28th, with Miss Clara Samuell, Madame | 
Mr. Frederic King, and Mr. | 


Patey, Mr. Edward Lloyd, 
Santley as vocal principals, details must be reserved for 
another issue. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


Durine the Christmas holidays, Colston Hall has been 
occupied by a panorama, thus preventing the usual con- 
certs and recitals from taking place. The company, 
however, departed in time for the grand Concert given 
in aid of the Bristol Royal Hospital and Infirmary, in the 
presence of H.R.H. the Prince of Wales, on the 2gth ult., 
too late in the month for a detailed notice to appear in 
this letter, as is also the case with Mr. Herbert Thorndike’s 
Concert, given at Victoria Rooms, on the 26th ult., and 
Mrs. Viner Pomeroy’s Classical Chamber Concert, which 
took place on the 3oth ult. 

On December 25th, a Concert was given at Clifton 
College, when Mr. Caldicott’s Cantata, ‘‘ A Legend of the 
Rhine,” formed the second part of the programme. The 
choir was composed of Clifton ladies, Miss Louie Phillips 
and Miss Winthrop being the soloists. The first part of 
the programme was miscellaneous, Mrs. Caldicott, Miss 
Winthrop, Mr. Caldicott, and Mr. Herbert Thorndike con- 
tributing solos in a most artistic manner. 

On the feast of the Epiphany Beethoven’s grand Mass 
in C was performed at St. Mary’s (R.C.) Church, with 
orchestral accompaniment. 

On the roth ult. a crowded audience assembled in the 
Victoria Rooms, on the occasion of the annual “ Ladies’ 


was especially deserving of praise, whilst for | 


by | 
Mr. Thomas Anderton, a Birmingham musician, met with | 
a very cordial reception, in virtue chiefly of its tunefulness, | 


Edward | 
These compositions, if not distinguished by any | 


81 


Night ° of the Bristol Madrigal ‘Society. ‘The first meeting 
of this Society was held on March 1, 1837, and it is 
interesting to compare the number of voices present at 
that first meeting with that of those who took part last 
month at the forty-eighth Concert. March 1, 1837: 
seven choristers, four altos, seven tenors, seven basses. 
January 10,1884: thirty choristers, nineteen altos, twenty- 
nine tenors, thirty basses. ‘The programme, a most attrac- 





tive one, was as follows: — Part 1. ‘*God save the 
| Queen,” ‘All creatures now” (Benet), ** When Apnl 
|deck’d (Marenzio), ‘‘Spring Song” (Mendelssohn), 
|‘ Thirsis; sleepest thou” (Benet), ‘Great God of 
| Love” (Pearsall), ‘‘When all alone” (Converso), 
|**Summer Song” (W. Macfarren), ‘“*As Vesta was” 
| (Weelkes), ‘‘Jack Frost’? (Hatton). Part II. “ Hence 


dull care” (Gastoldi', ‘Sir Patrick Spens”’ (Pearsall), 
‘‘Autumn song” (Mendelssohn), ‘ Sweet honey-suck- 
}ing bees” (Wilbye), ‘‘I love, alas!”” (Morley), “ Winter 
;song’’ (Dorn), “What ho! What, shepherd, ho!” 
(Beale), ‘The Curfew” (W. Macfarren), ‘ Why 
| with toil’ (Pearsall), “The Waits” (Saville). As 
a whole, the programme was rendered in a most 
satisfactory manner, the singing of some of the items 
being really perfect. The chief fault was the conspicuous 
weakness ot the trebles in the National Anthem, while 
in the next number they were distinctly guilty of singing 
flat. But they seemed to warm to their work, and 
Marenzio’s beautiful composition, ‘* When April deck’d,” 
was very finely sung. There being apparently no rule 


against encores in force, many were demanded and 
given, and the idea of having the songs for the 
four seasons seemed attractive. The observance of 


light and shade was a marked feature of the choir 
throughout the evening, and this was_ especially 
observable in Mendelssohn's ‘Spring Song,” which 
received the first encore. Pearsall’s eight-part compo- 
sition “Great God of Love”? was much ‘appreciated, and 
heartily encored, and W. Macfarren’s charming ‘* Summer 
Song,” faultlessly rendered by the choir, fairly awoke the 
enthusiasm of the audience, the composer, after the second 
singing of it, having, in answer to repeated calls, to bow 
his “acknowledgments from his seat amongst the audience. 
This was again the case after the singing of his interest- 
ling setting of Longfellow’s “Curfew Bell.” Weelkes’ 
madrigal ‘‘As Vesta was,” brought out the solid training of 
the choir to great adva 2ntage—and best of all perhaps was 
the rendering of ‘‘ Sweet honey-sucking bees,” this most 
| trying composition being sung with the | greatest ease, the 
members of the choir showing “themselves to be completely 
masters of the situation.“ Sir Patrick Spens ” which was 
encored as a matter of course, was sung in the most satis- 
factory manner, the descriptive character of the composition 
being well sustained. ‘The two novelties presented this year 
were Morley’s** I love, alas!” and Dorn’s winter song. Mr. 
| Rootham ably filled the post of conductor, and he is to be 
heartily congratulated upon the result of his careful train- 
ing of the choir during the past year. 

Musical Bristol 1s now eagerly anticipating the first ot 
the Monday Popular Concerts, which is announced to take 
place on the 4th inst. The number of the members of this 
Society is steadily increasing, and seats are rapidly being 
secured. We sincerely trust that, once resumed, these 
valuable Concerts will not be allowed again to drop. Their 
importance as a means of musical education is surely suffi- 
ciently evident to the public to ensure their continuance. 
The possession of a first-class local orchestra is the only 
thing now wanting to place Bristol in the front rank of 
English musical cities, and it is to these Concerts we have 
to look as the chief means of forming such an orchestra. 
Native talent is by no means lacking in Bristol; many 
excellent musicians are now resident amongst us, and 
with such a Conductor as Mr. Riseley, our orchestra 

might soon compare favourably with that of any other 
provincial town in England. It is intended also to 
form an amateur society in connection with the Popular 
Concerts, to which Mr. Riseley has most kindly offered his 
services as Honorary Conductor; and surely we may count 
ourselves most fortunate in having in our midst a musician 
who not only possesses first-rate ability, but whois actuated 
by the most disinterested love for his art. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Turis month’s record of musical events in Yorkshire 
would not be complete without some reference to the 
numerous performances which were associated with the 
Christmas Festival in several Yorkshire towns. Prominent 
among the Sacred Concerts which were given in Leeds at 
that period was the Choral Society’s performance of ‘ The 
Messiah” in the Victoria Hall, on the evening of Boxing 
Day. There were many other holiday attractions, but the 
attendance was none the less satisfactory, for this par- 
ticular Concert has acquired much popularity. The per- 
formance of the soprano music by Miss Fanny Bristowe 
was thoroughly artistic, and secured for that lady marks of 
great favour. Mrs. Creser, the wife of the accomplished 
Organist of the Parish Church, sang the contralto music 
with much taste and vocal purity, and confirmed the 
excellent impression which, as Miss Clarke, her previous 
efforts had left upon many Leeds audiences. The tenor 
and bass music was rendered by Mr. E. Dunkerton and 
Mr. J. Nutton respectively. The Conductor was Dr. Creser, 
who had a grateful task in leading such an admirable 
chorus through a congenial work. Mr. Alfred Benton was 
at the organ. ‘The band was weak. 

At Salem Chapel, Leeds, where many excellent sacred 
performances have taken place from time to time, Gaul’s 
Cantata ‘The Holy City”? was given during Christmas 
week, by a fairly large chorus, conducted by Mr.W.Toothill. 
The principals were Miss Ada Rhodes, Mrs. Kennedy, 
Miss Ada Sutcliffe; Mr. E. F. Doyle, and Mr. H. Rhodes. 
Mr. W. N. Hudson was at the organ. 

Besides the Christmas Concert of ‘ The Messiah” at 
St. George’s Hall, Bradford, to which reference was briefly 
made in last month’s issue, there were performances of the 
same Oratorio by the Huddersfield Choral Society, the 
Dewsbury Choral Society, and the Pontefract Musical 
Society. At Huddersfield the principals were Miss Clara 
Samuell, Madame Mudie Bolingbroke, Mr. Henry Piercy, 
and Mr. Barrington Foote. Mr. Joshua Marshall was the 
Conductor, and Mr. H. L. Parratt presided at the organ. 

At Halifax the Choral Society gave a performance of 
‘* Elijah,” which was throughout well balanced and satis- 
factory. The singing of Miss Tomlinson and Miss Hilda 
Wilson was conspicuously fine. Mr. R. S. Burton was 
the Conductor. A curiosity in its way, the performance at 
Idle of Gounod’s operetta “ ‘The Pet Dove,” may be men- 
tioned. ‘The work seems to have secured some favour, not 
only here but at Girlington, near Bradford, where it was 
given a few weeks ago. 

Another musical event worthy of note in connection 
with the Christmas Festival was the Leeds Parish Church 
Choristers’ Concert, which took place early in January. 
The famous Choir, of which Dr. Creser has charge, pro- 
duced on that occasion two of Dr. Stainer’s works— 
“lhe morning stars” (anthem) and ‘‘ The Daughter of 
Jairus.” The performance was most acceptable. Dr. 
Creser interpreted the instrumental music with considerable 
effect. 

Apart from events specially associated with Christmas, 
the month has been exceptionally quiet so far as Leeds 
is concerned. There have been several admirable concerts, 
some of which are worthy of notice in these columns. A 
Concert, given in aid of St, Matthew's Church, served to 
introduce, amongst other artists, Miss Eva Farbstein, a 
soprano of the Covent Garden Promenade Concerts, and a 
talented member of a well-known musical family in Leeds, 
Mr, Edgar Haddock, who played a couple of Paganini’s 
studies. In the capacity of solo flautist Mr. Stainland 
Hall, too, created a favourable impression. Another 
Concert, the object of which was to aid the Jewish Free 
Schools in Leeds, was distinguished by the appearance of 
Miss Annie Albu, who has won much favour as a member 
of Carl Rosa’s Opera Company. The second of the series 
of Popular Concerts, instituted for the benefit of the work- 
ing population of Hunslet, took place on the 14th ult. 
The attendance was encouraging to the promoters of this 
new movement. Theartists were Miss Hilda Coward, Miss 
Hilda Wilson, Mr. Henry Guy, and Mr. Frank Elmore, 
Excellent assistance was afforded by a selected chorus, 
and Dr. Creser was the Conductor. 


Romberg’s “ Lay of the Bell” was performed, on the 
11th ult., by the Emmanuel Choral Society, which has 
made great musical progress within the comparatively 
short period of its existence. 

On the 22nd ult. the second annual Subscription Concert 
of the Leeds Temperance Choral Society took place in the 
Victoria Hall. Gaul’s Cantata “ Ruth” constituted the 
first portion of the programme, the remainder being of a 
miscellaneous character. The Society has been in existence 
for three years, and has accomplished an enormous amount 
of work, chiefly in aid of the temperance cause. 

The chief musical event of the month in Bradford was 
the fourth Subscription Concert, which took place on the 
11th ult., when two more important works were added to 
the list of those which have been performed during the 
season. The announcement of Mr. Mackenzie’s ‘‘ Jason,” 
coupled with Mendelssohn’s ‘‘ Walpurgis Night,” was 
sufficient to secure a large audience. Few provincial 
towns could be better prepared than Bradford to appreciate 
the bold and independent spirit of Mr. Mackenzie’s music. 
Here musical taste is essentially progressive, and does not 
stop at mere prettiness; and nothing could have tended 
better to foster the artistic instinct of the community than 
the course of instruction provided by the committee of 
these Concerts. ‘The intellectual discernment and widened 
experience of the amateurs who filled the hall enabled them 
thoroughly to grasp the merits of construction and the 
strong individuality of the work. The performance was, 
in many respects, a masterly one. The Bradford Festival 
Choral Society did its work well in the choruses, and Mr. 
Hallé’s band rendered the instrumental portion with 
admirable skill. There was, however, one drawback of 
an unavoidable character, in the fact that Mr. F. King, 
who was called upon to fill the part of fason, was indis- 
posed, and, consequently, was unable to deal satisfac- 
torily with the highly-wrought baritone music. The 
performance of Miss Marriott in the part of Medea was 
dramatic and impressive, especially in the passionate duets 
for Fason and Medea. The music of Orpheus was sung 
by Mr. Lloyd, who was in excellent voice. Madame 
Armitage and Mr. Bridson were the remaining soloists. 
“Jason ” was followed by an exceptionally fine rendering 
of the “* Walpurgis Night,”” Madame Armitage, Mr. Lloyd, 
and Mr. Bridson being the soloists. Mr. Hallé conducted 
both performances with his accustomed good taste. The 
next Concert is fixed for the Sth inst. Miss Clara Samuell, 
Miss Damian, Mr. Henry Guy, and Signor Foli; M. 
Pachmann and Mr. J. Hollman (violoncellist) are announced 
to appear. 

Mr. Carrodus and a Concert Party appeared at the 
Bradford Mechanics’ Institute, on the 17th ult. The 
eminent violinist is always sure of a hearty reception in 
his native county, and he was met by a crowded audience. 
His great command over the violin was displayed in Vieux- 
temps’s Reverie and Mendelssohn’s Andante, which he 
played with great refinement; and again in Paganini’s 
‘*Moto Perpetuo,” his marvellous bowing and fingering 
elicited much applause. Mr. Herbert F. Sharpe, another 
Yorkshireman, also won much esteem by his artistic inter- 
pretation of several pianoforte pieces—an Impromptu 
(Op. 36) and a Scherzo (Op. 20) by Chopin, a Polonaise by 
Moszkowski, and a composition of his own. Apart from 
his excellent command over the keyboard, Mr. Sharpe 
gave proof of much intellectual power and grasp of subject. 
The vocalists were Miss Clara Leighton and Mr. Sauvage, 
and two clarinet solos were rendered by Mr. T. E. Turrell. 

A scheme of considerable importance was launched on 
the 23rd ult., at Bradford, in the form of a series of chamber- 
concerts, for which the prices of admission are low 
and the artists local. The Bradford people have shown 
much appreciation for the chamber-music with which Mr. 
Hallé and his collaborateurs have occasionally supplied 
them, and, if only as an educational movement, the plan 
will doubtless be successful. The scheme has been con- 
ceived and carried into execution by Mr. J. Misdale, a 
talented local pianist, and the first concert, which took 
place on the day named, was full of encouragement. Mr. 
Misdale was assisted by Mr. W. Rees and Mr. A. Healy 
(violinists), Mr. T. Turner (viola soloist), Mr. W. B. Cross 
(violoncellist), and Miss Marshall (vocalist). The pro- 





gramme was of a superior character, including Prout’s 
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Quintet for piano and strings; Rheinberger’s Sonata for 
violin and pianoforte (Op. 77!; Goltermann’s Grand Duo 
for pianoforte and violoncello (Op. 15), and Pauer’s Quartet 
for pianoforte and strings. 

Several interesting events 
month. 


are announced for next 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE Edinburgh Select Choir, under the conductorship 
of Mr. Henry Hartley, gave a Concert on the 29th Decem- 
ber, in the Music Hall. ‘The Choir sings with a consider- 
able measure of refinement and taste, the greatest suc- 
cesses of the Concert being Hatton’s ** Stars of the summer 
night,” Sir R. P. Stewart’s version of Knyvett’s old three- 
part glee, ‘‘ The Bells of St. Michael’s Tower,” and Mr. I’. 
Archer’s skilful arrangement of ‘Corn Rigs,” originally 
written for the Glasgow Select Choir by Mr. Archer, while 
he was conductor of it. 

A Choral Union Orchestral Concert took place on 
the oth ult.—Beethoven’s * Coriolan’’ Overture, so seldom 
heard, was the opening number. The Symphony was to 
have been Schumann’s No. 2 in C major, but from a 


change in the programme, to which I shall immediately | 


refer, the Schubert MS. Symphony, No. 7, in E, completed 


by Mr. J. F. Barnett, was substituted for it, and was | 


much appreciated. Another important selection was Mr. 
A. C. Mackenzie’s ballad for orchestra “ La Belle Dame 
sans Merci,” which met with a hearty reception, the great 
merit of the work being warmly acknowledged. Signor 
Piatti, who regularly comes to Edinburgh for the annual 
Concert of the Philosophical Institution, made his first 
appearance at an orchestral concert on this 
Signor Piatti intended to play in a Concertino of his own, 
but substituted a Concerto by Rubinstein, a somewhat 
heavy work, which failed to command sustained attention 
and interest. This change in the programme suggested 


another, as above alluded to, namely, the Schubert tor the | 


Schumann Symphony, so that there might not be two rather 
weighty works on the same evening. Miss Hilda Coward 
was the vocalist on this occasion, and though her voice is 
not always at perfect command, a highly legitimate success 
was achieved, chieily in Bishop’s old-fashioned but tune- 
ful song ** Lo, here the gentle lark.” 

On the 14th ult., the sixth of the series of Choral Union 
Orchestral Concerts took place. ‘The programme com- 
prised Sir G. A. Macfarren’s Overture to his “ King 
David,” Beethoven's Symphony, Op. 60, in B flat, two 
excerpts from ‘“ Tristan and Isolde,” and instrumental 
selections from Félicien David’s Symphonic Ode, ‘‘ The 
Desert.”” Mr. Edward Lloyd was the vocalist of the evening, 
and he has seldom sung here with greater acceptance. 
Probably Mr. Lloyd’s greatest success was with Sir Herbert 
Oakeley’s air ‘*‘ Ad Amore,” which he had to repeat. 

A Chamber Concert was given by Mr. Waddell on 
Saturday afternoon, the 12th ult. Herr F. Blume and 
Mr. Colin Mackenzie joined respectively in a duet for 
piano and violin, Schumann’s Fantasiestucke, Op. 73. 
Mr. Waddell gave Handel’s Sonata in A, while Mozart's 
Quartet, No. 7, in D, was among the concerted selections, 
the whole tone of the Concert being one of refinement and 
grace, both as to selection and execution. 

The next Choral Union Concert to be recorded, 
on the 16th ult., was entirely choral. Handel’s ‘* Ode 
for St. Cecilia’s Day” and Mr. A. C. Mackenzie’s *‘ Jason” 
were the works performed, a great contrast in style, surely. 
Mr. Edward Lloyd and Mrs. Hutchinson took the solos in 
Handel’s Ode in a way that left nothing to be wished for ; 
and the orchestral performers played their compara- 
tively simple music well, but the Union was not very 
successful with the choruses. Mr. Mackenzie’s “‘ Jason” 
was included in the scheme on its own merits doubtless, 
but also from a desire, one may be sure, to do honour to a 
musician whose fame is shedding lustre on his native city. 
Unfortunately the performance of the Cantata was not, 
taken all round, at all equal to the praiseworthy intention of 
the Union. The choruses were for the most part indiffer- 
ently executed, and the important part of Medea found a 
rather inadequate representative in the skilful, but vocally 
insufficiently powerful, artist, Mrs. Hutchinson, who 


occasion, | 


essayedit. Itis a pity that the Cantata, which may be said 
to have first revealed the strong dramatic instinct of the 
composer, should not have been better presented, but 
sufficient evidence was given of the remarkable power in 
the work, and it was well received. Mr. Collinson con 
ducted throughout the evening with care and skill. 

Dr. William Spark, of Leeds, has been lecturing in the 
city and neighbourhood. One of his lectures was entitled 
“The Vocal Music of the Victorian Era,’ and another 
** Music, Old and New—Sebastian Bach to Gounod.” In 
the latter, the Leeds Organist somewhat oracularly gave 
his opinion of the great French composer’s sacred Oratorie 
“ The Redemption.” 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE advent of the New Year, as English readers of 
THe MusicaL Times doubtless know, is the leading 
holiday season in Scotland, in place of Christmas. In 
towns, however, the observance of Christmas is decided], 
creeping in, exchange of illuminated cards, family 
gatherings and kindly greetings being nearly as common 
on the one occasion as the other. Services of sacred 
music in churches, or meetings for worship, are begun to 
be held, though as yet only in an indicative sense. Last 
Christmas the day was observed by service in the 
| Cathedral as well as at one or two other leading, or as 
{it might be put, more advanced Presbyterian Churches, 
while, of course, there was worship in all the Episcopalian 
congregations. In Queen’s Park United Presbyterian 
| (Dissenting) Church, a Concert of Sacred Music was 
| given, on the evening of Christmas day, when Gade’s 
Cantata ‘‘Christmas Eve,” and Gounod’s * Troisieme 
Messe Solennelle (De Paques),’’ were performed, the latter, 
it is believed, for the first time in Scotland. ‘The 
occasion might have been better selected in regard to 
Gounod’s new mass, but there can be no question as to 
;the favourable reception of the music, which indeed, 
proved of so attractive a character that it is sure to 
become a favourite with Societies. It, as also Gade’s 
Cantata, was excellently interpreted by the Musical 
Association of the Church, under the baton of Mr. W. T. 
Hocck, Organist to the congregation. Dr. A. L. Peace ably 
officiated at the organ. 

For a number ot years past, and as one of its series of 
winter Concerts, the Glasgow Choral Union has been in 
the habit of giving a performance of Handel's Oratorio 
‘‘ The Messiah,” on the forenoon of New Year’s Day. On 
| the rst ult. the customary performance of Handel’s master- 
| piece took place in presence of a very large audience. The 
| principal vocalists were Miss Clara Samuell, Madame Patey, 
| Mr. Barton McGuckin, and Mr. Frederic King. The Chorus, 
|} as usual, at the holiday season, was somewhat under its 
| ordinary strength, but sang, nevertheless, with power and 
impressiveness. The band accompaniments were satisfac- 
tory as usual; Dr. Peace presided at the organ, and Mr. 
Manns conducted. The arrangement of the platform, it 
may here be observed, is not all that could be desired for 
choral performances, the tenors, for instance, being in 
some measure separated from the basses by the organ 
obtruding a good way forward into the orchestra. It is to 
be hoped that seme improvement will ere long be effected 
in this matter. On the evening of New Year’s Day a 
concert took place of popular orchestral selections. 

The Ballet airs from Mr. Mackenzie’s ‘* Colomba” were 
among the most delightful numbers presented at the 
Saturday night Orchestral Concert of the 5th ult. The 
execution of the clever and tuneful music was all that 
could be wished for. Signor Gabriele played some piano- 
forte solos, and with fair success, albeit his style needs 
toning down. 

At the Choral Union Subscription Orchestral Concert, 
on the roth ult., were played the MS. Symphony by 
Schubert (completed by Mr. Barnett), and Mr. Mac- 
kenzie’s Ballade for orchestra, ‘‘La Belle Dame sans 
Merci.” The Schubert Symphony was naturally of ex- 
treme interest to the audience, the composer’s works being 
held in enthusiastic admiration in Glasgow. The old 
beauties as well as the old faults of Schubert were notice- 
able. Mr. Mackenzie’s music met with a very hearty recep- 
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tion, its grace of melody and masterly orchestral scoring 
being at once perceived by an audience eminently capable 
of the appreciation of what is really good inthe art. Signor 
Piatti played at this Concert—this being his first appearance 
in Glasgow for many years. To most of the audience, 
therefore, the eminent violoncellist was a stranger. 
Needless to say that he delighted every one by his purity 
of style and grace and skill of interpretation. Signor 
Piatti was, however, somewhat unfortunate in his selection 
of the Rubinstein Concerto in place of his own Concertino 
as originally intended, the Russian composer’s music 
proving diffuse and often dull, and failing to rouse much 
enthusiasm. 

Berlioz’s music is a great source of attraction to 
Glasgow people, who, if really keen and discriminating, are 
yet alittle fond of the sensational. There was an unusually 
large audience at the Saturday Popular Orchestral 
Concert on the rath ult., attracted doubtless chiefly by 
the performance of the ‘‘ Symphonie I’antastique ” of the 
great, if eccentric, French composer. 

The seventh Concert of the Choral Union series took 
place on the 15th ult., and may be described as choro- 
orchestral. A very successful performance was given of 
Félicien David's picturesque Symphonic Ode ‘‘ The Desert.”’ 
The choruses were sung by the gentlemen of the Society, 


and Mr. Edward Lloyd took the tenor solos. Miss Amy 
Baynham read the text. The Ode is highly interesting 


and effective. It was performed on this occasion, without 
doubt, for the first time in Scotland in its entirety. Now 
that it is published with an English translation, ‘“ The 
Desert” should be highly popular in British concert-rooms. 

A splendid performance of Gounod’s great sacred work 
“The Redemption” followed on Thursday of the same 
weck. Writing elsewhere of the Oratorio itself in 1882, 
before it had been heard at all, and from the score, I said: 
‘Tf we may feel a little disappointed at the comparatively 
subordinate position of the voices, and may find but little 
of the traditional mode of treatment of great sacred com- 
positions, we shall undoubtedly have compensation in 
increased richness and grace—possibly in greater natural- 
ness, and on the whole, in what we believe to be purer and 
higher art.” I believe Gounod’s music to be, in fact, at 
the very least, an example of great importance of what 
sacred music should be, and, with thousands more in this 
country who have heard the Oratorio performed, I have 
since had no occasion to alter that opinion. This second 
performance in Glasgow of ‘The Redemption” arose 
from a very generally expressed desire last year to hear 
the work again, and we could not imagine a more perfect 
interpretation than on the present occasion. ‘The choruses 
were rendered with exceeding nobility, refinement, and 
accuracy, the accompaniments were played with grace 
and verve, and the solo portions, in the competent 
hands of Mr. Edward Lloyd, Mr. Santley, and Mrs. 
Hutchinson, were, as they could not fail to be, most 
successfully executed. The Oratorio again created a deep 
impression, and there was a very large audience. 

The remaining arrangements for the month included the 
appearance of M. de Pachmann, the distinguished pianist, 
on the 22nd, and Herr Hugo Heermann, violinist, on the 
2oth; also, and very particularly, on the 31st Berlioz’s 
‘* Messe des Morts,” the latter important event too late to 
be noticed in this issue. 

MUSIC IN ABERDEEN. 
(FROM OUR OWN CORRESPONDENT.) 


THe musical public of the Granite City enjoyed a 
distinct and to them altogether novel treat in the Concert 
by the Glasgow Choral Union Orchestra, under the con- 
ductorship of Mr. Manns, in the Music Hall, on Wednes- 
day, the 23rd ult. In respect of instrumental music, there 
is, it may be noted, an amateur Society in the town of con- 
siderable ability, studying and occasionally giving per- 
formances of the best works; but the present was the first 
occasion of the visit of a completely equipped professional 
orchestra of standing—at least, within the last twenty-five 
years—and therefore an event of no small importance. 
‘The Concert was opened with the Overture to ‘* Oberon,” 
brilliantly played; and subsequently were given the Over- 
tures to “ William Tell” and ‘ Tannhiuser.”” The former 





of these was intensely enjoyed, probably because of its 
familiarity ; the latter seemed not to be equally acceptable, 
no doubt because it was imperfectly understood. One of 
the journals of the city, in its critique of the Concert, 
makes the curious mistake of saying that the march in the 
opera (that at the Tournament of song, it is to be presumed) 
was a familiar feature in the Overture. The Symphony 
was Beethoven’s No. 7 in A, To many of the audience so 
lengthy a work of abstract character could not but prove 
rather wearisome; but, on the other hand, to those present 
of the cognoscenti of the city, the splendid interpretation of 
Beethoven’s Symphony would be an unusua! treat. Among 
the lighter selections were the Love Duet from ‘“ The 
Olden Time” Suite by Cowen and the “ Ballet of the 
Hours” from Ponchielli’s ‘*Gioconda.”” Miss Damian 
contributed vocal solos. The hall was completely full, 
and there can be no doubt that the Orchestra will now 
be annually called to the Good City in the North, which 
rejoices also in the pleasantly suggestive name of * Bon 
Accord,” 


MUSIC IN BRUSSELS. 
(FROM OUR OWN CORRESPONDENT.) 
January 20, 1884. 

THE most important musical event of the month has 
been the performance, at La Monnaie Theatre, of 
‘Sigurd,’ an opera in four acts, the poem by Messrs. 
Du Locle and Blau, and the music by M. Ernest Reyer, 
the well-known composer, and still better known critic, of 
the Yournal des Débats. ‘The success of the opera, which, 
though brought out for the first time on the 7th inst., was 
finished some eighteen years ago, proved fully equal 
to the great expectations it had aroused. Whether 
‘Sigurd,’ or otherwise ‘ Siegfried,” is to be ranked 
amongst operas or musical dramas, remains open to 
discussion. Followers of Meyerbeer, as well as 
proselytes of Wagner, will doubtless recognise in 
* Sigurd”’ the influence of these composers, yet we are 
not far from the truth when we assert that the librettists 
fashioned the legend after the requirements of the Paris 
Grand Opera, while the composer, in writing the music, 
had in view the free ideal of the new school. The weak 
point of “Sigurd” is unquestionably the old fashioned 
and stagey form of the libretto. Messrs. Du Locle and 
Blau endeavoured to make prominent the fairy side of the 
legend rather than to throw light upon the deep meaning 
of it, and have ministered more to the satisfaction of 
opera-goers, thirsty after rich decorations and electric 
light, and horses and young danseuses, than to the severe 
taste of those who, while not admitting all the Wagnerian 
theories, have fully understood the great lesson taught by 
the deceased master. The ‘ Niebelungen,” after the 
tetralogy of Wagner, have been made so familiar to all who 
take an interest in musical matters, that it would be quite 
useless to relate here the deeds of Siegfried at the Court of 
Gunther, and the tragical death of the hero by the hand of 
Hagen. Some musical critics, especially of the Parisian 
press, have pointed out a certain relationship in Reyer’s 
‘**Sigurd”’ to Weber’s operas, and particularly to “* Eury- 
anthe.’’ We think these critics are entirely on the wrong 
side of the question, M. Reyer is nota servile follower of 
Weber, any more than he is of Wagner or of Berlioz, who 
was his intimate friend, and who owes much of his 
renown to the affectionate devotion of Reyer. ‘To find in 
“Sigurd” things that are to be met with in ‘ Euryanthe,” 
in ‘* Lohengrin,” in the ** Prophet,” or in the Damnation 
of Faust,” is not enough to tax a composer with plagiarisms. 
In truth, though not devoid of faults, the most noticeable 
of which is a certain tendency to lengthen out the situa- 
tions, ‘‘ Sigurd” has a fair claim to be ranked amongst the 
best operas of late years, and to be called, perhaps, the 
most powerful opera of the French stage ‘The Belgian 
papers have announced that Mr. Gye has expressed his 
intention of making the audience of Covent Garden ac- 
quainted with “ Sigurd ’’ during the coming season. If this 
be true, we have but to congratulate Mr. Gye upon his 
excellent choice. The performance of M. Reyer’s difficult 


music went without a single hitch, owing to the clever 
conductorship of M. Dupont, and to the intelligence and 
goodwill of the interpreters, Mesdames Caron, Bosman, 
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and Deschamps, and MM, Jourdain, Devries, Gresse, and 
Renaud. 

Next to “Sigurd,” the attention of music-lovers has 
been attracted by the first Popular Concert of Classical 
Music, given on Sunday, the 12th ult., at La Monnaie 
Theatre, under the direction of M. Dupont. 
interesting music to ** Struensée,”’ 


Meyerbeer’s } 
which had not been heard | * 


1, 1884. gl 


which ** Carmen ” will be performe: d for the fir 
Madame ‘1 schol 4 in the principal part. 
Mr. Mapleson resumed his season on the 
the year, producing during the week ** Aida,” with Madame 
Patti; * L’Elisir d'Amore”; ‘“ Crispino € la Comare,”’ in 
which Madame Patti had one of her peculiar triumphs, and 
Faust,’”’ which Madame Gerster alone made interesting. 





st time, with 


last night of 





in Brussels these twenty years, formed the first part of the | He has also essayed to repeat the attraction which 
programme, the most important items of the second part | ‘‘ Semiramide” so fortunately added to his season last 
being Max Bruch’s Violin Concerto in G minor and M.| winter, but the efiort was fruitless without Madame 

Scalchi. Mr. Abbey has in fact, as has been said, a 


Erasme Raway’s new Symphonic poem “ Les Adieux,” 
Bruch’s Concerto, as well as three less important numbers, 
were interpreted by M. Franz Ondricek, a violinist not 
wholly unknown to the London public —as he played 
two years ago at one of Mr. Ganz’s Concerts; although not 
yet perfect, the young artist is possessed of some startling 
qualities which perhaps in a very few years will make him 
fully worthy of the high praise that German critics have 
already lavishly bestowed upon him. As regards M. 
Raway’s Symphonic Poem, we must acknowledge the skill 
and the powerful conception of the Belgian composer. 
already well-known abroad by his ‘Scenes Hindones,” 
but we must say that, let M. Raway call his work as 
he pleases, it belongs really to descriptive music, 


| gallery) 


and | 


he absence of a programme puts the hearer in the con- | 


dition of being unable to catch the unity and the real 
meaning of his composition. 

The ‘Union Instrumentale’” has given two of its 
interesting and successful Monday Concerts, the first one 
being devoted to Mendelssohn, the second to Besthore on. 
At the third Concert Mozart's compositions will form the 
programme. 

A new opera. by M. Godard. held by many as the lead- 
ing composer of the rising artists in France, has been 
announced for production on the 2rst inst., at Antwerp, 
and a new opera by the Belgian composer Franz Servais. 
son of the great violoncellist, and godson of Liszt, has 
been selected for performance at La Monnaie Theatre 
next winter. M. Rever giving the last touches to 
his ‘‘Salambo,” and M. 
Conservatoire of Brussels, 


is 
Gevaert, 
and the learned author of * La 
musique dans l’antiquité,” is said to be writing a grand 
opera in three acts and ten scenes, to words by Messrs. 
Blau and De Grammont. The title will be * Pertinax, 
Empereur d’Orient.” These facts tend to show that 
operatic music has still a powerful charm to the musicians 
of the present day. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, January 8, 1884. 
At the Metropolitan Opera House, since my last letter, 
there have been increasingly good performances of ** Don 
Giovanni,” with Mesdames Sembrich, Zerlina ; Fursch- 
Madi, Donna Anna; and Nilsson, Donna Elvira; 
representations of ‘“* Mefistofele ” with the following cast: 


Faust, Signor Campanini; Mefistofele, Signor Mirabella; | 
5 - 5 ’ 


Marta and Pantalis, Madame Trebelli; Margherita and 
Helen of Troy, Madame Christine Nilsson. The experi- 
ment of lowering the orchestra at this house has, I believe, 
been permanently abandoned. 

The chief event of Mr. Abbey's season has been the first 
production in this country of ‘* La Gioconda,” with the 
following cast: La Gioconda, Madame Nilsson; La Cieca, 
Madame Scalchi; Laura, Madame Fursch-Madi; Enzo, 
Signor Stagno; Alvise, Signor Novara; Barnaba, Signor 
del Puente. ‘The work was cordially welcomed ; and. 
partly from the general excellence of the cast and the very 
lavish and sumptuous manner of production in the way of 
mounting, &c., was received on the opening night with 
warm demonstrations of applause. 


| taste, will be given. 


| presented, as a first part, Rossini’s ‘¢ Stabat Mater,” 


the principal of the | 


and | 


The members of the | 


company were anxious, and even nervous, over the first | 


performance, a state of mind which will perhaps account 
for the necessity of remarking a want of dramatic force in 
Madame Nilsson. The critics are distinctly favourable to 
the work. Perhaps the most moderate being those who 
have least confidence in their own powers of judgment. 


{the performance is ‘ Elijah,” 


The season at the Metropolitan Opera House has now | 
closed, but Mr. Abbey will give two extra performances, at | 


{was the March and Chorus from “ ‘Tannhauser,”’ 


‘corner’ in operatic contralti. 

Mr. Mapleson has made a reduction of prices for seats 
For the Patti nights the last four rows in the balcony will 
be sold for three “dollars a seat instead of five dollars, and all 
the seats in the mezzanine circle at three dollars instead of 
four dollars. The prices for performances in which Madame 
Patti does not appear are as follows: Family circle (top 
admission fifty cents, reserved seats one dollar. 
General admission (to all parts of the house, without seat) 
one dollar fifty cents; mezzanine circle and last four rows in 
the balcony, two dollars; parquette and first four rows in the 
balcony, three dollars ; mezzanine boxes, ten dollars ; othe: 
boxes thirty dollars to forty dollars, according to location. 
Your readers can roughly translate this by calling twenty- 
five cents a shilling—tour shilli ings to a dollar. 

Mr. Abbey’s Sunday Evening Concerts have twice 
some- 
what cut, and rather carelessly sung by his artists. 

On December 1g the New York Chorus Society, under 
Mr. Theodore ‘Thomas, gave its first Concert, with 
imposing eftect, before a large audience. The programme 

* Hail 
Beethoven's Second Symphony; and 


abode”; 
Schumann’s Scenes from Goethe's 


and III. of 


bright 
Parts II. 
‘** Faust.” 
Orchestral music is plentiful. I note a few important 
programmes. At the second Concert of the Symphony 
sans the following works were performed :— 
Tschaikowsky—Symphony in C (new, first time). 
ha j.S. —Prelude, Adagio and Gavotte, scored for str 
by S. Bachrich (first time). 
~Entire music to Shakespeare’s ‘‘ M 
for orchestra, female voices, a 







ssohn. 
Dream” 


At the Philharmonic Society's second Concert the pro- 
gramme was thus mnie — 
oe F, = 9. 


Mer 








na 





hony No. 4, D minor, Op Schumann 


Mr. Baermann confirmed the good impression produced 
by his performance of the same work in Brooklyn, of which 
I wrote at the time. 

The second of the Brooklyn Orchestral Matinées (the 
annex to the Philharmonic course) had the following 
model of a “light” 


Sym; 


programme :— 












Overture—“ Jubilee ” 
An dante from “ Surprise ” Sy 
Sallet Music—t Feramors’ vata 
Symphonic Poem—"t Danse Macabre 
Overture—** Merry Wives of Windsor’ 
‘Ave Maria” ai 
Waltz—* Village Swallows 
Introduction ) 
Nuptial Chorus 
March Movement 

Several ladies of New York have organised a series of 
Afternoon Concerts for children, at which music suited to 
their comprehension, but fit for refining and improving 
Mr. Thomas has the direction. 

The Buffalo (New York) Musical Festival Association 
has chosen Theodore Thomas as Director-in-chief of the 
festival to be held in that city next June. By the terms 
of his contract he is to furnish his orchestra, the artists, 
Materna, Winkelmann, and Scaria, Emily Wynant, 
Theodore Tcedt, Franz Remmertz, and a solo artist whose 
name is not made public. The only work yet selected for 
but it is intended to have 
programmes of musical importance, though popular in 
character. A guarantee fund of 22,000 dollars has already 
been secured. The engagement of the German singers 
mentioned, for an American tour under Mr. Thomas, has 
doubtless become known to you. 





* Lohengr 





92 THE MUSICAL TIMES.—Fesrvary 1, 1884. 





“The Messiah” has been given more frequently than 
in any former year, Beside the performance by the 
Brooklyn Philharmonic Society, of which I have written, 
the work was given by the Oratorio Society of New York, 
in Christmas week, with Madame Trebelli, and in the 
Suburban City of Newark by the Harmonic Society. In 
Boston the Handel and Haydn Society, under Mr. Carl 
Zerrahn, gave it on Christmas night. In Philadelphia, it 
was performed, on December 20, by the St. Cecilian 
Society. In Cincinnati, the May Festival Choir sang it| 
under Mr. Theodore Thomas, on December 27, and 
the following evening it was produced in St. Louis, by the | 
St. Louis Choral Society, with the same Conductor. 

The third Concert of the Symphony Society offered the 
following programme—the Volkmann work in memoriam :— | 





PR URAR SMO INK MUNRO MBE A ses aides pan egud oi sunecensavainacwassnvsnnegerecenen Mozart 
Cavatina from “ Der Freischitz’ Weber 







Overture, ‘ Ossian” ; 

ee ee seinbiaiesainibinans eeseeee Widor 
Mrs. Henschel. 

SyMNPHOGY; WD MWOGL 5.5 sisseysacercavsssccvsasexocwousvieavaassanceneees » Volkmann 


ry 


Though Gade’s work was given without the harp, the 
performance on the whole was very creditable. The} 
Mozart Symphony was beautifully played, and Mrs. Hen- | 
schel sang admirably. 

Comic opera shows no sign of failure in New York, | 
and is now drawing large audiences to four theatres. Mr. | 
Grau’s French company is at Mr. Haverly’s Comedy | 
Theatre; at the new Bijou a much diluted ‘ Orpheus and | 
Eurydice” succeeds chiefly by power of the spectacle; at | 
the Casino the ‘ Beggar Student ” is still steadily running ; 
while Suppé’s “ Afrikareise ”’ has made an instant success | 
at the Thalia, a large and handsome German Theatre in | 
the lower part of the town. | 

Madame Helen Hopekirk, a Scottish pianoforte player, 
has made an excellent beginning in two Recitals given at/| 
Steinway Hall. The second Recital was attended by an | 
audience four or five times larger than the first one. The 
best judges are those who speak best of Mdme. Hopekirk’s 
performances. 

Musical art in America has lost one of its greatest friends | 
by the death at Davos of Mr. Julius Hallgarten. Mr. Hall- 
garten was for some time President of the Philharmonic | 
Society, and was a most sincere, intelligent, though modest, 
supporter of all good art, musical or other. Being a man| 
of large fortune, he employed it most generously at the! 
dictates of his sound judgment and good taste. If! 
possible, he cared more for art in America than for art 
merely, being in spite of his foreign birth a thorough 
American, and loving to contribute in every way to the 
art development of his own city of New York. | 


“THE REDEMPTION” IN AUSTRALIA. 

‘“No work of modern times has caused so widespread 
an interest as this latest production of the great French | 
composer Gounod,” says the Age, of Melbourne; and truly 
its performance, for the first time in Australia, on the 27th 
November, 1883, by the Melbourne Philharmonic Society, | 
at the Town Hall, appears to have been as great a triumph 
as any we have yet recorded. The room was crowded to 
its utmost limits, many of the audience having to be con- | 
tent with standing-room only during the entire evening; | 
and numbers were unable to gain admission at all. Of| 
the general effect of the Oratorio, the paper already | 
quoted says :— 

‘“Taken as a whole there is a glow of religious fervour 
throughout the work that makes itself felt, while the com- 
mand of harmonic combinations and orchestral resources 
possessed by the composer allows him to express his 
thoughts freely, and gives him every opportunity of making 
new and startling effects.” 

The Daily Telegraph tells us that, in deference to the 
sacred character of the work, not a sound was heard during 
its performance, but at the termination ‘a spontaneous 
cheer burst forth from those present.’’ The following, 


from the same paper, proves that the purely orchestral 
movements received due recognition, as well as those in 
combination with the voices :— 

“The commencement of the prologue—the instrumental 
description of chaos—beginning very softly in the open 








| but we may speak of the general effect. 


key, followed by gently-swelling chromatic chords and then 
by an ascending chromatic lead of flutes and clarinets, 
taken up by the strings in reverse motion, is a most pecu- 
liar and effective piece of tone painting. So, also, is the 
orchestral representation of the darkness which covered 
the face of the earth from the sixth till the ninth hour on 
the Crucifixion Day, the music being weird-like, thrilling, 
and awe-inspiring. Again the representation of the earth- 
quake which followed the death of Jesus, given by full 
orchestra and organ, forte-furtissimo, is terribly grand in 
its effect.” 

The Argus, in a glowing notice, says, alluding to 
Handel’s ** Messiah ”’ :— 

“It was thought by many that the subject had been 
finally treated by Handel, but after hearing ‘ The Redemp- 
tion’ of Gounod it was acknowledged with gratitude and 
reverence that the resources of musical art are inexhaus- 
tible, and that the work of the living composer is an 
inspiration of the most exalted type, to be instantly 
recognised wherever heard, and treasured ever after.’ 

And thus does justice to the numbers representing the 
“going up to Calvary ”’ :— 

‘*Here is a whole musical play in itself. We cannot 
dwell upon minute description of the scenes enumerated, 
Whatever 
of the pomp of cruelty could be expressed in music is 
here, in condensed and crystalline form. The music is 
hard and bright and glittering. It is actually so written 
that the players have to tear it out of their various 
instruments, It is majestic on account of the force which 
pervades it. It is pompous in rhythm, and most cruel in 
expression, when there is considered who was the central 
suffering figure in that memorable march. The wail of 
compassionate women, heard in startling contrast with the 
proud progress of the march, gives such an air of vitality 
to the scene that the imagination is greatly roused, and 
the history of a day two thousand years past seems to 
live in the mind of him who listens. Since the time when 
Mendelssohn wrote his ‘Baal scenes’ in the ‘ Elijah’ 
nothing so dramatic in effect as this has been heard.” 

The Melbourne World says :— 

‘It would be interesting to compare ‘The Redemption’ 
with others of a similar nature, such as the Passion music 
of Bach, or with the other religious compositions of Gounod 
himself, although this could add nothing to the pleasure 
derivable from hearing the work itself. From the first 
note in the prologue to the last of the third part the atten- 
tion is enchained and held captive under the impressions 
wrought by the music. It is conceived broadly, and laid 
out on a scale befitting the importance of the subject.” 

The success of the work seems to have been so decisive 
that there can be little doubt of its speedy repetition; 
and one paper expresses a hope that in a few years it 
may be performed “in the new Cathedral of the Church 
of England.” 


THE NEW ORGAN IN WESTMINSTER ABBEY. 
AFTER an absence of a year, the Abbey organ is now 
being re-erected at the two extremities of the screen, 
having been completely rebuilt and enlarged by Messrs. 
W. Hill and Son, so that the instrument, when finished, 
may be regarded as being, in nearly all respects, a new 
one, retaining only the thirty-two feet pedal pipes and 
others made originally either by Messrs. Hill or Schreider. 
In completeness of mechanical contrivances of all kinds, 
the rebuilt organ will have few, if any, rivals in this country. 
The organist will be seated at a separate console in the 
centre of the screen, from which he can, with ease, obtain 
a view of his choir below, while the various organs are 
distributed in different places N. and S. of him, but so 
arranged that he can hear the full etfect of each manual to 
great advantage. All connections between the console 
and the sound-boards, as regards draw-stops, manuals, 
and pedals, are by means of tubular pneumatic action. 
There are eight reservoirs in immediate connection with 
the sound-boards, receiving wind at various pressures from 
the main bellows, situated in a vault in the cloisters, and 
driven by a gas engine. The air from these bellows is 
conveyed into the Abbey by three iron pipes, passing under 
ground, and extending to a distance of about sixty feet. 
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The topmost canopies of the cases, N. and S. will, when 
complete, reach to the triforium of the church, and so give | 
a dignity to the instrument that was sadly lacking in the 


external appearance of the old organ; but for the present | 


no cases will be provided, the Chapter having expended 
all available funds upon the mechanism and pipes, while 
several private individuals have also most generously 
contributed censiderable sums with a like object. 
Chapter have, therefore, appealed to the public for sub- 
scriptions for the cases, which, as designed by Mr. J. L. 
Pearson, R.A., will be appropriately fine, and will cost, at 
least, £1,500. It is greatly to be hoped that their appeal 
will not be in vain. 

The following is the scheme of stops as now carried out. 
The organ will be, we are told, ready for use by Easter :— 


GREAT ORGAN, CC ro A. Feet. 
Feet. , 35 Double Trumpet - 16 
x Double Open Diapason ... 16 30 Cornopean SS) 
2 Open Diapason, No.1 8 37 Oboe ... 8 
3 Open Diapason, No. 2 8 , 33 Clarion 4 
4 Open Diapason, No. » 3 8 
5 Hohl Flute : 8 SOLO ORG ili €C to A. 
© Principal 4 39 Gamba... R 8 
7 Harmonic Flute 4. 40 Rohr Flote 8 
3 Twelfth vie 3 4t Lieblich Flute 4 
9 Fifteenth en ren «» 2) 42 Harmonic Flute 4 
to Mixture, 4 ranks... a“ In a Swell Box. 
43 Orchestral Oboe 8 
Rreep SouND-BCARD 44 Clarinet 8 
(heavier pressure of wind). 45 Vox cca 8 
rr Double Trumpet = oe Tuba SouNpBoarp 
12 Posaune 8 (heavy wind). 
13 Clarion eee 4 45 Tuba Mirabilis 8 
CHOIR ncaieneaide CC TroA. PEDAL ORGAN, CCCC To F. 
14 Bourdon ens - 16 47 Double Open Diapason, 
15 Open Diapason... 8 wood. eve 32 
16 Dulciana ove wi 38 48 Open Di: .pason, wood ... 16 
17 Keraulophon... 8 49 Open Diapason »metal... 16 
18 Lieblich Gedacht 8 50 Bourdon .. 16 
19 Principal pe 4 31 Principal se eee os 
20 Nason Flute ... 4 52 Violoncello ... aad eee 
21 Harmonic Gemshorn. 4 53 Bass Flute 
22 Suahe Flute ... a 4 REED SOUNDBOARDS 
23 Bassoon we +6 (heavier wind). 
24 Cor Anglais ... 8 54 Contra Posaune, metal... 32 
' 55 Posaune ne ees 16 
SWELL ORGAN,CC to A. 560 ‘Trumpet “a aa 8 
25 Double Diapason «« 20 Coupters. 
26 Open Diapason 8 57 Great to Pedal. 
27 Dulciana 8 58 Swell to Pedal. 
28 Salicional 8 59 Choir to Pedal. 
29 Vox Angelica ais ... 8! 60 Sole to Pedal. 
30 Stopped ins aes 8 61 Ditto, Sve. 
31 Dulcet.. ‘ee 4 62 Swellto Great. 
32 Principal aie ‘axe + 63 Swell to Choir. 
33 Fifteenth 2 64 Soloto seats 


‘ 65 Swell 5 

There are but two porte organs in England which 
contain a thirty-two feet pedal reed of metal, these being 
the instruments at Sheffield Town Hall, and at Regent’s 
Park (lately the property of Mr. N. J. Holmes). 


Mixture, 3 ranks... 


Art the recent Examinations for Degrees in Music at the 
University of London—the examiners being Dr. John 
Stainer, M.A., and Dr. William Pole, F.R.S.—two candi- 
dates were passed for the degree of Bachelor of Music, 


namely, Mr. Augustus Hayter Walker and Mr. Ebenezer | 
Goold, the latter gentleman having previously obtained | 


the same degree at Dublin. For the Intermediate Exami- 
nation in Music, the Examiners in Physics also assisted, 
and six candidates were passed—viz., I’irst Class, Mr. 


Ernest George Binkes and Mr. Harry Colin Miller: Second | 


Class, Mr. Francis Lyon Cohen, Miss Kate Kk. Moakes, 
Mr. Williamson John Reynolds, and Mr. Thomas Richard 


Ryder, B.A. Miss Moakes is the first lady who has aspired | 
to a musical degree; and although she only obtained, on | 7 
the whole range of subjects, a second class place, we | 
understand that the strictly musical part of her examination | 


was considered very satisfactory. 


Tue Prince of Wales has again consented to act as) 


21st Triennial Norfolk and Norwich | 
Musical Festival. The music selected for performance is 
‘Elijah,’ ‘“* The Redemption,” ‘“‘The Rose of Sharon,” 
(an Oratorio composed expressly for the Festival by | 
Mr. A. C. Mackenzie), ‘*The Messiah,” and a Cantata | 
composed by Mr. Villiers Stanford for the occasion. 
new composition by Mr. Randegger, the Conductor, is also 
expected. 


President of the 


The, 


A| 


‘THE prospectus of “the Philharmonic Society for the 
| present season announces six Concerts at St. James’s 
Hall, commencing on Thursday, the 21st inst. Beethoven 
will be represented by his Symphoni es Nos. 2 and 3 (the 


| ** Eroica’’), and by his ‘* Leonora”’ (No. 3) and “ Egmont” 
| Overtures; Mendelssohn by his “ Italian”? Symphony and 
‘Melusina” Overture ; Spohr by his fourth Symphony 


‘popular y known as * The Power of Sound’’) and ‘ Jes- 
+ sonda” Overture; Mozart by his “ Zauberflote ’’ Overture ; 
Schumann by his “ Genoveva’ ? Overture; Wagner by his 
Overtures to ** Der fliezende Hollander” ‘and “ Die Meis- 
tersinger;"’ Sterndale Bennett by his Fantaisie Overture 
* Pars dise and the Peri;’’ Goldmark by his ** Sakountala”’ 
Overture; and Liszt by his ‘‘ Rhapsodie Hongroise in F.” 
| Amongst the interesting novelties will be the Symphony 
in D, and a new Overture (** Husitzka”) by Herr Antonin 
Dvorak, a new Symphony by Mr. Frederic H. Cowen, 
and an *‘ Idyll for Orchestra” by Dr. Ferdinand von Hiller, 
all of which will be conducted by the respective composers. 
| It is also hoped that a new work by Signor Bottesini, a 
| new Vocal Scena by Mr. A. Goring Thomas, and Brahms’s 
new Symphony may be produced. ‘The vocalists for the 
first three Concerts will be Madame Patey, Miss Griswold 
(of the Grand Opera, Paris), Mr. Winch (his first appear- 
ance), and Mr. Maas; and negotiations have been entered 
into with Madame Albani, Mr. Santley, and other eminent 
singers. Engagements have been made, or are pending, 
with Madame Sofie Menter, Madame Essipoff, Miss Clara 
Asher, Dr. Hans von Bilow, Signor Pirani, Sefior Sarasate, 
Herr Wilhelmj, Mr. Carrodus, Signor Bottesini, and other 
celebrated instrumentalists. The following artists have 
consented to act as Honorary Conductors: MM. John 
Francis Barnett, Frederic H. Cowen, George Mount, and 
C. Villiers Stanford. So attractive a scason’s programme 
must assuredly most powerfully appeal not only to the well- 
wishers of the Society, but to all genuine lovers of high- 
class music. 


RESPECTING the recent resignation of Dr. Spark, as 
organist of St. George’s, Leeds, we read the following in 
the Yorkshire Post of the 14th ult.: “It may be stated 
| that it is just 34 years ago when a very young man, Dr. 
| Spark, came to Leeds to accept the proffered appointment 
of organist of St. George’s Church. The choir of the 
church was then and for many subsequent years in the 
gallery, immediately in front of the organ, and it is no 
| exaggeration to say that with the superior leading singers 
'no better Church singing could be heard in the county. 
Dr. Spark was urged and encouraged to write new anthems, 
services, kyries, hymn tunes, and chants; and altogether, 
with the vicar, wardens, congregation, organist, and choir, 
there was an esprit de corps which made this church the 
envy of some and the pride of many. Subsequently the 
| choir was removed downstairs, surpliced, and the singers 
; were placed near the pulpit, and the organ was allowed 
| to remain in its old place in the gallery—a fatal mistake, 
in the opinion of Dr. Spark, in a dead church with a flat 
roof and no resonance—the result being that the singing 
| often has been out of time and unsatisfactory. A short 
| time ago the organ was repaired and put in order, but the 
| organist’s pew was at the same time so reduced in size and 
| comfort that Dr. Spark has for this and other reasons given 
i 


i 
j 
{ 
' 
| 


; in his resignation.” 


At the half-yearly examination held at the College ot 
Organists, on the 8th, oth, and 1oth ult., the following 
gentlemen obtained Associateship: J. H. Anger, Frenchay, 
| Bristol; C. M. Bill, Swansea; F. Broad, Notting Hill; 
J.C. Clarke, Walsall; A. E. Daniel, Aston; A. W. Dolby, 
Chester; B. Parsons, "Stroud; H. D. Phillips, Kensington; 
W. E. Pitman, Lewisham; T. Russe, Tiverton; W. H. 
| Speer, Great Malvern; C. Wilkes, Brixton; W. A. Wood, 
| Sowerby Bridge ; and the following gentlemen Fellowship : 
F. N. Baxter, Tetbury; G. A. Higgs, Streatham; W. A. 
Jefferson, Leeds; H. Riding, Loughton; E. Slater, Taun- 
jton; J. F. Slater, Oldham; J. E. West, Hackney. On 
| the morning of the r1th the diplomas were presented to the 
| successful candidates by Dr. Hopkins, of the Temple 
Church, ata largely attended meeting held at the College. 


The examiners were Dr. Bridge, Dr. C. J. Frost, Dr. 
| Gladstone, Dr. Martin, Mr. James Higgs, Mus. LBac., 


and Mr. ‘Thomas Wingham. 
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An Evening Concert was given before a crowded audience 
on Friday, the 18th ult., at Marlborough Place Lecture 
Hall, St. John’s Wood. ‘The vocal portion of the pro- 
gramme, which included the trio from Bennett’s ‘* May 
Queen,” was ably sustained by Mrs. F. G. Edwards, Miss 
tvelyn Gibson, Miss Hellis, Mr. Alfred J. Mayers, and 
Mr. T. S. Hamilton, all of whom gave great satisfaction 
in their respective songs. Miss Ida Audain (a pupil of 
Mr. John ‘Thomas) played two harp solos with artistic 
finish and skill; and Miss Evelyn Gibson contributed to 
the success of the evening by her excellent performances 
on theviolin. A special feature of the Concert was Handel’s 
so-called *‘ Largo,’ but which is really an air from his 
opera of ‘ Serse,” or ‘* Xerxes,” composed in 1737, arranged 
by Hellmesberger for solo violin, harp, organ (om this occa- 
sion replaced by harmonium and two violoncellos), and 
(four) ripieno violins, which proved a very effective com- 
bination, and which received a careful rendering. Haydn’s 
popular Kinder-Symphonie, for strings and toy instruments, 
concluded an interesting and varied programme. Mr. I.G. 
Edwards, in addition to accompanying all the vocal music 
and taking the harmonium part in the ‘‘ Largo,” played 
two pianoforte sketches by Mr. J. F. Barnett. 

A SERIES of twelve representations of German Opera is 
announced to be given at the Theatre Royal, Covent 
Garden, during the months of June and July, under the 
direction of Herr Hermann Franke, and the conductorship 
of Herr Hans Richter. The répertuire, from which a 
selection will be made during the season, includes Wagner's 
“Flying Dutchman,” ‘ Lohengrin,’ ‘“ Tannhiuser,” 
‘‘Meistersinger,’’ and ‘“ Tristan und Isolde”’; Stanford's 
** Savonarola’’; Liszt’s ‘* Die heilige Elisabeth”; Weber's 
“Der Freischittz,” and ‘ Euryanthe ”’; and Beethoven's 
“Fidelio.” Negociations are pending with Madame 
Albani, Madame Pauline Lucca, and the most eminent 
artists of the principal German Opera Houses. The 
orchestra will be that of the Royal Italian Opera. The 
performances will take place on the Wednesdays and 
Fridays in each week, commencing on Wednesday, June 4, 
and ending on Friday, July rr. 

A SUCCESSFUL performance of Mendelssohn's ‘* Hymn 
of Praise’ was given by the South London Choral Asso- 
ciation on Friday evening last, the 25th ult., at the Insti- 
tute of Music, Camberwell. The choruses were sung 
throughout with great precision, but the Symphony and 
orchestral accompaniments, though upon the whole credit- 
ably performed, were not without faults. The principal 
soloists were Madame Worrell and Mr. Henry Parkin. The 
second portion of the programme included the ‘ Allegro 
Molto e Vivace”’ from Beethoven’s First Symphony, De 
Beriot’s Concerto for violin and orchestra, No. 7 (the solo 
being cleverly played by Mr. T. E. Gatehouse), and the 
first performance of a well-written Ave Maria for tenor 
solo, chorus, and orchestra, by Mr. W. S. Lambert, who 
was recalled to the platform on the termination of his 
work, which he conducted. Mr. L. Venables conducted 
with his accustomed efficiency. 

At St. John’s, Red Lion Square, the Christmas Services 
commenced with a Carol Service on the eve of the Festival, 
at 8 p.m., the selections being chiefly taken from Bramley 
and Stainer’s book; Barnby’s Carol, ‘“’Twas in the 
winter,’ being sung to the arrangement for men’s voices. 
In addition, Gounod’s ** Bethlehem,” Farmer’s ‘* Through 
the Empyrean,” and Sullivan’s “It came upon the mid- 
night clear,’’ were well sung. On the day of the Festival 
the ‘* Te Deum” was Smart in F and the Anthem Stainer’s 
‘“‘O Zion that bringest,” his music in A being used for the 
Communion. The Evensong Canticles were Langdon’s 
setting in E flat. The Organist, Mr. C. J. Viner, was 
assisted by a string orchestra. 

THE Leytonstone Choral Society gave its first Concert 
of the present season, at the Lecture Hall, on Tuesday 
evening, the 15th ult. The programme included Men- 
delssohn’s hymn for contralto solo and chorus, ‘* Lord, bow 
down Thine ear,” Leslie’s ‘* Resurgam,” Gounod’s ** Ave 
Verum,” and several part-songs. The choir, under Mr. 
Ulyett, fully sustained its reputation. The soloists were 


Miss Bessie Diamond, Miss Marion Blair, Mr. C. Chilley, 
and Mr. Bantock Pierpoint. 
pianoforte. 


Miss Dakin presided at the 








Ar St. Anne’s Church, Hoxton, on Christmas Day, there 
were two early celebrations of the Holy Communion, 
without music; and at 11 o'clock, after the ‘* Pastoral 
Symphony” had been played by the organist, and a Pro- 
cessional Hymn sung, full choral Matins was held, with 
Festal Responses, and chants selected from the “ Cathedrai 
Psalter.” This was followed at noon by a full choral 
celebration of the Holy Communion, the music being a 
Plain Song setting by Walton, of Bradford. Gounod’s 
“* Nazareth’? was sung as an Introit, the precentor, Mr. 
E. Puttock, taking the solo. The sermon was preached by 
the Rev. W. M. Puttock, Vicar, andthe musical arrangements 
were under the direction of Mr. George Dixon, the Organist 
and Choirmaster. On the following Sunday, after fu!l 
choral Evensong, a selection of Carols, including *“ Naza- 
reth,”’ was sung before a crowded congregation. 

Tue Dedication Festival at St. Paul’s Cathedral wa 
held on the 25th ult. The selection from Mendelssohn’ 
‘St. Paul,” first introduced at the Festival of 1873, wa 
again performed with as good effect as heretofore ; and 
the Magnificat and Nunc Dimittis were sung to Dr. 
Martin’s setting in C, composed for St. Paul’s Day 









1877. The important tenor and bass solos were taken 
Messrs. Kenningham, Winn, and De Lacy; the chorus 


was enlarged to the number of nearly 300 voices, and 
with the orchestra of about fifty performers, was conducted 
by Dr. Stainer, Dr. Martin presiding at the organ. At 
the full choral Service in the morning, also, in addition 
to Schubert's Mass in G, was sung the recently published 
Te Deum and Benedictus by Dr. Martin, the com 
pletion of his sevice in C, begun seven years ago in his 
first year of ofiice as sub-organist. 





Miss Marre Wurm has been elected to the Mendelssohn 
Scholarship, which is worth £80 per annum, and is renew 
able at the end of one, two, and three years, at the dis- 
cretion of the electing committee. It is thus the most 
valuable prize in this country open to competition among 
students of music. Miss Wurm has already passed several 
years abroad, studying under the direction of Joachim Raif 
and Madame Schumann, and has played the pianoforte 
more than once at the Crystal Palace Concerts. There were 
twenty-five competitors for the Scholarship, and one of 
these, Mr. G. J. Bennett, impressed the examiners so 
strongly with his proficiency that they voted him a sum 
of money more than sufficient to cover his fees for a year 
at the Royal Academy of Music, as a mark of their ap- 
proval of the progress already made by him at that insti- 
tution. 


THE Rehearsals for the Drury Lane season of English 
opera are being held at Liverpool, under Mr. Carl Rosa, 
Mr. Randegger, Mr. Villiers Stanford, and Mr. Augustus 
Harris. ‘The season will open on Easter Monday,with Balfe’s 
‘* Bohemian Girl,” followed by revivals of Mackenzie s 
“Colomba,’’ Thomas's **Esmeralda,”’ Bizet’s ‘‘Carmen,” &c. 
The chief artists will be Mesdames Marie Roze and Burns ; 
Misses Baldi, Burton, Perry, and Le Brun; Messrs. Maas, 
McGuckin, Davis, Laumane, Ludwig, Crotty, Snazelle, 
Pope, and Foote. The special novelty of the season will be 
Mr. Villiers Stanford’s ‘* The Canterbury Pilgrims.”” The 
season will be strictly limited to four weeks. Mr. Ran- 
degger will conduct, and Mr. Augustus Harris has again 
undertaken the stage arrangements. 





An organ has been erected in the Public Hall of 
Stirling (N.B.), the instrument—which is a very fine one, 
by Messrs. Willis, of London, and cost, with its accessories, 
about £2,300—having been * opened” by Dr. A. L. Peace, 
of Glasgow, on the 8th ult. The music selected on the 
occasion was well calculated to display the varied resources 
of the new organ, but doubtless the instrument will soon 
be heard in connection with a choral performance by the 
excellent musical society of the town, under Mr. Allum 
to whose exertions, we believe, its acquisition is largely due. 

Tue first part of * The Messiah ” was given, asa portion 
of the service, at St Mary’s, Boltons, S.W., onthe roth ult., 
before a large and attentive congregation, The choruses 
were well rendered by the usual choir of the church, 
assisted by that of St. Paul’s, Bow Common, under the 
direction of Mr. Horace Buttery, who accompanied at the 
organ. 
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A very successful Concert was given on the 17th ult., 
in the Lecture Room of the Highgate Literary and 
Scientific Institution, in aid of the Library Fund. A 
miscellaneous programme was well rendered by the 
following artists:—Senorita Lucia Carreras, Miss F. H. 


Smith, Mr. G. H. Barton, Mr. Arthur Ray, Miss Kate | 
Chaplin (violin), Miss Nellie Chaplin (piano), Mr. W. 
Reynolds (’cello), and Mr. F. M. Wood (clarinet). A string 


quintet (Messrs. Alfred J. Dye, R. S. Norman, Geo. D. 
Atkin, S. J. Smith and W. Reynolds) played three short | 
pieces. Special praise is due to Senorita Carreras, 
Mr. G. H. Barton, and the Misses Chaplin. Mr. Alfred 
J. Dye acted as accompanist, and Mr. George D. Atkin | 
conducted. 


Tue Denmark Place Choral Society gave a Concert in | 
the Lecture Hall, Denmark Place Chapel, Camberwell, on 
I‘riday, the 1Sth ult., when Mendelssohn’s ** Lauda Sion,” 
and Spohr’s **God Thou art great,’ 
The programme also included Hauptmann’s* Salve Regina, 
Mendelssohn’s Motett, ‘Grant us Thy peace, ” a new 
Anthem, ‘God who madestearthand heaven,”’ written by the 

Conductor; vocal solos, and the First Movement of Prout’s 
Duo Concertante, Op. 6, for pianoforte and harmonium. 
The solo vocalists were Mrs. Robt. George, Miss Emilie | 
Sampson, Mr. H. Kearns, and Mr. Robt. George, A.R.A.M. 


Mr. W. Byrom presided at the pianoforte, and Mr. W. 
Miller atthe harmonium. Mr. W.H. Sampson, B.A., con- | 
ducted. 


THE members of the St. Paul’s Choral Society gave a | 
Concert at the Athenzum, 
evening, the 15th ult. The first part of the programme 
consisted of Dr. Stainer’s Cantata, ‘‘ St. Mary Magdalen.” 
‘he choruses were upon the whole well rendered, the | 
training of the Choir having evidently received careful | 
attention. 
Clara Suter, Madame Florence Winn, Mr. A. Kenningham, 
1 Mr. E. Wharton. Mr. J. R. Murray conducted, Miss 
Vheebe Stamp presided at the pianoforte, and Mr. J. 
Borland at the harmonium. The second portion of the 
Concert was miscellaneous. 





THE annual Concert of the music students of St. James’s 
College, Victoria Park, was held on the 17th ult., at Victoria 
Hall, Approach Road, before a large audience. The pro- 
mme comprised an excellent selection of instrumental 
and vocal pieces, all of which were admirably performed 
and warmly received, several being encored. ‘The Concert 
retlected the utmost credit upon the music mistress, Miss 
A. Holdom, under whose direction, assisted by Mr. P. 
McAuslane, Organist and Choirmaster of Victoria Park 
Congregational Church, Mr. George Merritt, Choirmaster 
of Wyclitie Congregational Church, and Mr. E. Simmons, 

Choirmaster of St. Lawrence Jewry, the whole of the} 
arrangements were made. 
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Tue third of a series of Concerts in aid of the Choir 
Fund of St. John’s, Great Marlborough Street, was given 
on the 24th ult., in the Lecture Room, under the direction 
of the Organist, Mr. G. F. Bruce. The principal vocalists | 
were Miss Elise Worth, Miss Annie Wilson, Mr. G. W. | 
Turner, Mr. Sycklemoore, and Mr. S. W. Beckley, who 
were all well received. 


Koenig was loudly applauded for his excellent rendering 
of two violin solos. The room was crowded to excess, 
and the Concert was in every respect highly successful. 
Ar the Whitefield Tabernacle, on the 7th ult., an attrac- | 
tive Concert was given, Mr. S. S. Wiggins, RA.M., 
contributing pianoforte solos, and Miss Alice Ivimy 
playing with much effect a Scotch Fantasia, called ‘ Bal- 
moral,’ on the violin. The vocalists, Miss Edith Stow, 


Miss Grace Godolphin, Miss Amy Sargent, Messrs. Arthur | 


Thompson and Frank May, were thoroughly successful. | 
Mr. Arthur Dorey presided at the organ. 

Tue I'ree Concerts at the City Temple, Holborn Viaduct, 
continue to attract very large audiences. On Thursday 
evening, the 17th ult., when Madame and Miss West, 
Messrs. Thomas and Budd were the vocalists, with Mics 
‘Twist as solo pianist, many persons were unable to gain | 
admission, although the spacious building seats 3,000 
people. 


> were well rendered. | 
” | that the committee has been compelled to refuse the ad- 


Camden Road, on Tuesday | 


The solos were ably sustained by Madame! 


Herr Rudolf Koenig played two | 
pianoforte pieces in an effective manner, and Herr Herman | 


Mr. JAMes Bupp gave his annual Benefit Concert on 
Wednesday evening, the 16th ult., at Brixton Hall, before 
a crowded audience. Mr. Budd was assisted by the 
following artists: Madame Worrell, Madame Adeline 
Paget, Miss Annie Matthews, Miss Frances Hipwell, Miss 
Emma Walter, Madame Raymond, Mr. Wakefield Reed, 
Mr. C. J. Murton, Mr. J. Dalgety Henderson, Mr. John 
King, Mrs. Rushton Odell | pianoforte), and Mr. F. Bottjer 


j 
| 
| 
| 
| 


|| (violin. Mr. Turle Lee accompanied in his usual efficient 
| Manner. The concert was highly successful. 
| Tur Auckland (New Zealand) Choral Society, under 


|the conductorship of Herr Carl Schmitt, will perform, 
; among others, the following works during the present 
| year: ‘Israel in Egypt,” ‘* Messiah,” “ Hymn of Praise,” 
| Gounod’s * Messe Solennelle,” Spohr’s “* Last Judgment,” 
and Gade’s “ Psyche.” The Society numbers 200 vocalists, 
| and 45 orchestral performers. The hall, the property of the 
Society, seats 1,200 people, and is always so overcrowded 


| mission of any new honorary members. 


Tue rSoth Monthly Concert of the St. George’s Glee 
| Union was held at the Pimlico Rooms, on the 4th ult. 
The programme was miscellaneous, and included solos by 
Miss EdithPhillips, Madame Osborne Williams, Mr. Richard 


| Clarke, Mr. Herbert Schartau, and Mr. Chaplin Henry. 
Several past: songs, including “Daylight is fading” (H. 
| Leslie}, ‘* For the new year” (Mendelssohn), and ‘My 


’ 


| bonny lass she smileth’’ (Morley), were well rendered. 
The accompaniments were played by Mr. Edwin Shute, 
and Mr. Joseph Monday conducted. 


On Monday, the r4th ult., at the Town Hall, Bermondsey, 
an interesting Concert was given by the Popular Ballad 
| Concert Committee, when Sir Sterndale Bennett's “ May 
Queen” was performed by the Choral Society, assisted by 
| Miss Margaret Hoare, Miss Frances Hipwell, Mr. George 
Cox, and Mr. Henry Prenton, all of whom were highly effi- 
cient. The choruses were so well rendered by the Choir 
|as to reflect much credit upon the Conductor, Mr. W. 
| Henry Thomas. A short miscellaneous selection preceded 
;the Cantata. ‘There was a large and appreciative audience. 


Art St. John’s, Bethnal Green, on Sunday, December 23, 
the choir of the church sang Purcell’s ‘‘ Rejoice in the 
Lord” (The Bell Anthem) with a small string band accom- 
paniment, in addition to the organ, at which Mr. W. H. 
Ward, the Organist and Choirmaster, presided. ‘The solos 
were taken by Messrs. W. J. Ames, F. and George Snell, 
members of the choir. The anthem was, we believe, given 
for the first time on this occasion; and lovers of Purcell’s 

i music will, we are sure, be pleased to hear of its perform- 
| ance. 
| Unper the direction of Mr. W. H. Leslie, and in con- 
| nection with the People’s Entertainment Society, a Concert 
| of a very successful character was given at the Town Hall, 
Bermondsey, on Saturday evening, the 1gth ult. The 
| programme was contributed to by Madame Adeline Paget, 
| Miss Patten, Mrs. Gatty, Mr. James Budd, Mr. W. Wilding, 
Mr. Wilkins (cornet-a- pistons), and Mr. W. H. L elie 
| (violin). Mr. Raiemond recited, and Mr. Turle Lee acted in 
the capacity of accompanist. ‘There was a large audience. 


Haypn’s “Creation” was performed before a crowded 
audience, at Stamford Hill Congregational Church, on 
| Wednesday evening, the 12th ult. The solos were well 
| sung by Miss Mary “Davies, Mr. Alfred Kenningham, and 
| Mr, W.G.F orington ; and the whole of the choruses were 
effectively rendered by the members of the Stamford Hill 
Choral Association, numbering 160 voices. Mr. Fountain 
Meen presided at the organ, and Mr. O. Notcutt, Organist 
to the Church, conducted. 

An Organ Recital was given at St. Mark’s, Lewisham, 
fon Thursday, the 24thult., by Mr. G. E. Blunden, who per- 
formed an excellent selection much to the satisfaction of 
the audience. Mr. Reginald Groome was the vocalist, and 

sang with good expression Sir Arthur Sullivan’s * Refrain 
| thy voice from weeping. 
| We are glad to find that the services of Madame Albani 
have been secured for the approaching Worcester Festival, 
|an outline programme of which appeared in our last 
| number. 


| 
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A CrassicaL Concert, the programme consisting entirely 
of selections from the works of Mozart, was given at the 
Town Hall, Shoreditch, on the 21st ult., by the Popular 
Ballad Concert Committee. The artists were Madame 
Rose Hersee, Miss Rosa Leo, Mr. Tietkens, Mr. Henry 
Prenton, and the Band of the Grenadier Guards. The 
hall was crowded by a highly appreciative audience. The 
Conductors were Herr Francesco Berger, Mr. W. Henry 
Thomas, and Mr. Dan Gedfrey. 


Mr. Jonn C. Warp, Organist of Henry Leslie’s Choir, 
&c., on the occasion of his retirement from the organistship 
of Quebec Chapel has been presented with a testimonial, 
consisting of a handsome silver ‘‘ Queen Anne” kettle 
and a purse of money. The kettle bears the following 
inscription: ‘‘ Presented to John C. Ward, Esq., in grateful 
remembrance of fifteen years’ faithful and kindly work in 
connection with Quebec Chapel and district, and the 
Hampden Gurney Schools. Christmas, 1883.” 


THE Academical Board of Trinity College, London, has 
awarded the annual prize of ten guineas and a gold medal 
to Miss Alma Sanders for her pianoforte quartet sent in for 
the Chamber-Music Prize Competition, the adjudicator 
being Sir Herbert Oakeley. The Bonavia Hunt Musical 
History Prize, for the best essay on ‘“ The Madrigal 
Writers of the Elizabethan period,” adjudicated by Mr. W. 
H. Cummings, has been awarded to Miss Fanny F. White, 
of Falmouth. 


’ 


A PERFORMANCE of “ The Messiah’? was given on 
Wednesday evening, the oth ult., at St. Mary’s Church, 
Hornsey Rise, under the conductorship of Mr. Squier. 
The band and chorus (numbering 100) rendered the work 
with great precision, and the solos were well sung by 
Miss Kate Drew, Miss Ada South, Mr. Reginald Groome, 
and Mr. Albert Hubbard. Mr. Groome deserves special 
mention for his excellent rendering of the Passion music. 


THE performance of the new Cantata ‘The Sea of 
Galilee” by Dr. R. M. Winn, at the Sheldonian Theatre, 
Oxford, gave the utmost satisfaction to a large audience. 
The work was written as the test composition for the 
degree of Mus. Doc., and Dr. Winn is to be congratulated 
warmly upon his success. The principal parts in the 
Cantata were sung by Mr. W. Winn, of St. Paul's 
Cathedral, and his daughter, Miss Winn. 


THE direction of the Harmony course at the Royal 
College of Music has been placed, by Sir George Grove, 
the Director, in the hands of Dr. Bridge, Professor of 
Counterpoint at the Institution, who will be responsible for 
both these important branches of study. We also hear 
that valuable additions have been made to the staff of the 
College in the appointment of Mr. James Higgs and Dr. 
Gladstone as Professors of Harmony. 


Tue 143rd Monthly Concert of the Grosvenor Choral 
Society was given on Friday, the 18th ult., at the Grosvenor 
Hall, The programme consisted of a miscellaneous 
selection ; solo vocalists, Madame Christopher Ellis, Miss 
Jessie Dixon, Mr. Hirwen Jones, Mr. Henry Yates, and 
Mr. Frederick Williams; solo pianoforte, Mr. Algernon S. 
Rose; accompanist, Miss Florence Hartley; Conductor, 
Mr. David Woodhouse. 

Warp’s Cantata, the “ Nativity,’ was given at St. 
James’s, Curtain Road, on December 30. The principal 
parts were sung by Masters John Statham and W. Browne, 
and Messrs. W. T. H. Elsley and H. Smith. The 
choruses were rendered with much spirit, and the organ 
was excellently played by Mr. Hereward Browne, the 
concluding Voluntary being Scotson Clark’s Processional 
March in G, 

Tue Erith Choral Society gave a performance of ‘‘ The 
Messiah”? on the 17th ult., under the direction of Mr. 
Richard Lemaire. The principal vocalists were Miss 
Ambler, Miss Dones, Mr. Kenningham, and Mr. Bridson, 
all of whom sang admirably. The band comprised some 
of the best players in London, led by Mr. Halfpenny. The 
choruses were given with excellent precision and finish. 


In connection with the Guildhall School of Music, Mr. 
William Henry Bateman, C.C., has been recently 
unanimously elected Chairman of the Corporation Music 
Committee. 





Tue first Concert for the season of the Bach Choir will 
take place at St. James’s Hall, on March 26,when Palestrina’s 
Mass *‘ Assumpta est Maria,” for six-part chorus and soli, 
unaccompanied, will be given for the first time. Mr. C. 
Villiers Stanford’s Hymn ** Awake, my heart,’ S. Wesley’s 
Motett ‘ Exultate Deo,” J. S. Bach’s Sanctus, and other 
interesting works will complete the programme. 


Tue Princess Christian graciously assisted at the Enter- 
tainment given to the patients of Brompton Hospital, on the 
15th ult., the other performers having been the Lady 
Agneta Montague, the Hon. Mrs. North Dalrymple, Mrs. 
Ronalds, Miss Mary Liddell, Miss Shinner, Mr. H. Graham, 
Mr. F. C. Ricardo, and Colonel Viscount Hinchingbrook, 
M.P., by whom the Concert was arranged. 

THE death is announced, on the 4th ult., of Mr. Thomas 
Frost, who was formerly well known in London concert 
rooms as a bass vocalist. He leaves two sons who have 
adopted the musical profession—Mr. H. I’. Frost, the 
musical critic and the present organist of the Chapel Royal, 
Savoy, and Mr. W. A. Frost, an alto singer in St. Paul’s 
Cathedral. 


Govunop's ‘‘ Redemption”’ will be given, for the first time 
in Cheltenham, on the 11th inst., by Mr. J. A. Matthews’ 
Choral and Orchestral Society. The soloists are Mrs. 
Hutchinson, Miss Hilda Wilson, Mr. Harper Kearton, and 
Mr. W. EH. Brereton. The band and chorus will be com- 
plete in every department, and the work will be conducted 
by Mr. J. A. Matthews. 

We are glad to find that the second edition of ‘* Voice, 
Song, and Speech,” by Messrs. Lennox Browne and Emil 
Behnke, is announced, the first edition having been sold 
within a month of publication. 

WE regret to hear that Mr. W. de M. Sergison (who 
was taken ill on Christmas Eve) is not likely to resume his 
duties for some weeks, complete rest having been ordered 
by his medical attendant. 


WE are informed that Dr. Horton Allison has just been 
appointed one of Her Majesty’s Examiners in Music to the 
Intermediate Education Board for Ireland. 

A REMINISCENCE Of Mario, written by Frederick F. 
Buffen, is announced to appear in the next number of 
Tinsley’s Magazine. 

WE understand that Trinity College, London, is about 
to start a monthly paper of its own, entitled the Academic 
Gazette. 








REVIEWS. 

Sigurd. Opéra en 4 Actes et g Tableaux de MM. 
Camille du Locle and Alfred Blau. Musique de E. Reyer. 
[Paris: G. Hartmann.] 

‘“ EVERYTHING comes to him who can wait,” says the 
French proverb; and the experience of M. Reyer, as regards 
his opera ‘‘ Sigurd,” is acasein point. M. Reyer, although 
a Member of the Academy, a Chevalier of the Legion, and 
the successor of Berlioz on the Fournal des Débats, waited 
long for a chance of producing ‘‘ Sigurd,” and at last it 
came. Not, however, in Paris the great, but in the lesser 
Paris, where King Leopold holds court. ‘ Sigurd ’’ was 
played at the Théatre de la Monnaie, Brussels, on the 7th 
ult. 

It is claimed for M. Reyer that “ Sigurd ” was written be- 
fore Wagner's * Gotterdammerung ” saw the light. We do 
not contest the point, but the * Nibelungen” libretto was 
published some time previous to the first performance of 
that work; and M. Reyer, if he did not see a copy, must 
have known very well that Wagner had the traditional 
story in hand. All this, however, matters little. The ‘* Nibe- 
lungen Lied ”’ is common property, and MM. du Locle and 
Blau have taken care not to follow the lines of Wagner 
more closely than could be helped. 

‘Sigurd,’ unlike the vast majority of modern operas, 
begins with an overture which, if not in regular form, is of 
considerable dimensions, occupying twenty pages of the 
pianoforte score. It anticipates some of the melodies in 


the body of the work, and is full of bustle and energy. The 
curtain first rises upon a hall in the palace of Gunther, 
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King of the Burgundians. Women are embroidering battle 
flags and singing an appropriate chorus, of a simple as well 
as martial character. With them are Hilda, Gunther's 
sister, and Uta, her nurse. Hilda is troubled. She has 
dreamed a dream and tells it to Uta, who interprets it, 
bidding the Princess beware lest a rival one day destroy 
her spouse that is to be, as he lies in herarms. Hilda, 
who is sought in marriage by Attila, King of the Huns, 
then reveals the secret of her love for a hero, the noble 
Sigurd (Siegfried), who, in a great emergency of war, had 
saved her own and her brother’s lives, afterwards, in cold 
and stately fashion, riding away. Presently the women 
retire, as Gunther and his companions return from hunting, 
but not before Uta had assured Hilda that by means of her 
magic art she will bring Sigurd to Court and give him a 
love potion. Gunther welcomes the envoys of Attila, and 
in the course of much festive and martial music a bard tells 
the story of Brunnhild on her fire-guarded rock. Gunther 
resolves to win the banished Walkyrie for his wife. Then 
follows a scene between Hilda and the envoys, who press 
their master’s suit, backed by Gunther; but before the 
maid can reply a trumpet call is heard, and a Knight enters 
in shining armour, declaring his name Sigurd. There is 
great rejoicing at his presence, and Gunther and he swear 
eternal amity in a particularly vigorous duet. Hilda 
advances with Uta’s magic cup; Sigurd drinks and at once 
falls in love with the Princess, whose hand, it is arranged, 
shall reward him for helping Gunther to win Brunnhild. 
Upon this compact the curtain descends. 

The second act opens in Brunnhild’s country, where we 
see the worship of Odin and Freja carried on. Hither come 
Sigurd, Gunther, and Hagen, intruding on the sacred rites, 
and proclaiming their errand. The priests and people 
warn and menace them without effect, and the high priest 
reveals that only the man can succeed in winning Brunn- 








hild who has never known woman or love. Sigurd accepts | 


the conditions, for he is that man, and soon we see him 


left alone in the forest with instructions to sound three | 


times upon a horn given him by the Priest. 


After invoking | 


Hilda, he does so, and a rock rolling away shows the three | 


Norns washing at a fountain a shroud, which by signs they 
indicate is intended for himself. Nothing daunted, Sigurd 
prepares to sound again, but now all manner of super- 
natural beings assail him. He conquers, and next a 
voluptuous scene tempts him to ruin; this, also, without 
effect. Then the lake near at hand turns into a lake of 
fire with a palace of fire rising out of it. Into this the 
hero, calling Hilda’s name, dauntlessly plunges. The 
scene changes to a hall of Brunnhild’s palace, where the 
Walkyrie lies asleep. Sigurd enters, conducted by the 
Norns, and wakes the maid, who offers him her love, but 
he, faithful, bids her accompany him to Gunther's court, 
and places his drawn sword between them. Thus ends 
the second act. 

The third act opens at night in Gunther's garden. 
Spirit voices invoke the King’s presence, and draw also 
Uta and Hilda on to the scene. These are hidden wit- 
nesses of an interview between Gunther and Sigurd, who 
announces his success and his fidelity. During the night 
spirits have borne sleeping Brunnhild to the garden, and 
now she wakes to find Gunther near her protesting his 
love, which, not knowing him from Sigurd, she accepts. 
Seeing all this, Hilda knows that Sigurd loves her, and is 
overjoyed. Uta enjoins caution and secresy as to what has 
been discovered. The scene changes to a terrace before 
the Palace, where Hagen proclaims to the people the ap- 
proaching marriage of Gunther and Brunnhild. Nuptial 
ceremonies then begin with offerings, dances, and games, 
after which the King and his bride prepare to cross the Rhine 
into the sacred grove. At that moment Sigurd appears, 
claiming Hilda. Gunther consents, and bids Brunnhild 
join their hands. As she does so the Walkyrie and Sigurd 
cry out that their hands burn. The wedding procession, 
a double one now, then moves towards the sacred grove. 

When the fourth act opens, Gunther's servants are telling 
the people that Brunnhild suffers from a mysterious malady. 
Presently she appears, and all respectfully move away. In 
a long scena, Brunnhild confesses her love for Sigurd and 
its anguish, and calls upon Odin to extinguish her being. 
To her comes Hilda with words of consolation, but anon 
Brunnhild observes that Hilda is wearing the ceinture 
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which Sigurd took from her on the night of her deliverance. 
She at once divines the trick played upon her, and an 
exciting scene follows, each woman claiming the hero’s 
love, the result being that Hilda is inflamed with jealousy 
against Sigurd. Of this Hagen takes advantage, and a 
plot is laid for his destruction. Meanwhile, Brunnhild, by 
a beautiful charm, removes the effect of Uta’s potion, and 
Sigurd’s eyes are opened to his real affection. After a 
duet, he goes to hunt with Gunther, who lets fall some 
words that reveal his intentions to the women. Hilda 
offers to save Sigurd if Brunnhild will renounce his love, 
but the Walkyrie hesitates till too late. The body of 
Sigurd is brought home; and the form of the hero, with 
that of Brunnhild, is seen in the sky above the blaze of the 
funeral pyre. 

The reader can make his own comparison between the 
story as here told and that of Wagner’s “ Gotterdim- 
merung,”’ which, as part of a larger “* argument,” is neces- 
sarily more complicated. He can also estimate the strong 
dramatic interest and the fine situations which sustain 
attention. Of these matters whoso runs may read. 
M. Reyer’s music has been called Wagnerian, and so in 
some respects it is, but not more than that of other French 
operas wherein the leit motiv is largely employed, and the 
orchestra made to act an important part. For the rest, 
M. Reyer writes like a Frenchman, with plenty of well- 
marked vocal melody and straightforward effect; plenty of 
sentiment also, and glitter. The opera will probably be 
heard in London ere long, and we shall wait to discuss it 
in detail till after the representation. With such a work 
this is only fair; but we will go so far as to say that the 
music as seen in a pianoforte score attracts us, and makes 
us anticipate its performance with an interest strong 
enough to be called eagerness. 





Novello, Ewer and Co.’s Music Primers. Edited by Dr. 
Stainer. Two-part Exercises, for Choirs and Schools. By 
James Greenwood. [Novello, Ewer and Co.] 

Tue author of this work has conferred an inestimable 
boon upon choirs by presenting them with a series of two- 
part Exercises in which, as he truly says, he has *‘ combined 
time with tune and the scales with contrapuntal devices,” 
so that, the class being divided into two sections, each 
division may sing alternately the scale and counterpoint 
until both parts become equally familiar. When we con- 
sider the difficulty of writing 396 specimens of varied 
counterpoint upon the ascending and descending scale, we 
may fairly award unlimited praise to Mr. Greenwood, not 
only for the thoughtful manner in which he has performed 
his task, but for the melodious character of the whole of 
his writing. The Exercises may be used with any system 
of Sol-fa, and are constructed upon nearly the whole of 
the major and minor scales. 


Old Ireland. A Collection of Ancient Irish Melodies. 
The words written by the Author of ‘John Halifax, 
Gentleman;”’ the symphonies and accompaniments by 
Berthold Tours. [{Novello, Ewer and Co.] 

Tus book has a two-fold interest. In the first place it 
makes public six native Irish melodies heretofore buried 
out of ordinary sight among the treasures of the Petrie 
Collection. This is something to be thankful for, quite 
apart from the value of the tunes fer se. We cannot know 
too much of national song, especially when, as in the case 
of Ireland, the nation boasts an indigenous growth of the 
article. But the melodies here presented have worth in 
themselves. They are more regular in point of construc- 
tion, and, therefore, less characteristic than many Celtic 
tunes; but there is character enough in them to mark 
their origin, and to give them a piquant flavour. Mr. 
Tours has written the symphonies and accompaniments 
with good judgment. His task was a delicate one, and we 
might, perhaps, say of any one undertaking a similar duty, 
‘“* He does best who does least.”” Mr. Tours has not done 
too much, his accompaniments are quite unobtrusive, and 
his harmonies appropriately simple. In writing the words, 
Mrs. Craik had an object, which she sets forth in a short 
preface: ‘ Being myself an Irishwoman, my work has 
been a work of love; hoping to sing—not sermonise—into 
the English heart a tenderer feeling towards Old Ireland. 
I prefer to dwell, not on the faults, but the virtues of my 
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people —their domestic purity, their strong affections, 
their innate loyalty, courage, and fidelity; also, last, 
but not least, their indomitable gaieté de cwur, which 
implies neither hardness, shallowness, nor selfishness of 
heart, yet enables the Celtic nature to tide over trouble in 
a way which the more sombre Saxon can hardly under- 
stand.” This is very amiable and praiseworthy, and, it 
may be, the Englishman appreciates it vastly more than 
Mrs. Craik’s countrypeople, who are just now more in- 
clined to strike than to shake the hand held out to them. 
The poems written to the six melodies are respec- 
tively entitled, ‘‘The Royal Irish at Tei-el-Kebir,”’ ‘‘ Old 
Friends,’ ‘* Kathleen Asthore,” ‘*My Home Ruler,” 
‘‘O Mary! thy laugh was sweet,” and “ The High-born 
Orphan.” As an example, we quote a verse of ‘ My 
Home Ruler ”— 
O I’ve given my troth to my Irish lad 
And I cannot take it away, 
Though times are bad and the wicked glad, 
And the righteous sad to-day: 
His word’s his bond, and his heart is fond 
And true, though his laugh rings gay, 
His head is cool, fit for Love’s Horne Rule 
And his smile is my Peep-o’-Day. 
We have nothing but commendation for this interesting 
little group of songs. 


Voice, Song, and Speech: A Practical Guide for Singers 
and Speakers: from the combined view of Vocal Surgeon 
and Voice Trainer. By Lennox Browne, F.R.C.S., Ed., 
and Emil Behnke. 

[Sampson Low, Marston, Searle, and Rivington. ] 

THE title-page of this work sufficiently shows that it 
really supplies a want which all students of the vocal art 
have long felt. 
authors have already contributed separately towards the 


store of literature on the human voice, the Preface says: | 


‘The one, after many years of experience, came to the 


conclusion that wrong production of voice, or abuse of its | 


function, was the chief cause of most of the cases of vocal 
failure, and even of throat disease, occurring to professional 
voice-users, which came under his notice. The other had 


become equally convinced that the scarcity of fine voices | 


in singers, as well as in speakers, generally acknowledged 
to exist, was due less to dearth of material than to faults 
in its cultivation and exercise.” 
earnest investigators of the subject here presented to 


the public, accompanied with numerous illustrations by | 
wood-engraving and photography, cannot fail to produce | 


a most salutary effect upon the art of voice-training, and 
we sincerely hope that the work may be extensively read. 


It would be impossible here to draw attention even to the | 
salient points of this elaborate treatise; but we may say | 
that the chapters upon the Anatomy and Physiology of the | 
Vocal Organ, the Hygienic aspect of the vocal apparatus, | 


the description of the Laryngoscope and its uses—in which 
every credit is given to the real inventor, Manuel Garcia— 
the remarks upon Voice Cultivation, and the hints upon 
the daily life of the voice-user, are of vital importance to 


all whose profession necessitates an undue strain upon the | 


vocalorgans. Weare told in the Preface that it may not be 


difficult for readers to identify the separate authorship of 


certain chapters and passages; but every portion of the 
book is so obviously the outcome of mutual deliberation that 


few will be inclined to attempt such identification; and | 


the volume will assuredly remain as the most perfect 
manual for singers and speakers ever published. 

Reeves’ Musical Directory for 1884. [William Reeves]. 

WHEN, on opening the present issue of this Directory, 
we find the name of Miss Ellen Orridge—whose sad death 
was not only chronicled, but commented upon at the time 
of its occurrence by every musical journal in England—it 
would be impossible for us to award praise for the care 
with which the work is supervised. We may also say that 
the custom of mixing up the advertisements with the 
general contents of the Directory, and of printing the 
names of those who advertise in the book larger than those 
who do not, is still adhered to. There are many useful 
features, however, in the publication, to which we have 
before drawn attention ; and these should strongly recom- 
mend it to the notice of all who desire a ready reference 
to persons in any way connected with music. 





Alluding to the writings which both the | 


The results of two such | 


Tablettes d'un Solitaire. Quatre Piéces pour Piano, par 
Stephen Heller. [Forsyth Brothers. | 

THESE refined and eloquent musical trifles, edited and 
carefully fingered by Mr. Charles Hallé, are written not 
| only for educated pianists but for educated listeners. Nos. 
rand 2—* Aveu”’ and * Résignation ’’—are well contraste? 
in character, the first, having a marked subject in the left 
hand, with an effective syncopated accompaniment, and 
|the second being an arpeggio in triplets, with which ar. 
| appropriately placid theme is woven. Nos. 3 and 4 are 
| Caprices in F sharp minor, both excellent practice, ever: 
|regarded as Exercises. The extensions in No. 3 can 
indeed only be successfully mastered by an accomplished 
player. In No. 4 the subject in the tonic major is most 
| attractive, and on the whole, perhaps, this will be the 
| favourite of the four pieces before us, all of which are, 
| however, healthy additions to the music of the day. 


Danse Bohemienne. Alpine Bells. For the Pianoforte 
| By Etienne Claudet. [Robert Cocks and Co. | 
THERE is nothing sufficiently “individual” in these 
; compositions to distinguish them from the light trifles 
with which we are now absolutely inundated. It must 
| always be remembered that characteristic titles will often 
partially disguise feeble music; but perhaps when sub- 
jected to criticism, it is on this very account that their 
abstract merits should be more strictly judged. The 
second piece, in Mazurka form, is, we think, the better 
| of the two; but why it is called ‘* Alpine Bells’’ we cannot 
comprehend. The passages lie well under the hand; and 
‘* Drawing-room ”’ players will doubtless take into favour 
the works of a composer who can make them produce such 
‘brilliant’ results with so little trouble. 





The Musical Directory, Annual and Almanack, for 1884. 
{Rudall, Carte & Co.] 

Tuis old established Directory appeals more strongly 
than ever to public favour in the volume for the present 
year, for it opens with a carefully collated and well writter 
| record of the principal musical events from October 1, 1882, 
to September 30, 1883, by Mr. Joseph Bennett. The 
|obituary notices are extracted from the various musica’ 
| journals; and, apart from the usual lists of names, there 
is much valuable information concerning the chief musica! 
| institutions, both at home and abroad. 








| FOREIGN NOTES. 
| M. MasseNetT’s new opera, ‘ Manon Lescaut,” was pro- 
duced at the Opéra Comique, in Paris, on the 2oth ult. A 
large and enthusiastic audience was present, and the work 
achieved a success. M. Massenet has followed the example 
of Wagner in the use of the Jeit-motive, and he further 
proves himself to be an adherent of the modern school ir 
music by the prominence he gives to the orchestra. The 
| music is, however, thoroughly vocal, and always within the 
, capabilities of the voice. A song of Manon, “A nous les 
amours et les roses,’ with a refrain sung by her female 
companions, proved the most popular piece in the work. 
Madame Heilbron, who re-appeared after an absence of 
some years, and M. Talazac were excellent in the principal 
characters, and the scenery and dresses showed that 
M. Carvalho had done everything possible to make the 
performance a success. 

| L’Union International des Compositeurs, the new 
/ musical society in Paris, which has been formed for the 
purpose of producing new works by French and foreign 
musicians, has arranged for six concerts, to take place at 
the Trocadéro, on April 3 and 17, May 1, 15, and 
29, and June 12. The concerts will be conducted by 
Benjamin Godard, but some of the composers will conduct 
their own works. The following works, representing most 
of the European nations, have been chosen: France— 
Gounod, Benedictus, from the ‘Messe des Paques;”’ 
Massenet, Marche Solennelle, for chorus and orchestra ; 
Jonciéres, Fragments from an unpublished Opera; Augusta 
Holmés, “* Hero and Leander,” opera in one act; Lambert, 
Overture to ‘*Macbeth;” Reyer, Fragments from 


“Sigurd ;”? Saint-Saéns, Hymn to Victor Hugo; Franck, 
March and Ballet, with chorus from ‘“‘ Hulda,” opera in 
Benjamin Godard, Fragments from ‘ Pedro de 





four acts 
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Zalamea;”’ Paul Vidal, Invocation Chorus; Alfred Bru- 
au, ‘“‘La belle au bois dormant,’ symphonic poem. 
Russia—Tschaikowski, Suite for Orchestra. Belgium— 


Peter Benoit, Rubens Cantata; Fernand le Borne, 
‘Daphnis and Chloe,” lyric poem. Bohemia—Smetana, 
Patrie, symphonic poem. Denmark—Gade, Spring Fan- 


tasia. Germany — Bruch, Frithjof. Italy — Sgambati, 
Symphony. 

Our contemporary, Le Menestrel, gives a complete list 
of the new Operas performed for the first time in Italy 
during 1583. Subjoined is the list, with the towns at 
which the performances took place: ‘“ Despo,” by Carrer, 
at Patrasso; ‘ Margherita,” by various authors, at Naples; 
‘La Befana,” by Canti, at Rome; ‘Il Saggio,” by Softre- 
dini, at Livorno; ‘* Un Giorno onomastico,” by Piacenza, 
it Novi-Ligure; “Il Profugo,’’ by Gnarro, at Naples; 
** L’Assiedo di Firenze,”’ by Terziani, at Rome; ‘“ Adello,” 
by Logheder, at Pavia; “ Dejanire,” by Catalani, at Milan; 
“La Regina di Scozia,” by Stuard-Stresa, at Turin; 
‘Ettore Fieramosca,” by Benacchio, at Padua; ‘Luisa 
Sanfelice,” by Taccheo, at Chioggia; ‘‘ L’Oratore de caite,” 
by Maggi, at Sondrio; ‘* Donna Ines,”’ by Luigi Ricci, at 
Plaisance; ‘Il Matrimonio segreto,” by Graffigna, at 
Florence; ‘‘ Tommaso il Gobbo,” by Teza, at Longarone; 
‘“‘La Bujenta,” by Tarditi., at Acqui; ‘“ Amazilia,” by 
Palminteri, at Milan; ‘ Una Congiura,” 
ilorence; “ L’Antiquario,’ by Dessy B., at Cagliari; 
‘“Cristoforo Colombo,” by Penco and Bignami, 
Genoa. 

The Dresden Court Theatre celebrated, on December 
29, the hundredth anniversary of the death of Johann 
Adolf Hasse by performing one of his numerous operas— 
‘Hercules am Scheidewege.” Hasse, whose name and 
works have now been almost entirely forgotten, was 
considered during his life to be the first of opera com- 
posers, and was then as much thought of as his immortal 
contemporaries Bach and Handel. 


and 


by Biagi, at | 


at | 








Hasse was the husband | 


of the celebrated prima donna Faustina Bordoni, for whom | 


all the principal parts in his operas were written, and to 
whose interpretation was, no doubt, due the immense and, 
as long as composer and interpreter lived, lasting accept- 
ance of works which, as far as their real artistic value is 
concerned, were inferior to those of many an unsuccessful 
contemporary of Hasse. 

The negociations between Herr Director Neumann, of 
Bremen, and Mr. 


| have lately been given in Paris, by M. Colonne. 


Gye, for the performance of German | 


opera at Covent Garden during the coming season having | 


been broken off, and Herr Director Hofmann, of Cologne, 
having also declined to bring a company to England this | 


year, arrangements have been made with Herr Franke and | 


| 


| 


Herr Hans Richter for twelve performances of German } 


opera at this theatre during June and July. 
will be found in another column. 


Particulars | 
Lid,” 


The concert tour which Herr Joachim is about to make | 


through the United States will last six months, 
which time one hundred concerts will be given. 
Joachim receives for this tour 230,000 marks 
£11,500), and he will be accompanied by a pianist 
singer. 

Fraulein Therese Malten, prima donna at the Royal 
Opera House at Dresden, and one of the leading singers 
of Wagner's music in Germany, has been invited to sing 
the difficult part of Kundry at the performances ot 

‘ Parsifal,” which have been announced to take place at 
the Albert Hall during the present year. 

The seventh Silesian Musical Festival will take place at | 
Breslau, 
Herren ‘Ludwig Deppe and Julius Schaffer. Amongst the 
works to be performed we find Blumner’s Oratorio ‘* The 
Fall of Jerusalem”; the rooth Psalm, composed by 
Jadassohn; ‘Des Sangers Fluch,” by Schumann; 
*-Christophorus,” a Cantata by Rheinberger; Wagner's 
“ Faust’? Overture, and a new Symphony by Count 
Hochberg, the founder and supporter of these Festivals. 

FJotow’s posthumous Opera, ‘* Der Graf von St. Mégrin,”’ 
was performed for the first time at Cologne, on the roth ult., 
with marked success. Theexcellent tenor engaged at this 
theatre, Herr Heinrich Gotze, sang the fatiguing and diffi- 
cult title-réle in magnificent style, and was much applauded, 
contributing, indeed, greatly to the enthusiasm with which 
the work was received. 


Herr 
(about 
and a 


during | 


on July 15, 16, 17, under the conductorship of | 





3erlioz’s Requiem is to be performed at Budapest, pro- 
bably with the assistance otf the Gesellschaft der Musik- 
freunde at Vienna. 

A monument to the late Robert Volkmann is to be erected 
in Budapest, the city in which he lived and worked during 
the greater part of his life, and where also he died. 

Marschner’s long-forgotten opera ‘‘ Konig Hiarne” was 
revived at Hamburg, on the 2nd ult. ., and achieved a marked 
success. 

Amateurs will be interested 
score of Wagner's “ Parsifal ” 
Messrs. Schott, of Mayence. 

De Swert’s Opera, * Die Albigenser,” was recently per- 
formed at Wiesbaden and Breslau, considerably altered, 
and in its new form was a decided success. 

A new paper on musical and theatrical matters has 
appeared with the new year at Munich. It is called 
Minchener Signale fiir Theater und Musik. 

Professor Carl Klindworth having resigned his place 
as one of the masters in Kullak’s new Academy of Music, 
Berlin, is about to open a similar establishment of his own. 

Brahms’s new Symphony is reported to have created 
very favourable impression at its first performance in 

3erlin, on the 4th ult. Herr Gutmann, the music publisher 
of Vienna, has purchased the copyright of the work for 
36,000 marks—about £1,800. 

A revival of Spohr’s * Jessonda”’ is in preparation at 
Vienna. It is intended to give the opera on the 5th of 
April, the centenary of the composer's birth. 

Ambroise Thomas’s “ Francoise de Rimini” has been 
enthusiastically received on its production at Antwerp, 

It is reported that Rubinstein, tired of waiting for the 
production of his works at the Imperial Opera House of 


in knowing that the full 
has just been published by 


| St. Petersburg, and annoyed at the preference given to the 


works of other composers, intends leaving the Russian 
capital and taking up his abode at Berlin. 

The new Italian Opera at Paris has not, as yet, been 
remarkably successful. The principal cause for this non- 
success is no doubt to be found in the uninteresting réper- 
toire, which consists entirely of operas by Bellini and the 
earlier works of Verdi. No novelties have yet been 
produced. 

Three performances of Schumann's music to ** Manfred” 
The work 
had not previously been heard complete in the French capital. 

The programmes of three concerts, given in Paris, on 
the 5th ult., contain extracts from Wagner’s works, a fact 
which seems to show that the prejudice entertained against 
the master’s works in France is dying out. 

The novelties at the Paris Opéra after the new version 
of Gounod’s ** Sapho,” which is nearly ready for produc- 
tion, will be M. Salvayre’s ‘“* Egmont,”’ M. Massenet’s ‘* Le 
and a work on the subject of King Arthur, by M. 
Saint-Sacns. 

Massenet is reported to be writing a new work for the 
Grand Opera at Paris. 

A new opera, * Neaga,” by the Swedish composer, Ivar 
Hallstrom, has been accepted at the Stockholm Theatre 
Royal. The book is by Carmen Sylva (the pseudonym 
assumed by the Queen of Roumania). 

A new opera, by Salvayre, entitled ** Richard the Third,” 
was produced at St. Petersburg, on December g, and was 
very favourably received. 

We deeply regret to announce the death of Louis 
Ehlert, one of the ablest critics and writers on music in 
Germany, which took place at Wiesbaden, on the 4th ult. 
Louis Ehlert was born at Konigsberg in Prussia, on 
January 13, He studied music under Mendelssohn, 
at Leipzig, and published several compositions. of which 
the ‘“ Hafis Overture,”’ the Overture to Shakespeare’s 
‘* A Winter’s Tale,”’ and the Spring Symphony, are the 
most important. Not being very successful in his com- 
positions, he began writing on musical matters, and 
soon drew the attention of the whole musical and literary 
world to his splendid essays, of which the ‘“ Rémische 
Briefe” ana ‘* Die Briefe an eine Freundin”’ are the most 
important. Lately he had lived at Wiesbaden, where he 
was taken ill whilst at a concert given by Wilhelmj, at 
the Cursaal. Being removed from the concert-room, he 
expired in a few minutes. By his death Germany has lost 
one of her foremost and ablest musical critics. 


1825. 
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Paul Taglioni, the celebrated Ballet Director at Berlin, 
died on the 6th ult., aged 76. 

Iranz Gehring, well known in Vienna as a critic and 
writer on musical matters, died in that city on Decem- 
ber 31, at the early age of 48. 

M. Stefano Pugno, well-known as the composer of some 
very popular French romances, died at Paris lately, aged 67. 





CORRESPONDENCE. 


CHEAP MUSIC BOOKS. 
'O THE EDITOR OF ‘* THE MUSICAL TIMES.” 

S1r,—I have been much interested in a letter in the Decem- 
ber number of your paper from P. C. Edwards on ** Cheap 
Music Books,” with your editorial comments thereon. 
There is no doubt, as you say, that musical scores and 
musical works are now published at wonderfully cheap 
rates, and no complaint can be made by the public on that 
head. When we come to what is known as musical litera- 
ture or works on the art, such as biography, criticism, &c., 
the case is somewhat different. Although some of the 
‘vorks in this line are issued at moderate rates, too many 
are brought out at figures which place them beyond the 
reach of any but the comparatively well-to-do collector. 
I feel convinced that were the same published at popular 
prices, the demand would be greatly increased. 

It may interest your readers to know that of late years 
a growing demand has been springing up in the United 
States for works on musical literature. Very little original 
work has been done in this branch, but the best foreign 
works are often reprinted and meet with a ready sale. 
Such works as ‘“* Music and Morals,” by Haweis; ‘* The 
Mendelssohn Family,” by Hensel; ‘‘ Life of Chopin,” by 
Karasowski, &c., &c., have been issued, and have met with 
marked success. 

English publications also circulate largely, and are im- 
ported in quantity by musical firms here. Within a few 
months there has been quite a revival of the subject, 
caused by the publication of a musical literature catalogue 
by one of our leading houses, which has seemed to meet a 
want felt for some time. The musical public in this 
country is very large, and is becoming more extended 
every year, and the bringing out of this Musical List is a 
sign that the people are waking up to the value of the 
works in this department. 

The esthetic and intellectual side of the art has been 
too much ignored in the past, while over-attention, perhaps, 
has been given to theory, technique, &c. It is time that 
the student and amateur was brought to feel more interest 
in the higher and, in some respects, more congenial phases 
of music. Nothing can subserve this end more effectually 
than the diffusion of works on music and its literature, 
the lives of its great composers, with their struggles and 
triumphs, analyses of musical works, heightening our 
perceptions of their beauty, and developing our critical 
faculties, &c., &c. 

A wide and varied reading on musical themes gives 
much breadth and character to the mind and tastes of one 
musically inclined, and as years go on a familiar knowledge 
of its literature will be regarded as an important feature 
in musical education. Many here are waiting to impress 
this view on musical people, and already gratifying results 
have been obtained. 

Should any of the English publishers start a movement 
to still further popularise and cheapen musical literature 
they will meet with a prompt support in this country. It 
is not likely that any works they may issue at the checp 
rates will be reprinted here, as American firms would not 
find it a paying investment to compete with such low 
publication prices. 

With best wishes for the success of your valuable sug- 
gestions, Yours sincerely, FRANK MARLING. 

224, East 12th Street, New York City, U.S.A. 





TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—Anticipating a warm discussion on this subject, I 
modestly refrained from stating my views in your last 
number ; but the silence of my fellow readers on this theme 
induces me to step forth to briefly express my opinion. 
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I agree with Mr. Coulson Edwards, but consider he 
carries his suggestion too far when he would invite pub- 
lishers to divide 4s. and 5s. volumes into so many 6d. parts. 
Books which are not within the reach of very ordinary folk 
—say tos. 6d. volumes, and upwards—might, I should 
think, with advantage be issued in monthly parts, at a 
slight extra charge to the receiver in the long run, to be 
sure, but greatly to the benefit of the publishers them- 
selves, the booksellers, and, what is the most important 
consideration, the advancement of English musical culture. 

I should indeed rejoice to see Mr. Edwards’ plan adopted 
with some such compositions as he has named ; also works 
on music and costly musical biographies. 

Yours respectfully, 
Victror Louis WESTER. 

9, Kelvin Road, Highbury Park, N., 

BAPTIE’S “ BIOGRAPHY OF MUSICIANS.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Str,—I must again ask for a space in your paper to 
answer your correspondent of December 1 and January 1, 
relative to Sir Robert Stewart’s position in St. Patrick's 
Cathedral, Dublin. The following are the names of 
the Organists of St. Patrick’s since 1845: 1845-1852, 
Mr. W. H. White; 1852-1879, Mr. W. Murphy, Mus. 
Bac. Mr. Murphy resigned in 1879, when the present 
Organist, Mr. Marchant, was appointed. The foregoing 
facts have been taken from St. Patrick’s registry, and I 
may here add that on Visitation days Sir Robert is called as 
Vicar-Choral, and Mr. Charles Marchant as Organist and 
Choirmaster (he is also Conductor of St. Patrick's Cathe- 
dral Oratorio Society). As I stated in my letter last 
month, Sir Robert is not, and never was, Organist; he is 
a half Vicar-Choral \tenor), to which post he was appointed, 
I think, about 1862. I understand that Mr. Murphy and 
Sir Robert then entered into an arrangement by which the 
former sang at the Sunday afternoon services, and the latter 
played; but Sir Robert was liable for his share of the vocal 
work, and I have on many occasions seen him at his post 
in the choir. I understand that he still continues to pre- 
side at the organ on Sunday afternoons whenever he feels 
inclined; but this is simply out of courtesy. 

I am, Sir, yours, &c., eS 

{We cannot insert any more letters on this subject.— 
Ep. Musical Times.| 





THE “GLORIA TIBI” AND “GRATIAS TIBI.” 
TO THE EDITOR OF “THE MUSICAL TIMES.” 

Srr,—May I ask two questions which some of your 
readers, learned in liturgical music, can perhaps answer. 

1. How is it that among all the anthems, &c., written 
by Church of England musicians, there seems to be 
nothing, excepting one or two small and modern composi- 
tions for the Festivals of the Blessed Virgin ? 

2. What is the History of the “ Gloria”? and “ Gratias 
Tibi,” before and after the Gospel, as sung in so many 
churches? ‘Glory be to Thee, O Lord,” as said by clerk 
and people before the reading of the Gospel, is in King 
Edward VI. Prayer Book (1549). This, and ‘t‘ Thanks be 
to Thee, O Lord,” both occur in the Scotch Liturgy (1604). 

Neither occurs in either the present version of the Prayer 
Book, the black-letter draft of it, nor the marginal sug- 
gestions for its final revision. But, curiously enough, 
although many of these marginal suggestions were by 
Bishop Cosins, he, himself, altered the rubric of the 
Durham Prayer Book so as to embrace both ‘ Glory,” &c., 
and “ Thanks,” &c. 

The Gloria is perhaps a survival of the Roman Gradual. 
Is it? And where does the ** Thanks,” &c. come from? 
January 25, 1854. J. F.-A. 
TESTIMONIAL TO SIR MICHAEL COSTA. 

TO THE EDITOR OF *‘ THE MUSICAL TIMES.” 

Srr,—As a rumour is in circulation that Sir Michael 
Costa has declined to accept the Testimonial now being 
promoted by his friends and admirers, will you kindly allow 
me to state through the medium of your columns that there 
is not the slightest foundation for the same. 

Yours obediently, W. H. Husk, 
Honorary Secretary to the Committee. 
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TO CORRESPONDENTS, 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as * reaganiedl after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 

must sf pecifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications, 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

H. A. Wintiams —“ Handbook to St. Paul's Cathedral,” pt 
Messrs. Griffith and Farran, St. Paul's Churchyard, wi 
the information. 











BRIEF SUMMARY. OF COUNTRY NEWS, 


We donot hold ourselves responsible sor any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
pabers or supplied to us by correspondents. 








ARERDARE.—The members of the Choral Union gave their tenth 
annual Oratorio Concert on December 26, when Handel's Saul was 
performed to a large and appreciative audience. The solos were sung 
by Madame L. Williams, Miss Eleanor Rees, R.A.M., Messrs. Wm. 
Thomas Neath and James Sauvage, all of whom were well received 
The Choruses were rendered with precision and effect, and the 
Cyfarthfa band, by kind permission of W. T. Crawshay, Esq., plaved 
well. Mr. Harper, of Gloucester, presided at the pianoforte, and Mr. 
W. I. Evans atthe harmonium. Mr. Rees Evans conducted. 








Banpury.—On Wednesday, the 2nd ult.,a musical entertainment 
took place. to which the parents of the children attending the Wesleyan 
Sunday School, Marlborough Road, and other members of the congre- 
gation were invited. The programme consisted of a Sacred Cantata, 
The Lion of FJuiah, and a short miscellaneous selection. The solos in 
the Cantata were sung by Miss Owen, Miss Ka fiss Bra . 1, Masters 
Prince ~ Day, Mr, W. J. Cooke, Mr. D. Fo ler, Mr. J. - Kay, and 
Mr. C F. 
rendered by Mr, W. Clough, who also played a solo on the pianoforte 
with much success. 
























BasInGSToKE.— The members of the Harmonic Society gave their 
first Concert this season, in the Town Hall, on Thurs the 3rd ult 
under the conductorship of Mr. W. H. Liddle, Or ny ( os the 
Church. Macfarren’s Christmas formed the first partof the programme, 
and the second was miscellaneous. Miss Ada Patterson and Mr. B. 
Ramsbottom were the solo vocalists. The choruses were well ren- 
dered. Mr. H. FE. Powell accompanied, and Mr. C. S. Macpherson 
played additional accompaniments on the American organ. The Con- 
cert was a success in every respect. 









Betrast.—The performance of Christmas music by the Choral 
Association, under the able direction of Mr. Kempton. was in every 
respect a decided success. The principal vocalists were Miss Marianne 
Fenna, Mrs. Kempton, Mrs. Canning, Mr. Beaumont, and Mr. 
Hemmingway, who were highly efficient in the solos allotted to them, 
Miss Fenna in “ beg rong greatly ” and Mr. Beaumont in ‘“* Comfort 
ye” and “ Ev'ry Valley’? creating a marked effect. The choruses 
were admirably rendered throughout. The second part of the 
programme was miscellaneous, and included an ancient Carol and 
Christmas Madrigal, both of which were well sung. Mr. W. H. Jude, 
Organist to the Association, accompanied all the choruses, and played 
a Fugue by Bach. 

BirkKENHEAD.—On Friday, December 28, a performance of The 
Messiah was given at the Music Hall, in aid of the funds of St. Luke's 
Church. Madame Billinie Porter was highly successful in the soprano 
solos, and praise must be accorded to the other vocalists, though Mr. 
Ambler, the tenor, suffered from a cold so severe as to prevent his 
appearance in the second part. Mr. Hope-Jones conducted, and Mr. 
Lawson was leader of the orchestra. 


Botton.—The Philharmonic Society gave a Concert on the sth ult., 
under the leadership of Mr. Henry Taylor, when there was a crowded 
attendance. The Eagley Choir have also recently appeared, and with 
considerable success.——An audience, numbering over 2,000 persons 
assembled on Saturday evening, the 12th ult., in the Temperance Hall, 
on the occasion of one ofa series of ‘‘ Concerts for the People,” given 
during the winter months. The programme, arranged by J. R. Bridson, 
Esq., President of the Bolton Philharmonic Soctety, was highly attrac- 
tive. The artists included Miss Catherine Pickering and Mr. J. D. 
Smith, vocalists; Signor Risegariand Mr.G. W. Nelson, violins; Herr 
Otto Kenhardt, viola; Mr. Bridson, flute; M. Vieuxtemps, violoncello; 
Mr. Brazilier, double- bass; and Mr. H. Smith, pianoforte. Solos, 
trios, quartets, and a sextet were admirably played, and the efforts of 
the vocalists were thoroughly appreciated. 

Bripcwater.—On the 8th ult. a very successful Soirée, in connec- 
tion with the Church of Holy Trinity, was given at the Town Hall. 
The programme was well carried out by several lady and gentleman 
amateurs, and the Military Band of the B. A. Christys.——On Sunday, 
the 20th ult., the Dedication Festival Services were given at the 
Catholic Church, at Cannington. The Kyrie, Gloria, and Credo from 
Mercadante; the Sanctus, Benedictus, and Agnus Dei from Van Bree: 
Laudate pueri (Zingarelii), Ave Maria (O’Donovan), Novello’s O 
Salutaris, and Gastinet's Tantum ergo, were sung by the Industrial 
School Choir-boys, supported by Mr, Montague Worlock and Messrs. 
Molonev, Bryce, and David. The vocal music was well accompanied 
by Mr. J. Neill O'Donovan, the Organist. 





Edmunds. The pianoforte accompaniments were exce Nently | 
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Bricutonx.—The Annual Entertainment and Concert of the Warren 
Farm —_— was given on Thursday, the 17th ult., before a larg: 
audience. he band was under the direction of Mr. J. Steward Smith 
(late re ter of the r1th Hussars); violin, Mr. Pickett ; pianoforte 
Mr. Richard Miles. The vocalists were Mr. and Mrs. E. H. Payn 
Mr. Nicholson, Miss Williams, Mr. G. Marten Barling, and Miss 
Sattin, all of whom were thoroughly appreciated. 


Cariisre.—On Friday evening, the rrth ult., Mr.G. W. F. Crowther 
who has greatly distinguished himself at the Roval Academy of 
Music, having obtained the Sterndale Bennett Scholar: hip ar 
received the medal of the Academy, gave a Pianoforte Recital in the 
County Hall, assisted by Mr. Sinclair Dunn, also a medalist of the 
Royal Academy of Music. Mr. Crowther gave an excellent selection 
of pieces, mostly classical, by Beethoven, Bach, Mendelssohn, and 
others, with admirable skill and taste. Since his la t appearance in 
Carlis! e he has much gained, both in execution and expression, ard 
his playing bears evidence, not only of decided musical talent, but of 
diligent study. Mr. Dunn contributed several songs new to the 
audience, which were all well received. The Recital was a decided 
SUCCESS. 


















Cre_Msrorp.--Cn the rsth ult. a Sacred Cantata, entiti 
and Restoration, was given in the ndon Roac 
the London “Road Ch: ipel Singing Class. ‘The work i is the 
composition of Mr. George Shinn, Mus. Ba and was receiv 
with much favour by a large audience. The principal vocalists wer 
Mis s Wilton, Miss Kate Saltmarsh, Mrs. England, Miss Beadle, Mr 
Wigley, Mrs. Budds, Miss Palmer, Messrs. J. H. Bee, G. F Wigley, 
Jeffreys, C. Killick, S. Auger, E. Tombs, and E. Dilliway. ‘It 
choral as well as the solo parts were well rendered, the connective 
adings were given by Mr. G. E, Wigley, and Mr. E. Gosling 
conducted. 


on TON.--Mr. W. Haydn Cox, Organist of * 1e Parish € I 
a an Recital in the Victoria Rooms, on the 3rd ult., at 
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j Id in connection with the Church. 1 e programme n 
| c art's Fantasia in F minor, Batiste’s Offertoire in 1D. major 
| Marche  Religet 1se, Guilmant, &c. In the course of the 
Vicar, on behalf of the Churchwardens, 
| presen ted Mr. Cox with a handsome mart 
| writing materials, as a mark of their ap; 
| CoaLy :.—An invitation Concert was given on New Year's Eve 
by th tbers of the Part-Song Choir. * 


| 
| 
| 
| 
| 
| 
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| Mr. Frank ?. 









gramme was sacred, and consisted of ex 

great masters, the second portion compris in g seculc 
ious composers. The members of the choir acq uitted themselve 

success, their singing being marked by truthful 

von of attack. The z 

tive. Mr. Nunley efficiently 

Mr. Cc arke at the ha- mos ium 

ing the co: icert with 13 ra 


Copnam.—Mr. J. F. Razr 
gave his first Conc ‘ert int : 
3rd _ult., before a large cudiencs. The solo vocalist. wore 
Clara West, Miss Lot. ie West. Mr. James }.. Crogory, b.C.C., ar 
Way (Evil ‘prizehclder and geld medalist of the R A. M. 
all of whom we:e higaly ‘appreciated. Mr. Karn's piano ante sole 
and Mr. Payne’s violin solos, were features cf the Concert. 


Cvitompton.—Mr. Alfred J. Gosden, Organist of the Parish Churc! 
gave his third Annual Concert in the Infz " School on the 2nd 
There was a good attendance, and enco were numerous. 17} 
vocalists were Mrs. Harding, Miss Isabel Chatterton, Mr. John M 
Hayden (principal tenor of Salisbury Cathedral), Mr. G. Hari ting. 
Mr. W. H. Thomas, all of whom were very succe sofa. The pia 
playing of Miss Flora Wrighton was a special feature of the Con 
Mr. Gosden conducted, and also played Diabelli's Duet in D with 
Miss Wrighton. 

















a the { 
: Mr. Hurs:, the her. Conduccor, direct 








A.C.G., Organist of the Parish Chur 
e¢ National Schoolrcom, vn Thvrsd:z 

































Dusuin.—A Concert was given in the Molesworth Hall on the rit! 
ult., whe n an € { ed, and thorou 
appreciated. The artists were vick, Miss Pilk 





W. B. Martin, Mr. Reeves, ] 
Elsner, and Mr. Griffith. An interesting item 
was a manuscript quartet in EK flat for pianoforte, violin, 
violoncello, composed by Mr. Culwick for the Dublin Ins 
Music Club, which was well received. 


Mr. 











DunsteR—On the 3rd ult, the Philharmonic Society gave a success 
ful Concert in the Assembly Rooms, before a large audience, ‘Th: 
first part of the programme consisted of Dr. Stainer’s new Cantata 
St. Mary Magdalen, for the first time in the West of England. ‘The 
work was weil rendered both by Aa. solo vocalists—Miss = Good 
Miss Isabel Chatterton, Mr. E. T. Morgan, and Mr. H. St. B. Gold 
smith—and chorus. The second eh consisted principally of song 
interspersed with madrigals by the choir. Paer’s Overture to 
Sargino was played by the orchestra, which was led by Mr. O 
Sadler. The accompanist was Mrs. West, and the Conductor, Mr. 
J. Warriner, L. Mus. T.C.L., Organist of the Parish Church. 


Epinpurcu.—Sir Herbert Oakeley's Organ Recital, on the:  gmosicing 
of the roth ult., commenced with a selection from The Messiah, season- 
able to the Epiphany. The programme also included some excerpts 
from the operas La Favorita and Les Huguenots, in te to the 
memory of the late Signor Mario. Sir Herbert’s MS. setting of 
Tennyson’s * Flow down, cold rivulet,”’ was sung by Mr. Sneddon, wha 
had been heard with much pleas ure in the ear part of the Con 
On being encored he substituted another song by the same composer 
The class-room was crowded, both by pupils and professors. 


















ENNISKILLEN.—A very successful Concert was given on the ’ 
ult., in the Protestant Hall, on behalf of the Enniskillen Benet 
Society. ‘The band of the 13th Somersetshire Light Infantry per- 
formed several pieces under the direction of Mr. Veevers. The vocal 
performers included Miss ‘Tallon, Messrs. Hamilton and Oldum, of 
Dublin, the Misses Weaver, McKenque, Benson, and Messrs. Lemon 
and Mercer, of Enniskillen. Mr. Arnold presided at the pianoforte. 
A Concert, with Keadings, took place, on the roth ult., in Florence 
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Court School Room, in aid of the restoration of the Parish Church, 
when an excellent programme was well rendered by Lady Alice Cole, 
Mr. Hamilton, Mr. Arnold, Revs. D, O’Leary, Bailey, D.D., and 
Jamieson, M.A. 

Eton.—A Concert of Sacred Music was given at the William 
Street Congregational Chapel on Wednesday evening, the oth ul Ite 
The programme included two new works,a Cantata, The Prodigal So; 
and a Te Deus, both the composition of Mr. R. P. Paine, which we re 
well received. The principal vocalists were Miss Annie Briggs, the 
: . E. and A. H. Briggs, Miss Barnett, Messrs. Smith, Mellor, 
Christian, and Webb. Mr. G. F. Huntley presided at the organ. 


Exrrer.—At the fifth of the series of “ People’s Concerts,” on the 
12th ult., the Royal Marine Band, under the direction of Mr. H. 
Froehnert, played an excellent selection of pieces, which were warmly 
The vocalist we iS Madame de Vaney, and M. Ivan Range 
The Hall was well filled. 












received. 
was the accompanist and solo pianist. 

Grossor.—The performance of Handel's Messiah by the Glossop- 
Dale Philharmonic ciety, at the Wesley Chapel, High Street, on 
the oth ult., was in every respect a decisive success. The engagement 
of Mr. Joseph Maas for ‘the tenor music of the Oratorio was a powerful 
attraction; and the singing of Miss F. Bristowe (who was, however, 
suffering from indisposition), Miss H. Dutton, and Mr. J. Barrow was 
highly effective in the whole of the solos allotted to them. The 
choruses were admirably rerdered; and Mr. Charles Hall, to whom 
the Society is so largely indebted for its present state of efficiency, 
<onducted with his accustomed ability. Mr. Fairclough rendered 
valuable assistance at the organ. 








GRAHAMSTOWN. — Mr. Winny’s Concert at the Town Hall, on 
November 14, 1883, was in every respect a decided success. The 
performance of Haydn's Imperial Mass, with Misses De Beer, Bayne, 
Grace Davies, and Tidmarsh, Messrs. Price and Kay as the solo 
vocalists, was highly satisfactory, and reflected much credit upon 
the efforts of the Conductor, Mr. Winny. The second part of the 
programme was devoted to a mis scellaneous selection of vocal and 
instrumental pieces, in which mention must be made of the excellent 
rendering of a pianoforte solo by the caughter of the Concert-giver. 








Greenwicu.—Handel’s Messiah was given on the oth ult., at St. 
Mary’s Church, by the Maze Hill Choral Society, with a full band 
and chorus of 150 performers, under the conductorship of Mr. 
Joseph Tucker. ‘The soloists were Miss Blackwell, Miss Gordon 


Scott, Mr. C. E. Ellison, and Mr. Alfred Bunker, with Mr. J. E. | 


Batchelor at the organ, and Mr. W. Marriott as leader. All the ‘solos 
were rendered in a most satisfactory manner. and v ere highly 
appreciated, the singing of the choruses being also worthy of warm 
commendation. The performance was free to the public, admit- 
tunce to tne gulle: being by tickets.—— E. A. W illiams gave a 
Concert, on the s7ih ult. which wa higt 'y st The vocalists 
wer2 Miss M.L. Fvaus, M:, Miss Nehie iss M. Gwynne, 
Mr. Rowland G and Mr. Wi il tam. | >; Mr. hard <.lso contributing 
his** Musical S i “Able assistance was 
given by the i cutis hob oral Society j in some efiective part-songs. 


























very successful Conéert of red Music was 
given by Miss Lilian Thomas, oa the 1oth.ult., in aid oi the Wesleyar 
Renovation Fund. An e: ent programme svar Well sustained by 
Harding, Miss A. Williams, Miss Thomas, Miss Green, 
tdwin and | Jame s Thomas, 
conducted by Mr. 
and appreciative audience, and the net proceeds amounted to the sum 
of £76 Ios. 

Hawick.—To take up, with a view to public perform: ince, a work 
which must be so comparatively new to the vocalists as Gounod's 
Redemption would be considered a bold venture for any 
choral society ; and it evidences much enthusiasm and enterprise 
well as a rapid and decided advance in musical proficiency in Hawick, 
that such a resolution had been adopted by the St. John’s Sacred 
Harmonic Society. And no one of the large assembly which crowded 
the Exchange Hall, on Tuesday evening, the 8th ult., will h*sitate to 

say that the style in which the work was performed fully justified the 
estimate which had been formed of the capabilities of the Society, and 
the confidence which had been placed in the judgment and skill of its 
Conductor. The Society of course had to rely on a band of professional 
musicians for the orchestral and solo parts of the work, but from first 
to last there was evidence that the choral portion had been thoroughly 
well rehearsed; and the local artists, quite as much as the foreign 
talent employed, must be congratulated on the complete success of 
what may be justly regarded as the most important musical event that 
has yet occurred in this part of Scotland. The great themes treated by 
the composer in this sacred Trilogy are the Passion and Death of the 
Redeemer, His Resurrection and Ascension, and the spread of the 
Gospel by His disciples, In depicting the various scenes connected 
with the going forth to Calvary and the Crucifixion, he has rather 
attempted to give expression to the savage fury and fiendish cruelty of 
the priests and the mob, and to present musical pictures of the stu- 
pendous phenomena which gathered around the cross, and attended 
the death of Him who hung upon it; and without doubt he has 
produced some really wondrous and memorable effects. All the choral 
music was finely sung, but the chorus which concludes the second Part, 
* Unfold, ye portals everlasting,” created gr gy impression. 
It corresponds to Handel's * Lift up your heads,’ 1 The Messiah, but 
on quite a different plan of treatment; and - Bicol’ has evidently 
intended to make it one of the strongest points of the work. All the 
resources of band, soloists, and chorus were employed in it, and it was 
delivered with such telling effect that the audience broke through the 
restraint which had been well observed hitherto, and applauded 
heartily, A Celestial Choir of forty boys, placed at the top of the 
orchestra, had a splendid effect when rendering the words, ‘* But who 
is He, the King of Glory,” the answer being given in full chorus, ** He 
who death o’ercame, the Lord in battle mighty.” The solo parts were 
excellently rendered by Madame Laura Smart, Miss Nelly Anderson, 
Maile. Hallwood, Miss Annie Cowan, Messrs. Josef Cantor, S. Thorn- 
borough, and Eaton Batty, R.A.M. Mr. W. Fiddes-Wilson, Conductor 
of the Society, directed the performance with an intelligence and pre- 
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and others. The Anthems were | 
. Greenish, Mus. Bac., Oxon. There was a large | 
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cision which cannot be over-praised, and Mr. T. H. Collinson, Mus. 
Bac., Organist of St. Mary’s Cathedral, Edinburgt, presided at the 
organ. 

HuppersFieLp.— The Concert of the Fitzwilliam Street Phil- 
harmonic Socie given at the Town Hall on the 16 h ult., was in 
every respect a decided success. Miss Marie Th« »mpson’s vc xcal solos 
elicited warm and well deserved appli Use ; and a marked feature in the 
programme was the admirable rendering of Mendelssohn’s Pianoforte 
Concerto in G minor, by Mr. John Shaw, who also joined the Rev. J. 
Thomas in the Adagio and Rondo from Beethoven’s Sonata, No. 5, for 
pianoforte and violin. Several pieces were well played by the ‘orchestra, 
and an effective zither solo was contributed by Herr Fritz Bleissner. 
The Concert was ably conducted by the Rev Thomas, and Mr. B. 
Shaw acted as accompanist. At the Imperial Hotel, on the rSth ult., 
Mr. J. Wood, whose services in the cause of music in Huddersfield are 
so well known and thoroughly appreciated, was presented with a 
framed and illuminated address, a gold watch and chain, a purse con- 
taining seventy-five guineas, anda “book with a list of the subscribers 
to the testimonial printed in it. The presentation, which was made 
on the occasion of Mr. Wood's retiring from the profession, was ac- 
knowledged by the recipient in a suitable speech; and after the pro- 
ceedings the “ Orpheus’ Quartet Party and a number of friends gave 
a selection of songs and glees. 

HUNSLET Figg Popular Concert was gi I 
on the 14th ult., the object being to cultiva aste ic 
the working a isses of the neighbour hood. , i il vocalists 
were Miss Hilda Coward, r. Henry Guy, and 
Mr. F. Elmore. A well selected programme cellently rendered. 
Dr, Creser conducted and accompanied the songs. 
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HvrstTPierPoInt,—The second of a seri a" of oe Recitals was 
given in the Parish Church, on the roth ult., oy the Organist, Mr. H. 
C. Young, B.A., Cantab. The programme inc! Pid selections from 
the works of Handel, Mendelssohn, Smart, Ouseley, V. Novello, and 
Mee Pattison. At the Christmas Services, Dykes’s Te Deum and 
Benedictus, Barnby’s Offertory Sentences, and Mee Pattison’s 
Anthem, ‘“ There were shepherds abiding,’ were sung. 

ILFRACOMBE.—The a of Mendelssohn's Elijah, on the 
3rd _ult., at the Oxford Hall, by the Choral Society, was a decisive 
success, The principal vocalists, Miss Julia Jones, Miss Annie Layton, 
Mr. Senehnas Shepherd, and Sign cr * ash doo were highly jag oe 
1 the whole of the choral music was admirably sung. T “ge and, 

ider the leadership of Mr. M. Rice, was thorc y satisfactory, and 
valuable aid was given in the accompaniments by Mr. Bridgman at the 
organ, and Mrs. Burges at the pianoforte. 

Kenpait.—Mr. S. Claude Ridley, of Liverpool, gave his third Organ 
Recital, in the Unitarian Chapel, on Thursd the rth ult. The 
programme consisted of selections from the works of Bach, 

endels sohn, Chopin, Gade, &c., and was liste 1 to by a larve audi- 
ence. Mr. T. C. Fargher sang with much effect th sacred solos, 
and was highly commended by the local press. 

KIDDERMINSTER.—At the Choral Society’s Concert, on the r5th 
ult., the programme included Mendelssohn s “As the hart pants,” which 
was admirably rendered. The solo vocalists were Miss E. Parry and 
Mr. C. Blagbro, both of whom were favourably receive d, Miss M. 
Pearse con tribute -d violin solos. Mr. J John: son presided at the organ, 
Mr. T. LEverist at the pianoforte, and ; : 


Lrerns.—On the 5th ult. 
given by Dr ark, the Borou 
programme was, as usual, admi 
excellent effect the exceptionally 
and the instrument. 

LEICESTER.- 
the 14th ult., gavea 



































The Amateur Harmonic Society, on Monday evening, 





performance of Handel's Oratorio Saul, in the 
Temperance Hall. The principal vocalists were Miss A. Askew, Miss 
Adderley, Mr. H. Ford, and Mr. McRobie. Mr. D. T. Jacks son con- 
ducted, Mr. W. J. Bunney rendered v valuable assistance at the organ; 

and Mr. Kilby was princip al violin. The audience was 
numerous, and, judging from the applause, seemed much gratified. 


Lre1GuTon Buzzarp.—A successful performance of The Messiah was 
given by the Choral Society, on December 26, under the conductorship 
of Mr. Eard. The band, strengthened by performers from London, 
was highly efficient; and the choruses were admirably sung. The 
vocalists engaged were Miss Fanny Perfitt, Miss Coyte Turner, Mr. 
Reginald Groome, and Mr. Forington, all of whom acquitted them- 
ves in a highly artistic manner. The hall was crowded in every 
part. 

MancHESTER.—Miss Amina Goodwin, who has been recently under 
the tuition of the Abbé Liszt, gave a Ch: amber Concert at the L ecture 
Hall, on the 7th ult., when she fully evidenced her artistic progress as 
a pianist of the highe st class by her rendering of a classical programme, 
including solos by Liszt, Chopin, and Rubinstein, and concerted pieces 
by Schumann, Schubert, &c.,in which she was ably assisted by Messrs. 
Bauerheller, Speelman, Vieuxtemps, and Neuwirth. Miss Goodwin 
was most enthusiastically received throughout the evening; and the 
vocalist, Madame Adeline Paget, also elicited warm and well-deserved 
applause. 

Newcast_r.—The second of the present series of Orchestral 
Concerts, promoted by Messrs. Alderson and Brentnall, took place in 
the Town Hall, on the 14th ult., and was hi hly successful, An 
excellent programme was most efficiently rendered. Mr. Charles 
Hallé was the pianist, and Mdlle. Warnots the vocalist. 

NEWNHAM-ON-SEVERN.—Miss M. Morgan gave an Evening Concert 
at the Town Hall,on the roth ult., which was well attended. Miss 
Morgan was assisted by Miss Margaret Hoare, R.A.M., Miss A. 
Mor rgan, Mr. W. H. Brereton, Mr. Morgan, and Mr. Hunt. Miss 
A. T. Jones, R. ‘A. M., was received with much favour—her skilful 
0 ‘playing being an attractive feature of the Concert. Miss 
Morgan, Mr. Townsend, and Mr. W.H. Morganacted as accompanists, 


Norwicu.—On Saturday, the rath ult., an excellent Concert, on 
behalf of the Church of Kirby Bedon, was given in St. Andrew's Hall. 
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The vocalists were Miss Beaumont, Miss Clara Wollaston, Master 
Islip, and the Rev. E. H. Kinder; organist, Dr. Gower; violinist, 
Mr, F. W. B. Noverre; Conductors, Drs. Bunnett and Gower. Miss 
Beaumont obtained an encore for “ Good Night” and Miss Wollaston 
for an effective rendering «f “ Forget, forgive” (with violin obbligato). 
There was a very good attendance, and the Concert was a great 
success 

Otpuam.—On the 23rd ult. a Concert was given in the Tit-Bits 
Coffee Tavern to a crowded audience. The vocalists were Miss 
Rothwell, Miss Cox, Messrs. Wood, Crompton, Vesgrea, Kenny, 
Hagan and others; Masters D. M. Greaves and J. E. Hatfield (violin) 
and Mr. J. Gre “aves, accompanist. 


OnGAr.—The annual Concert of the Ongar Cricket Club took place 
at the Dri!l Hall, on the oth ult., when the following artists assisted: 
Mrs. Clive, Miss Flsa Odell, Miss Alma Young, Mr. G. Sargent, 
Mr. Cooper, vocalists, and Miss Gwendoline Brown, violinist. Encores 
were awarded for the songs of Miss Elsa Odell and Mrs. Clive; and 
Miss Brown’s violin solo was an attractive feature of the evening. 
The Hall was well filled with an appreciative audience; and the 
Concert was in every respect highly successful. 


Ore, NEAR HastTineGs.—-On the 6th ult., the new organ at Christ 
Church was used for the first time, Mr. Victor Gollmick (Organist of 
St. Andrew and St. Philip’s Church, Upper Westbourne Park, Lon- 
don) presiding at the instrument both in the morning and eve - g. 
The Te Deum and Jubilate were sung to Jackson’ s setting in F, nd 











the anthem was Whitfeld’s “I will lift up mine eyes” at the morning 
service. At evensong the choir from the Parish Church assisted, the 
Psalms being sung to Purcell’s and Hurvey’s chants, and the Magnificat 


and Nunc dimittis to Dr. Bunnett's setting in F. The organ, which 
is an extremely fine instrument, was purchased by subscription, and 
was built by Messrs. Harper Bros., of Brighton. 





PARKGATE, SHEFFIELD.—The performance of Mendelssohn's F/ ij 
at the United Methodist Free Church, on December 26, 
marsh and Parkgate Sacred Harmonic Society, was an 
success. Miss Bessie Holt, R.A.M., Miss M 
Redfern Hollins, and Mr. Goo dhead, the principal vocalists, were 
thoroughly efficient, Miss Holt’s excellent rendering of ‘Hear - 
Israel” ep securing a unan imous encore, T he choruse Ss wer giv n wi 
remarkable precision and effect, under the able conductorship of MT - 
Brameld. ‘The orchestra, of about thirty performers, was led by Mr. 
John Peck. 

PerersrizLp.—A Concert, with an orchestra and choir of seventy 
performers, was given in the Corn Exchange on Friday evening, the 
4th ult. The principal item in the programme was Bennett's s Cantata 
Lhe May Queen, which was well rendered. The solo vocalists were 
Mrs. Andrew, Miss Tristram, Mr. A. Colbourne, and Mr. C. Wilson. 
Miss Cross presided at the Pianoforte, and Mr. A. Burnell at the 
American Organ, Mr. G. E. Lake conducted. 

PIFTERMARITZBURG, NATAL.—Mendelssohn’s Oratorio Elija/ 
performed for the first time by the local Philharmonic Society, on 
November 29, 1883, conducted by Mr. J. C. Dunster, late of East 
Twickenham and Cariton Choral Societies. The rendering of the 
work was highly creditable, and may be regarded as the greatest 
musical achievement of this colony. The choir and orches 
bered over a hundred. Mr.C irmichael {late of Edinburgh) spec 
distinguished himself by his artistic singing of the part of Elijah, 
other soloists being Mrs. Darch, Mrs. Eicke, and Mr. J. Holding. 






















Rocurorp.—On Wednesday, the oth ult., the Choral Society gave 
a Concert, at the Corn Exchange , consisting of choruses from 
oratorios, part-songs, &c., interspersed with solos, duets, &c. The 
members of the Society were assisted by Miss Clara Wollaston 
(pupil of Mr. J. B. Welch), who elicited much applause, several of her 
songs being encored. Mr. I. Greyson conducted. 

SEVENOAKS.—On Tuesday, the Sth ult., the St. John’s Choral Society 
gave its third Concert at the Royal Crown Assembly Rooms, when a 
miscellaneous programme of part-songs and choruses, interspersed 
with solos, &c., was performed under the able direction of the Con- 
ductor to the Sc icty, Mr. Geo. E. Blunden. The Choir is to be 
warmly congratulated on the great improvement effected since the 
last public performance ; accuracy of intonation, precision of attac k, 
and the gradations of light and shade having been particularly w 
attended to. ° Society was assisted by Miss Clara Wollaston ani d 
Mr. Bridson, who were highly effective in all their songs. Of = 
amateur soloists we wou ld specially mention the lady who sang Ma 
zials’s “* Ask nothing more,”’ and the gentleman who gave an excell nt 
rendering of Clay’s ‘‘ The fren of Dee.” Mr. Blunden played Dr. 
Arnold’s Pianoforte Sonata in F minor, besides taking part in the 
accompaniments and a very effective piano and harmonium duet by 
Mr. E. Prout. 


SouTHBOROUGH, KENT.—The members of the choirs of St. Peter’s 
and Christ Church, gave, at the Parochial Hall, on Friday, the 4th 
ult., an evening of Christmas Carols and Anthems, interspersed 
with appropriate readings. The solo vocalists were Masters C. 
Crow, H. Marchant, and A. Schermann, Miss Ford, Mr Standing, 
and Mr. T. W. Marchant. ‘The singing throughout appeared to give 
much satisfaction, and was very creditable to the members of the 
associated choirs, who were conducted by Mr. Codner, of St. Peter’s 
and Mr. Fletcher, of Christ Church. A pianoforte solo was performed 
by Miss Baynes at the commencement of the second part, and the 
evening closed with the singing of the hymn “ Adeste Fideles.”’ 















StockToN-on-TEES.—The new organ placed in St. John’s Church 
by Messrs. Stringer and Co., Hanley, was opened on Sunday, the 20th 
ult., by Mr. James H. Rooks, of Bradford. The organ, which is a 
very fine instrument, was se n to the utmost advantage by Mr. 
Rooks, his masterly rendering of Bach’s Fugue in A minor being 
especially noticeable. 

SroursrinGe.—Mr. Hedley Satchell’s Annual Concert was given 
at the Corn Exchange, on the 14th ult., before a crowded audience. 
The vocalists were Miss José Sherrington, Miss Henden-Warde, Miss 
Ellen Marchant, and Mr. H. Mobberley: solo violin, Mr. F. Ward; 
accompanist, Mr. Edwin Boardman, 


and | 


Torovay.—A Concert in aid of the British Seaman's Home was 
given on the 4th ult., under the direction of Mr. P. Craddock, Mus. 
Bac., Organist of Upton Church, and under the patronage of the 
Duchess of Sutherland, and other ladies of wealth : — The 
artists included Miss Mary Beare, R.A.M., Mi e Campbell 
and Mr. H. Sullivan (vocalists); Mr. Rice (violin); Mice Dinah Shap- 
ley, Mr. C. Fowler, Miss 
The choir of Upton (Church gave 
Mr. Rice and Mr. 1 















Baynes, and Miss Rowlandson (pianoforte). 
and part-songs, and 


seen gice 
F ndsen 





Sve 
1¢ a finished manner. Miss Di 
zo by Chopin for the pia inoforte with ea g 
wler’s piano solo, Weber's “Rondo Giocoso” was a brilliant 
peor formance. T} urs of the evening, how fell to Miss Mary 
3eare, for her ie Rossini’s “ Bel R nd Sulliv 
“ Orpheus with his te The first named was re 
cor aa song the € was So protra 


the close of the 
singer was compelled to reappea sing again. 
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Troweripce.—On Tuesday evening, the rst ult., the second of a 
series of Organ Recitals was given in the Manvers Street Wesleyan 
Chapel, by the Organist, Mr. O. A. Mansfield, A.C.O., to a large and 
ience. Vocal selections from the Oratorios were con- 
Mdlle. Jutz and the Rev. S. L. Usher. 


In Friday, the 18th ult., a very successful Concert was 
Schoolroor m in aid of the funds of the Chor. il 
pal vocalists were Madame Clara Ga 
y (Southwell! Cathedral). Several members of t 

l and pianoforte solos. Mr. Herbert a 
1w with ile s usual ability. 


















sons 





re.—The first Organ Recital of a second series was given in the 
sh Church, on Tuesday, the 8th ult., by Mr. James L. Gregory 
O., assisted by Mr. Alfred E. Gregory, A Mus. T.C.L., who con- 
ited vocal solos. An excellent classical programme was well 








TER, Alcock gave a Lecture entitled “‘An Evening 
thoven,” in the Athenum, on the 8th ult., which was highly 
appreciated. The musical illustrations were well rendered, the solo 
vocalists being Mrs. Jeans and Mr. Hayden; solo pianoforte Miss 
ses Alcock accompanied on the pianoforte, and there 
id conducted by Dr. Alcock. 


-A Concert was 





n Bec 





a small 
Wuitw given in the New 
issi Lloyd Street, on Wednesday 
fund. Th rogramme w 
Mrs. P idduck, Miss Be 
cessful, 

so Move yet 1 —_ 1 


OR TH, NEAR RocuHDALE. 

























panist. 
Wimporne.—The Wimborne Minster Orpheus Ouartet had the 
hon: r of singing, on the 2gth ult., before their Royal Highnesses the 
ce and Princess of Wales during their visit to Lord and Lady 
gton, at Crichel. The Prince and Princess were much pleased 
with the excellent rendering of the glees. 


Wrxpsor.—The Annual Carol Concert Ba 
Institute, on Monday evening, the 7th ult., 
of Mr. Samuel S ith. The chair was ro neg 
Gee, e solo vocalists were Miss M E. B 
s, Masters Davies, Kearton, and Way, Messrs. } 
and O. Christian. Mr. H. R. Couldrey presid 
id Mr. A. Smith at the harmonium. 


yHAM.—At the Parish Church on Sunday, December 30, an 
after evening service, by Mr. iwin Barnes 

Trinity Church, Paddington, when an excellent pro- 
gramme was ac Imirably rendered. The collections, both at the morn 
ing and evening service, were in aid of the Choir F und. 
















place, at the Albert 
jer the superintendence 
xy the Vicar, the Rev 
riggs, Miss A 
Ramsbottom, 
1 at the piano 



















WotverHamMpton.—On December 28, the Festival Choral Socicts 
fave its second Concert of the present season in the Agricultura? 

all, when Handel’s Messiah was excellently performe d, under the 
conductorship of Dr. Swinnerton Heap. The principal vocalists were 
Miss Emily Farnol, Miss Emily Dones, Mr. E. Lloyd, and Mr. 1 
Bridson, who gave the whole of the solos with marked st s. All 
the choruses were rendered with the utmost precision and effect, the 
“Hallelujah” and “All we like sheep,” being especially worthy of 
mention. The trumpet obbligato of Mr. Robinson to the air, ‘* The 
trumpet shall sound,” was a decided feature in the performance. 




















Orcan AppotinTMENTS.—Mr. E. Parker Hides to St. Andrew’s 
Presbyterian Church, Sheffield—Mr. J. Percy Baker, Organist and 
Choirmaster to St. Thomas’s Church, Charlton.— Mr. James A 
Crapper, Organist and Choirmaster to the Parish Ghurelr Jedburgh 
N.B.—Mr. Alfred Hickman to Park Lane Chapel, Netherend, near 
Brierley Hill. — Mr. Walter J. Varney, A.C. P., to St. Stephen's 
Church, Boysen Road, Camberwell, ‘Ss Mr. Avalon Collard, 
Organist and Director of the Choir to St. Stephen’s Church, Ealing.— 
Mr. [. R. Brooke, Organist and Choirmaster to Ladhope Parish 
Church, Galashiels, Scotland.—Mr. J. Harraway Slape, to Allhallows 
the Great and Less, Upper Thames Street, E.C.—Mr. Thomas Hack- 
wood, Organist and Choirmaster to Holy Trinity Church, Stroud, 
Gloucestershire.—Mr. W. A. Marson, Assistant Organist of St. Mary’s 
Church, Stafford, and Organist to the Private Church at Coton Hill 
Hospital. Stafford.—Mr. T. W. Speller, Assistant Organist to St.John’s, 

3ethnal Green —Mr. Edgar P. Lavington, Organist and Choirmaster 
to Christ Church, Wanstead Park, E.—Mr. Albert H. White, Organist 
and Choirmaster to St. Paul’s Church, Herne Hill, S.E. 


Cuorr APPOINTMENTS.—Mr. Walter J. Thrussell (Bass), to St. 
Bartholomew-the-Less, City —Mr. F. Crawley, Choirmaster to 
St. Matthias’ Church, Upper Tulse Hill, S. E.—Mr. W. Kingston 
(Tenor), to St. Mary’s, Stamford Brook, "W.—Mr. Ether ington Smith 









(Solo Tenor), to St. Michael’s, Cornhill. 
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DEATHS. 


DURING THE LAST MONTH. 


On the rst ult., at 93, Halton Road, Canonbury, N., Tuomas P ast reer 
year Published by NOVELLO, EWER & CO. 


Citnxery (of the Crystal Palace orchestra), in his 58th year. 

On the 18th ult., at 25, Harvist Road, N., of pulmonary and 
mesenteric tuberculosis, ALPHONSE Lewis CHARLES, eldest son of 
Dr. ARTHUR S. HoLLoway, aged 18 years. 





sine ready. 
EW AND REVISED EDITION, with various | 

a improvements and many additional 
With appropriate English | 


PSALTER, arranged for Chanting. 
Chants. Edited by the Rev. Sir F. A. Gore Ousetry, Bart., M.A, 
Mus, Doc., Oxon., &c., and Epwin Grorcre Monk, Mus. Doc., Oxon. } 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s, 
Edition II. ay at Foolscap 4to, large type, with the chants in short | 
score. Cloth, 4s. 
Edition iis in Imperial 32mo. Words only. Cloth, gd. 
Proper Psalms, 1s. The Proper Psalms separately, 3d. | 


TEW, REVISED, AND ENLARGED EDITION 
4 of THE CANTICLES, &c. First Series. 
I, Post 8vo, chants in short score. 6d. | 
II. Foolscap gto, chants in short score, 1s. 
Ill, In32mo, Words only. 14d. 
When this new Edition is required, instead of the original Work | 
{which is on sale in all its original forms), orders should be specific 
for “ ReviseD EpiT10n.” | 


JEW, REVISED, AND ENLARGED EDITION | 
of THE ANGLICAN CHANT-BOOK. A _ Collection | 
of Single Chants, Ancient and Moderz, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. T 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGce Monk, Mus. Doc., Oxon, 
évo, in paper cover, gd.; _ 1s. 6d, Foolscap 4to, large type, paper 
cover, Is, 6d.; cloth, 2s. 
London: - NoveLto, Ewer and Co, 


READY SHORTLY | 
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1 883 | 
A Record of noteworthy Musical Events in the United Kingdom, with 
a Reprint of Criticisms on many of them | 


BY 
JOSEPH BENNETT. 
London: NovetLo, Ewer and Co. 





~ CAROLS FOR EASTER. 
CHRIST IS RISEN 
AND 
SASTER FLOWERS —_ BLOOMING BRIGHT 
By j. T. FIELD. 


Price tae (complete). 
London: : Nov ELLO, Ew ER vand Co. 


Just published. 

Sung by Miss Clara SAMUELL. 

TWO CHILDREN FAIR 
Sona. 

Words by Epwarp OxEnvorpb. 
COMPOSED BY 
J.T. BIEL. 

Price Two Shillings net. 
London: W. Mor ey and Co., 269, Regent Street, W. 


"TEROR and BASS WANTED for St. John’s, 
Clapham Rise. Stipend, £15. Choral services. Apply to Mr. 
Chantler, Organist, at the Church, on Wednesday evening, between 
3 and 9. 
* JAMES’S UNITED PRESBYTERIAN 
CHU ines Paisley —WANTED, an efficient ORGANIST and 
CHOIRMASTER for the above Church, Salary, £60 per annum, 
Fine new organ by WI LIs. Apply, before February 20, enclosing 
testimonials, to Thomas Findlater, Esq. . Roy al Bank, Paisley. 











SON of a deceased Organist is desirous of 

an APPOINTMENT in or near London as ORGANIST or 
ACCOMPANIST on the Piano. Would consider board and lodging 
or a small salary equivalent for services. Address, M. A. H., Messrs. 
Novello, Ewer and Co. oT, Berners Street, Ww. 


R. GEORGE GAFFE (Organist of St. Albans’ 
Abbey) has a VACANCY foran ARTICLED PUPIL. Address, 
Wellclose Villas, St. Albans. 





ANTED PIANOFORTE TUNER and 

Assistant in a London Music Shop. One from the country 

preferred; or as Improver. Age from 18 to 20. Address, C. J., Messrs. 
Novello, Ewer and Co. 5% Berners Street, W. 





| W.G. McNavuaut. Is. 


With | for Pianoforte and Harmonium (instead of Orchestra) by J. 
Evxiotr. 7s. 6d. 


The | Va 
REEVE, J. 


| perp 
| MACDERMOT ite 
| Nts ‘LLO’S OCTAVO ANTHEMS: = 


OSSINI.—“ Moses in Egypt.” An Oratorio. 
Vind Parts, £2 15s. 6d. 
OZART.—Twelfth Mass. ull Score, 15s. 


The Requiem Mass. Translated into Tonic 


Chants, of THE | Sol-fa fa Notation by W. G. McNauaut. 1s. 


mY ENDELSSOHN. — “The First Walpurgis 


Night.” Op. 60. Translated into Tonic Sol-fa Notation by 


arranged 


Accompaniments 
Ww. 


*“*Athalie.” The 


x“. JLO’S PRIMERS OF MUSICAL BIO- 
GRAPHY.—" Hector Berlioz.” By JoseruH Bennett. Paper 
cover, 2s. 
NOE LLO, EWER AND CO.’S ALBUMS FOR 
VIOLIN AND PIANOFORTE,.—No. 1, Four Marches by 
| Me NDELSSOHN. Transcribed for Violin and Pianoforte by BerTHOLD 
Tours. Paper cover, 2s. 6d. For Contents, see page 66. 
ARNETT, N. G.—A Second Set (N to Z) 
. of Twelve Chant Series for the Te Deum laudamus. 8d. 
YULMER, REV. E.—(in A flat). Magnificat and 
Nunc dimittis. 8vo, 3d. 
MIELER, C. E.—(in E flatand A flat). 
dictus and Agnus Dei. No.1. 8vo, 4d. 
R.—Three Responses to the Com- 
mandments and the first Offertory Sentence. vo, 2d. 


The Bene- 


| —-— Thirteen Anglican Chants, Single and Double. 


Svo, on card, 2d. 
OBSON, REV. JOHN P.—Twenty Hymns, 
together with Tunes Original and Selected. Paper cover, post 
8vo, 3d.; cloth, 6d. 
ts JEUNE, GEORGE F.— To God, our never- 
failing Strength.” Full Anthem for four Voices. 8vo, 3d. 
“When my feet have wan- 


EWIS, REV. T. C.— 
The Verses by the late 


dered.” A Litany of the Passion. 
Rev. Dr. MonseELi. Post 8vo, 2d. 
T. H.—“I have loved the 
Lord.” Motett. s.a.T.8. or Soli and Chorus ad lib. &vo, 6d. 


ZINGARELLI Sd. 
‘Tenor Solo and Chorus 
os nn RTS 4d. 


*YDENHAM, E. A.—‘ Christ is risen.”” Anthem 


No. 266. O Praise the Lord 
. Lord who shall dwell. 


| +J for Easter. Tonic Sol-fa Notation. 1d. 


TOVE _ L O’S PART-SONG BOOK :— 
de No. 493. Evening GeorGe C. Martin 2d. 


49 + O, too cruel fair (Crudelissima Donna). Madrigal, 
WwW 


” 
.S. Rockstro 4d. 


S.S.A.T.B. 
i aatohepegge S TONIC SOL-FA SERIES :— 
No. 194. Songs of Praise. H. LESLIE eo one we 20. 


195. Fire, fire! my heart. Madrigal. s.s.A.T.8. 
‘I. Morvey 1d. 


195. Lord, Thy arm hath —_ essneal (Fall of 
Babylon) Sponr rid. 
JRENDERGAST, A. H. D. 
sleep.” Part-Song. A.T.T.B. 8vo, 2d. 
JOWLEY,C.E. “The Nights.” 
NX s.actn. 8vo, 3d. 
N IDDLETON, L.—“ Singing to the Heart”: 
Scripture Solos, Sacred Songs and Part-Songs, Prize Pieces, 
&c. Paper cover, 1s. ; cloth, gilt edges, 2s. 6d. 
UMMINGS, W. H. ‘“ The face of an Angel.” 
Song. The poetry by Jerty Vocer. (No.1,in D.) 2s. 


M.* E.B. ‘Fear not.” Sacred Song. 1s. 6d. 


ss Althongh soft 


Part-Song for 


OUNOD, CH.—* March to Calvary ” (from “ The 
Redemption "). Arranged for Pianoforte and Harmonium by 

J. W. Exviort. 2s. 6d. 
ARRY, C. HUBERT H.—Quartet for Piano- 


forte, Violin, Viola, and Violoncello. 155. 








HREE-MANUAL ORGAN WANTED (Second- 
hand). Must be in good order. Particulars to I. Berrow and 
Co., 170, New Bond Street, W. 


RGAN, by WALKER. 4 stops. 2 octaves pedals. 








Cost £75; price £15. Mr. Gill, 83, Thorpedale Road, Hornsey 
Rise, London, 
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FOR TREBLE VOICES 


CHAMBER TRIOS = |"A WO ixcctonzpia asp a pictiondet 1 
| tmnes. 
} 


BY THI 
Most eminent Enelish Foreign Composers 


(124 NUMBERS). 


Price, Vocal Score (without Accompaniment), 2d. each net. 
Mozart. 
Rossini. 

De Glimes. 
Martini. 
Winter. 
Meyerbeer. 


Swift from our fair y home de: nein 
Ye powers guarding o’er us ... “ 
Yon kark, like a bird on the ocean ... 
Gentle pity, soothe our anguish 
Welcome to our fairy dwelling 
Murm'ring o'er the silent wave 

Away to the West ees «. C. Horn. 
Blessings on our abse ent ft iends aaa .. Frank Romer. 
Hark! the solemn music pad z «- Donizetti. 

10. Soft voices blending - aa es Weigl, 

11, Sister spirits, haste away... aa .. Brinley Richards. | 
12. Iti is summer, it is summer as ... John Barnett. 





hibit OVW Nw 









13. Bend down from thy cha riot. eee John Barnett. | 
14. O peace of oo yu lovely St. ! 
15 me, gent 





7. The oacting ho 
18, Light and laughing summer sky 
19. Golden su mmer.. 
20. Beautiful stre 
21. The fairy reve 
22. Night om 3 
3. We'll row thee oO 
$ 

5 










. Haste, gentle 
The red sun i 

6. It is the hou i 

Swiftly wir n bright golde n ‘Pini ons 

28. All hail to the enwood we 
) 


29. Brightly glows the morning star 

sht s softly stealing ... ‘a 
;, oh lovely river . ... Meyerbeer. 
return ie ee Poe L. Hatton. 
— on. 





o. Now the twill 








F 

31. Thy flow’ry ba 
32. The Savoyard’ 
33. Come follow, f Ww me we fel 
34. Sweet is ~ sound of charity’: $ voice 
35. The rose-gz ers 
eg bi ringe th Duc 








and flowers... 











39 Con me, gentle k ni. 
f L. Hatton, 
re Hattor 


glowi 











The ‘wood- 
. What sayt 
O’er the itv 
« In liquic 7 note 

The nigt l 
. Oh, vale 
Rest, 1 , 
O joyful d 


 L. Hedin: 
L. Hatton, 























Sep arate voice pf 
flowers ten _— .. John Barnett. 




















54. oF arewell to the J 
55. The dawn of s spr a eve bas +» Mendelssohn. 
56. Nov len rn is breaking ... se Verdi. 
57. Whil wiftly winging ... Cimarosa. 
55 see . Mtr 
59. J Y ance ... ce ats e. Blangini 
60. The silent moon is beaming ... ia ede Rossini. 
61. See the star of que y beauty! I lotow ; 
62. Come away sels a” me - ee Lahee. 
63. Lovely May ee eee pe xis we Mire, j 
64. Here in cool grot es ee «. Earl of Mornington. 
65. Friends, good night ae aKa .. Flotow. 
66. The butterfly. “ee mee was a. HH, Smart. 
67. It is not always Ma Pinsuti. 
63. There i is a reaper aa pee Pe .. Pinsuti. 
69. Star of the silent eve ... one ae «. Sterkel. 
70% The glow-worm sod 4 ... H. Smart. 
> 


1. Thou'rt lovely, “oh night! a a wen aer. 
2. Toa nightingale at mid-day... a .. W.S. Bennett. 
The coming of the May . is Walter Macfarren, 





36 
4. Sweet repose is reigning now Benedict. 
The golden ray of morning ... ase «. Winter, 
May morning... peo .. Flotow. 
. So merrily over the ocean spr ray ai ee Brinley Richards 





58, The minstrel maidens... ‘s ... Weber. 
79. Lull'’d by the motion of the heavin: : billow Verdi. 
80. A morning in May HH... Banister. 


81. Hither, fairies trip! ... o«e sen ace Jo H. Fully 
. J. Coward. 
Penedict. 
Ferrari. 
Winter. 


$82, Wakethe lay... rer Per 
83. Homeward bound aes 

84. Down by the silv’ry stre: ee po 
85. Happy flow’rets freshly wreathing ... 
86. The bright stars are beaming 

87. May ae 
88. Gently, ger ntly, wood and meadow 
8g. Let us twine the clust’ ring roses 

go. A: ark, to the e voice as ! 





H.R. Bishop. 
H. R. Bishop. 
nt), 28. to 3s.¢ach, 






th Pianofort > Accomp 
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LONDON: 


It is with very great satisfaction that Messrs. CASSELL 
& COMPANY are at length able to announce that their 
arrangements for the complete production of the important 
literary undertaking mentioned below are so far advanced 
that they are in a position to commence the issue 


IN MONTHLY PARTS, price ONE SHILLING, of 
THE 


ENCYCLOP-EDIC 
_ Dict IONARY 


ve Work of Refe 


)S IN THE ENGLISH LANGUAGE, 





ALL THE WORI 
with a full account of their Origin, History, Meaning, 
Pronunciation, and Use. With Numerous Illustrations. 
Part 1 now ready. 
The annexed estimate of the number of words appearing 
in well-known Dictionaries will show the superiority of 
: Dictionary over any Dictionary yet 





the 


issued :— 








Johnson's Dictionary, Todd’s Edition .. “2 58,000 

rn ‘“ Latham’'s Edition vu 63,000 

| Webster’s Dictionary (American), Early Edition 70,000 
Worcester’s Dictionary (American), recently 

published aa a a sa +. 116,000 
Webster's Dictionary (American), recently pub- 

lished oF me ef =a es 118,000 

The Imperial Dictionary, New Editi «. 130,000 

he Encyclopedic Dictionary as -. 150,000 





*,* A Prospe 


principal Booksellers 





1 OL 
Town and Country, or post-fi 





2 
Publishers. 
Prospectuses at all Booksellers, or post-free fr 


CASSELL & COMPANY, Limiten, LUDGATE HILL, LONDON. 


| — EDITION, 
NOW ZADY, price 1s. 6d. 


ILESLIE’S SONGS FOR 
LITiThLe FOLAS 


CONTAINING 
18 pieces of Children’s Music by Henry Leste, and 
{a New and Original Drawing by J. E. Muses R.A., 
as Frontispiece, together with Six other Illustrations 
by the same Artist. Small gto, cloth. 


‘ That such a choice book can be produced for cighteenpence seems 





| almost incredible.”—A 
“The publication of so eal and « ttractiv 
| musical and pictorial art is well-timed.”—Musical Times. 
} “*Lestie’s Soncs ror LittLe Forks’ will be welcome wherever 
| music enters, as it always ought to enter, into the instruction and 
amusement for the nursery.’ —Scotsman. 
“ The songs will gladden many a child’s heart.”—Musical Critic. 
“Just the trifles w which a mother may amuse her children and 
| strengthen any musical tastes they may have. he airs are eerny 
pretty, and the verses have been selected with taste and judgment.” 





a combination of 
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very p »pular 
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ildren are 








thousand 
desired, 


CASSELL & COMPANY, L: 





rp, LUDGATE HILL, LONDON, 
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ANTHEMS, &«c., FOR LENT. 


All ye who weep Ch. Gounod 3d. 


Come and let us return Sir John Goss 3d. 
Come unto Him Bue .. Ch. Gounod 2d. 
Come unto Me... . Sir Herbert Oakeley Gd. 


Come unto Me.. J. Stafford Smith 13d. 


Comfort, O Lord, the soul of Thy s servant Dr. Crotch 13d. 
Day of anger Kai Mozart 6d. 
Distracted with care ... Haydn 4d. 


Enter not into judgment... ‘ et és ... Attwood 14d. 








For our offences whe Mendelssohn 13d. 
Have mercy upon me... C. Steggail 6d. 
He in tears that soweth Dr. Hiller 13d 
Incline Thine ear . Himmel 1!d 
In Thee, O Lord .. B. Tours 3d. 


In Thee, O Lord 

I will cry unto God 

Lord, for Thy tender mercies’ sa 
Lord, for Thy 
Lord, on our offences... 
Make me a clean heart 

O come near to the Cross 
O day of penitence... ase ake aes er is 
O have mercy upon me y 
y God sub sas “a wei . 
iod pei se oor see -. §&.S. Wesley 
Ch. Gounod 
tthold Tours 1 


Ww wo ws 3d. 






tender mercies’ sake G 









g ‘Victins see se 
O saving Victi m . ais aa is okt 
O Saviour of the world 
Out of the deep... 






«J. Naylor 


Dr. F 









t 
Out of the deep... E. Gladstone 3¢ 

Rend your heart J. Baptiste Calkin 13d 
Seek ye the Lord si Dr. Roberts 3d. 

Spare us, Lord most holy... sae bee E. A. Sydenham 14d. 
Think, good Jesu ssp Mozart Gd. 
ith the L ord ... Dr. Garrett 6d. 
] 

a id. 

1 Thy face from my sins A. 1d. 





C, Steggall 16 


Sir George 


face from my sins 


Turn Thy 


Unto Thee have I cried Elvey 3d. 


Word of God Incarnate ra bea Ch. Gounod 3d. 
London: Novetio, Ewer and Co. 
FOR LENT. 
HE PASSION OF CHRIST. Set to Music by 
GF. Han DEL. Octavo, paper cover, 3s. Paper boards, 3s. 6d. 
Scarlet Pag ilt, 5s. 

HE PASSION OF OUR LORD. (According to| 
OHN SEBASTIAN Bacut. Octavo, | 


St. Matthew.) Set to Music by J I 
‘cover, 2s. Paper boarc 6d: Scarlet cloth, gilt, 4s. 
pup PASSION “OF “OUR LORD. (According to 

St. John.) Set to Music by Joun Sebastian Bacu. Octavo, 
paper cover, 2s. Paper boards, 2 2s. 6d. Scarlet cloth, gilt, 4s. 








HE PASSION OF OU R LORD. (The Seven 
Words of our Saviou ony ge Set to Music by J. Haypx, 


Octavo, paper cover, 2s. Paper boards, Scarlet cloth, gilt, 4s. 


HE PASSION. OF OUR LORD. 


Vords of our Saviour on the Cross.) Set to 


> d. 
“HR 


(The Seven 
a Music by Cu. 


Gocnxop, Octavo, paper cover, rs, 
HE PASSION OF OUR LORD. (“Der Tod 
Jesu.”) Set to Music by C, H. Graun. Octavo, paper cover, 2s 








ds, 2s. 6d. 
London: 


Scarlet cloth, gilt, 4s. 
Siiteibidie: Ewer and 


FOR LENT. 


Paper boar 


1Co. 


HE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. Srainer.  8vo. 


Price 3d. 


\ ISERERE MEI, DEUS. ” 


by J. Barnaby. 8vo. Price 6d. 


ISERERE MEI, DEUS. Set to the well- known 
Ancient Chant, as arranged and harmonised by Vincen 
Novetto; from the Appendix to the Accompanying Harmonies to y 
hen Di rectory of Plain-Song, by the Rev. THoMas HELMor E, M.A 
rice 2d. 





The music composed 


London: Nove to, Ewer and Co. 








FOR LENT. 


ba as, i ae onl 
THE BENEDICITE 
wa 4 
SET TO MUSIC BY THE FOLLOWING 


MODERN peg ape 





— C. MARTIN Seat r in F, 2 in E flat, No. 3 

n G) vie bas each 4d. 
W. tT. BE st ai an eine aay er ae oi ove SM 
J. BARNBY Ria rae Bat nae | 
JOHN FOSTER one ave a . ae 
MONTEM SMITH (two ‘settir ngs) ~ rid. 
J. TURLE (two settings} fan ies aie ae aes 
REV. C. A. WICKE S (tv OVSEULINGS)sce cco wee sal 
HENRY GADSBY eae . : aoa or ow 
C. E. MILLER _... es oe a sae é os ae 
DR. STAINER, R. pr if ACI Y, eo Gisess, and F. CHAMPNEYS... 14d. 
DR. STAINER, W. Winy, and F. Wa ALKER ie ves: DEG 


London: Nove LLO, Ewer and Co. 


Be EDICITE OMNIA OPERA, 


Chants composed by Freperick ILirre, 


arranged | ‘to 
Mus. Doc., Oxon. 





Price 3d. London: Novetio, Ewer and Co. 
enc NEW EASTER ANTHEM. 
ND, BEHOLD THERE WAS A GREAT 


EARTHQUAKE, 3d. effective.” ‘Suitable for 
Parish Choirs. 
Also, the Easy, Effective, and Popular Anthems: '‘ He 
(5th edition) and ‘‘ Why seek ye?” (and edition). E ach 3d. 
Magnificat and Nunc dimittis, in F (2nd edition) 
By Caves Srmper (Con iposer of (Fi irst) Prize Tune 
Organist of St. Mary Magdalene, Worce 
London: WEEKES and Co., 14, Hanover Stre: st. 


E ASTER ANTHEM.—NOW ISCHRIST RISEN. 
~ 25.3 octavo, 3d. J. Birkbeck, New Seaham. 
_L ondon: NOvELLo, Ewer and Co. 
EW EASTER ANTHEM. 
TOW U PON THE FIRST DAY, &c. “A fine 
anthem.” Easy. Price 4d. M. Marshall, Yorktown, Surrey. 
Specimen, 2 stamps. 


‘THE ANNUNCIATION 
Mary, 


“Very 


is risen” 





: of Ages”), 





Fo 92 


of the Blessed Virgin 
according to St. Luke. In Cantata form, for Soprano, 








Tenor, Bass, and ge with Choral for Congregation (ad | 

( r paniment. By Joun Frankiin-Apams. Will be re 
Febs "Price 6d. (Additional parts | fi or strings, harp, and organ 
can be obtained on application to the publishers.) 


London: NoveLLo, Ewer and Co. 


DEUM LAUDAMUS | 


fe 
IN THE Key or A 


A PLAIN SETTING FOR CONGREGATIONAL USE 
LY 


W. DE M. SE velar ietai; 


Organist of St. Peter’s Church, Eaton Square, S.W. 
Price Sixpence. 
_London : NoveLro, EWEer and C 


THE LORD REIGN ET H 
(PsALM gree ) 
FESTIVAL ANTHEM 
BASS SOLO oe CHORUS 
Price One Shilling. 
COMPOSED BY 


COLIN J. STALKER. 


London: NoveEtLo, Ewer and Co. 


THREE SHORT ANDANTES 
For THE ORGAN, BY 


WALTER PORTER, F.C.O. 
‘* All these are good, and will be of great use to orgat nists. m= Gre tphic 
“ They are all suited for voluntaries.”"—Orchestra. ‘“ Pleasing and not 
too difficult.’"—Jl/ustrated London Net ‘ Price 1s. 6d. net. 
NOVELLO, Ewer and Co.; and W., REEVEs, 185, Fleet Street. 


FESTIVE MARCH for the ORGAN, by E. G. 
BENTALL. Price 1s.6d. Herzog and Co., 62, Sasson Garden, 
London. 
4 ASY ANTHEMS, &c., by THomas Situ. Price 
3d. each. 
“Christ is 
Second Edition, 
glad.” Second Edition. 














risen.” Seventh Edition. ‘“ Christ our Passover.” 
““O worship the Lord.” Twelfth Edition, “I was 
“*O send out Thy light.” “ Hear my prayer.’ 
“Like as the hart.” ‘The Lord is my Shepherd.” “Lift up your 
heads.” “Sing we merrily.” Third Edition. ‘My heart is fixed.” 
“Tt is a good thing to give thanks.” “The nightis departing.” Second 
Edition. Te Deumin F. Five Kyrie Eleisons. Third Edition. 


London: Novetto, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St, Edmunds. 











YUM 





un 
mu 


Pri 
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Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: _ Illustrated. 
Faults with remedies. Post- free, 2s. 6d. P.O.0. to A. Hem- 
stock, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.’— 
Musical Standard. 
“Contains much useful information.”—Musical Times. 
“A practical and useful book.”—Music Trade Review. 


Price 3d. Annual Subscription, 3s. 6d. Ppost- -free. 


Ss EDUCATION and the ORCHESTRA 
COMBINED: A Monthly Review; Musical, Educational, 

Dramatic, and Literary. 

Published by Ww ILLIAM REEV ES, Depot for Music, Fleet St., L ondon. 


“ From intervals 5, to counte ‘rpoint and composition.’ 


EW EDITION of Dr. BENNETT aemanaeite 

SCHOOL HARMONY; an acknowledged Text-Book. It is 

not a Musical Primer or Catechism, but an easy arrangement (free 

from technicalities) divided into three parts to suit the school terms, 

and concluding with a copious Examination Paper. Price 1s, 6d. net. 
London: Nove LO, Ewe R and Co. 


A SINGING BOOK for Public School and Choir 

Boys. By ALrri D Gitpert. New Edition, arranged in twelve 

chapters to suit the scholastic term, and contair ring all the information 

absolutely necessa public school or choir boy to know. THE 

APPENDIX, containing practical ex erence , is now ready, price 6d. 
London: Nove.t WER and Co. 


MUSICAL GUIDE for ; CHORISTERS, by E. 



















H. Bircn, Mus. Bac., and BENHAM BLaxLanpb. Price 4d.; in 
cloth cover, 8d. Werkes and Co., 14, Hanover Street, Regent 
Street, W. 








Now ready, Second ed dition, with 50 original Illustrations, consisting of 


Woodcuts a ond P hotographs. Price 15s. 


VOICE, SONG, AND SPEECH 


A PracticaL GUIDE SINGERS AND SPEAKERS 


Containing the combined experience of Vocal Surgeon 
So a ‘ & 


FOR 





rainer 
By LENNOX BROWNE, F.R.C. 5.» ED:, 
Senior Surgeon to the Central London Threat and Ear Hospital, 


AND 
EMIL BEHNKE, 

Lecturer on Vocal Physiology and Teacher of Voice Production. 

Sampson Low and Co,, 183, Fle 











ready. Price 1s 


Now 5 S. 
RTISTIC VOICE IN SONG & 











(reprinted from the Medical Press and Circular), By Cuaxes 
Lunn. Dedicated by special permi sion to— 
gy SIMS RI 2VES, 
Mr. SANTLEY, and 
Mr. MAAS. 
; the most earnest and conscientious thinkers of 
th eS. 
Lon ndon: Ba AILI NDALL and Cox, and all Book and Musicsellers 





ven should write for a Catalogue | 


"EDI 
new Viol in Music, cent post- free by the publisher, F. 
179 a1 nd 185, Wardour Street, London, W. 


NEW WORK FOR THE VIOLIN, 

HE VIOLINIST’S ALBUM. Edited by ALrrep 

J 3URNETT, R.A.M. To be published monthly. Containing 
Pieces for ore or more Violins, principally with Pianoforte Accom- 
paniments. The whole, when completed, it is hoped, will for 


ION CHANOT,” which contains a good Selection of 


W. Chanot, 








complete Lage gee for the profe ssor with his pupil, the student in 
his chamber, ar sy the a eur in the salon. 
Nos. 1 and 2 yuble ah er, containing Quartet by the Editor), 





price 38. net. 
No. 3 will contain Largo and Presto assai by Grovann: Bononcin1 











(1731). 
THE Lonpon Music PuBLisHING AND GENERAL AGrENcy Co,, 
Lit nited, S54 Great Marlborough Street, W. 
for the PIANO- 


“TECHNIC: AL EXERCISES 
FO! , by JoHN Pootey. 2s. net. Every variety. 
terms as before. The Author, By Cecil Street, Carlisle. 
Jus ublished. 
JROGRESSIVE TE CHNIC AL EXERCISES for 
Training the Fingers in the Early Stages of Pianoforte Playing, 
and familiarising the Student simult: weously with the different Keys. 
By W. ScuneGELsBeraG. 
Sc HOTT and = 159, Regent Street, L ondon, W. 


Trade 











HE MUSICAL. 
ALMANACK, for now ready. 

and addresses of the professional musicians, musical instrument 
makers, dealers, and mus ieoilen s, in the United Kingdom, arranged 
under the towns, and inacomplete alphabetical list ; also alist of the new 
music publis shed during the past twelve months with the names of the 
publishers, and the principal musical — s of the past year, &c., &c. 
Price 3s.; or in crimson cloth, 48.; postage 3d. extra 
hole, CarTE and Co., 23, hone ers Street, Lon 


2nd Annual Issue, 


DIRECTORY, ANNU ae, and 


1884, _ Contents: names 














on, W. 


SPEECH | } 


| W. Ri 


THEORY OF MUSIC, BOOKS I, 


LOUISA GIBSON 


If. TI. 


Book I., NEW, REVISED, POPULAR EDITION 
(12TH). Is. 
Cxiass SINGER'S A.B.C. 6p. 
Musical Examiner. 2s. 
London: WEEKES and Co. ; : and NOvELLo, Ewer and Co. 





vc MPORT. ANT to all 
FORTE.—The old me 
pn, pera - a oor more exe 
nly correct and reasonable method for te 
Mr. Felix Sommer, one of the most 
neighbourhood of London, writes as foliows co 
PIANOFORTE TUTOR. (For particulars s 
“Sutton Lane, Chisw 
“ Dear Herr Hoering,—I am very much ol lige: 
pamphlets and spec ; : 
look rapidly throu: 

















TEACHE R S of the - PIANO- 








thorou 
appreciat 


YOOKS I. and IT. of A. Hoertxa’s 


FOR THE PIANOFORTE, on an e: 















! 

| d.ea 300k net (the two Books 
| free from the Author. 

| May be ordered thro 
| Lo 

| 

} 

| 

| 


ral discs n and Trade 


sous a . \L ot 


to the Prof 


QUARTERLY 
High-cl! 
t fi 


Most lib int allowed 


*FHE PIANISTS’ 
, ORIGINAL COMPOSITIONS. 
E ut 


lass mt y pu 














‘6d. nor 
vorks to appear 
citor, Messrs. Kk. Mor! 





1s. 6d. , by post, Is. a y 500 pages. 
VL USICAL DIRECTORY (REEV! 


about everybody 
Ch 





ars a it 
cok to be had. 
EVES, 185, Fleet Street, 





| Dir ectory. 


, London. 

De MUSIC TRADE should not tail to see the 
ynumber of MUSICAL OPINION & MUSIC TRADE 

PITMAN; to order of all Book and Music Seller 5. 

Third Edition. Price ae 


‘Pow. TO LEARN TO PLAY THE 
WELL. By OnE Who unas Taux 





F 
RE VIE\ 





PIANO 
sHT HIMSELF. 

“Flere, in the compass of fourteen pages, is matt 

1 years’ teach 









produce better results than half-a-doze 
“‘ Shows clearly the way to success in Pg rte playing.” 
Third Edition. Pricer 


HE ART OF PLAYING AT SIGHT By One 
Wo HAs TauGut HiMsetr, 
‘‘The author believes his system to be infallible; after a fair trial, 









we must say, we believe so too.’ 
Ve have almost pract “ae? our finger-ends off, but could never read 
half-a-dozen bars correctly. ne few hints in this little ma ive 


shown us the way to ae it.” 
ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND Lii- 
PLAINED. By One Wuo Has Taucut Hims ; es 
“ The little difficulties which oc 
make playing so irksome, are here full; expla , 
is ast onishing what an amount of information is conveyed in a small 
compass. 
OW TO FORM AND TR: AIN A VILLAGE 
CHOIR. By An OrGANISING CHorrMASTER. Price Is. 
“ By far the greater number of those w a poe the manage 
village choirs are amateurs. They will find their task considerably 
lightened after a perusal of this book.” 
- Third Edition. 
aly HE RULES OF SIMPLE HARMONY. 
cated to the Rev. Sir F. A. G. OusEeLry, Mus. Doc. 
SHORT PRACTICAL METHOD FOR 
TEACHING SINGING. Price 1s. 
HE HARMONIUM, AND HOW TO PLAY IT. 
Price rs. 
Tuos. SmitH, Music Warehouse, Bury St. Edmu 









Price ts. 


Dedi- 


ds 
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ARMONY NOTES. Compiled by E. M. Bowes. 
Price Is, 

“The modest title of this little book will scarcely perhaps sufficiently 
indicate its value.”—Musical Times. 

‘A great deal of information as to what is generally called Thorough- 
Bass i is presented in a concise form, as well as the principles of Har- 
mony.”—Orchestra. 

LAMBORN Cock, 9, Conduit Street, London. 





ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. ByE., Etticr JewEti. New 
Edition, price 1s. Also, 
4 LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s. 
IANOFORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Eviice E. Jewevr. Price 6s. 
LameorN Cock, 9, Conduit Street, London. 





POPULAR COMPOSITIONS be GABRIEL 
DAVIS. 





SONGS. NET. 

WHO’S FOR THE QUEEN ? (New Patriotic a s. d. 

The Words written by F. E. Weatherly as on 2 20 
(Sung by Mr. THurLEY BEALE ‘) 

KING CARNIVAL, The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by a; Gardner... 2 0 
ELSIE (The Flower Girl's Song) eae ‘in 2 OC 

(Sung by Miss Aba TOLKIEN. ‘Mw 
THE ZINGARA.. i, ee B80 
(Sung by Miss Jost! SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq 
= 9 OF THE. LEA. TheWords written by R. Richardson, 


THE “Sart ‘LE LASS O’ BRAY. The “Words written by 
Edward Oxenford ... ss 2 0 
(Seng by Miss Jose Sue RRINGTON and Miss Jras E Ross: ) 


PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold), 2nd Edition... 


2 
Transcription for the Organ, by Dr. W. J. Westbrook ... ae ee 
MY LADYE BARBARA’S GAVOTTE 1... ase ave 2 


PART-SONGS, S.A.T.B, 


THE THREE STARS. 2nd Edition .., we ove ae OD 2 
THE KNIGHT’S RETURN. 6th Edition res ais on Oa 
GOD SAVE THE PRINCE. 18th Edition ose ooo or-2 
THE DISTANT SEA. 5th Edition oes ose cols O-2 
TO THE WOODS. oth Edition ... ove ove ove o 2 
HARK! ’TIS MUSIC. 6th Edition as ose Se 0 2 
THE HOUR OF REST. 5thEdition ... eae a o 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition oO 2 
DAME TROT. (Humorous.) 3rd Edition o 2 


WHO'S FOR THE QUEEN? ard Edition. (Patriotic Part- 
Song. For T.T.B.B.) ose ove 
London: Novetto, Ewer and Co. i _ Street, W., 
and 80 & 81, Queen Street, E.C 


IVANHOE 


MarcneE Héroigue sy ALFRED J. DYE. 


“ Performed with great success at the Promenade Concerts, Covent 
Garden, and by the Band of the Coldstream Guards.” 
Piano Solo, 4s. 
Piano Duet ready in a few weeks, 
Full Orchestral and Military Band Parts lent gratis on application to 
the publishers, Messrs. Nove LLo, Ewer and Co.,, 1, Berners St., W. 


THE SILVER BELL 


(Das Silber-Gléckchen) 
SONG 
The words by Beatrice ABERCROMBIE 
THE MUSIC BY 
J. L. HATTON. 
Price 1s. 6d. net. 
London: Novetio, Ewer and Co. 





Now ready for February, ; by post, 3d. 


MUSICAL OPINION AND 
MUSIC TRADE REVIEW 


The best musical journal of the day. Its articles are read by all. 

Wholesale trade supplied by P1rmMan, Paternoster Row. 

Correspondence, advertisements, subscriptions, and all letters to 
Reid and Nephew, Advertisement Agents, 1, Sherborne Lane, E.C. 





NEW SONGS by ALFRED a} DYE. | 


THE KING OF THE NIGHT. (For Bass or Baritone.) 
Words by Barry CoRNWALL. 

Sung with great success by Mr. Egbert Roberts and Mr. H. Prenton. 

Price 4s. 
FICKLE MOLLIE. (For Tenor.) 
Words from The Century. 
Sung with great success by Mr. Arthur Davey. 
Price 4s. 
London: Novetto, Ewer and Co., 1, Berners Street, W. 





Just published. 
ONGS from RIQUET OF THE TUFT, by the 
Rev. Stoprorp A. Brooker. Music by C. Stantey WISE. 
The Flower Greeting—compass D to G sharp net 2s. od. 
» 2. May—compass E flat toG ... pa oes | 26260, 
1» 3» The Challenge—compass C to Di, ime oo 2% 6d. 
London: Nove tto, E WER and Co. 
GOUR-PART SONGS by s. s. STRATTON.— 
“Monarch Winter,” words by W. S. Passmore, 3d.; ‘ Summer 
is but fleeting,” words by E. Oxenrorp, 3d.; ‘ Merrily every bosom 
boundeth,” words by THomAs Moorg, 3d. 
London: Nove.LLo, Ewer and Co. 


DICKORY, DOCK. Humorous Glee. 
.. ‘The composer evinces considerable 
Price 4d. Noverirto, Ewer and Co, 


No. 1. 














5 Sy topes 
By AL FRED ALI 
humour.”—Saturday Rev 











FOR a S AND SINGING CLASSES. 
Now Ready. 17th Edition. 1s, 6d F 
ILCHER’S MELODIES for YOUTH. Sixty 


Songs for two, three, or four equal voices. Composed by SILCHER, 
adapted to English words by Francis L. Sorer, 
“One of the best publications of its kind.”"—Athen 


London: Nove to, Ewer and Co.; and Simpson and Co. 


THE CHILDREN’S HOUR 
NEW PART-SONG. Price 3p. 
ALFRED R. GAUL 


“ This Part- Song, written for, and dedicated to, the Kyrle Society, 
is laid out in Mr. Gaul’s very best manner, and while recalling, for 
beautiful effects, his elegant Part-Song ‘ The Silent L and,’ the reser 
blance begins and ends there, Mr. Gaul knows to the very letter t 
capabilities of the voices he w rites for, and one is perfectly safe, ev 
after a single experience only, in predicting a widespread poy Shenley 
to ‘ The Children’s Hour.’ "—Birmingham Daily Mail. 

London: Novetto, Ewer and Co, 


NEW PART-SONGS 
COMPOSED BY 
HERBERT W. WaArEING, Mus. Bac., Cantab. 


WHEN DAFFODILS BEGIN TO PEER. 3d. “ All associations 
devoted to the cultivation of purely vocal mu one possess Mr. 
Wareing’s ‘ When dafiodils.’ ingham L uzette, 

SUNDAY. 3d. “The music, b« th in melc y 
sweetly characteristic of the subject, and the w 
exhibits thorough knowledge of the composer’s art. 
Daily Gazette. London: NovELLo, Ewer and Co. 


Miss Kilmansege «her Gol den Leo Leg 


GRAND OLD-F "ASHIONE D CANTATA 


CAROL = E “HOL Lan D 
Words by THomas Hog 
“ rice 3s. 

“Tn the music Miss Holland has written to Hood’s 
herself to be pos ed of real talent for dram: atic V 
with a thoroughly I] ish vein of melody. . . .”—I il Gazette. 

“¢*Miss Kilmansegg’ is not only a very musical composition as far 

s the mere de.ails of the labour and construction ar re conc erned, but 
it is also full of those subtle touches of art which can ‘raise or quell ¥ 
the feelings of the listeners. . Is at times tender as well as comic, 
and never is wanting in the element of refinement.””—Morning Post, 

“Miss Holland’s music is extremely tuneful and pleasing, and it 
overflows with fun. Her setting of the more comic passages of Hood's 
poem is an example of admirable fooling.. . . The work was extremely 
well rendered... the whole chorus entered heartily into the spirit of 
the fun. The Cantata may be cordially recommenced to small Choral 
Societies i in search of light music.”—Ath 

‘From among the numerous Concer s coats given, a couple 
may be selected at which work of an unusually interesting character 
was done. One of these took place on the 4th of May, when a large 
audience gathered to hear the performance, by Miss Holland’s choir, 
of that lady’s Cantata ‘ Miss Kilmansegg and her Golden Leg.’ This 
has now been given four times this season. . The music is bright 
and pretty, and more than one number is likely to become popular. 
It was capitally performed by the choir.”—Musical Review. 

London: WreEkEs and Co., Hanover Street, W. 
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WILLIAM J. YOUNG'S 
Popular Part-Songs for S.A.T.B. 





Who is Sylvia? (just published) Ist thousand 3d. 
I love the merry spring-time eee aie we SQN 2d. 
Gaily through the — -_ en een owe S20d « 2d. 
The coming of Spring .. = nee pan ss 990 a 3d. 
England's Gl ory a ees aa ai os. Oh ‘7 i 
Blow, ye balmy breezes. ed enn pe .. 8th " 3d 
Forest Echoes... as eat ap sen ave Oth a 3d. 
Fairy Revels... Pap cn icc S00 3d. 
Sunny rays and The streamlet ie fe ow. 9a os d 
Songs of praise the angels sang on oan -- Jth we d 
Welcome merry May and Mountain Maid... oo 70 pe 1, 
The air resounds and Toa sleeping child «se 0G e 2d. 
The merry bird and Come let us be ani os 5th eo on 6 
Our National Church ... 2nd 3d. 


_London: NoveELLo, EWER & Co.; “Manchester : Hime & Appts ON. 





NEW PART-SONGS for S.A.T.B. 


By W. W. PEARSON. 


The Iron Horse es 

Three Doughtie Men (Humoror 18) 

The River... 

Pibroch of Donuil Dhu (Sir W alter Scott) 

Sweet Spring ( Madrigal} 

Over the Mountain Side (Four- part Serenade) 

Soul of Living Music (Soprano Solo and Chorus) 

The Dream of Home (Thomas Moore)... 

Summer and Winter oe ‘ere nas aoe ade 

Departed Joys (Thomas Moore).. . eve wea 2G 
Lond on: NoveELLo, E WE R and Co. 


FOR CHORAI ‘SOCIE TIES. 


A. J. CAL DICOTT S PART-SONGS 


Humpty Dumpty. 





Jack and Jill * ae ae BS copay 

Little Jack Hort er = aes a «eo Od. 

The Haymakers ... ae ea one Poa: 

Yule ... “oe ws ny ose : See) Ae 

Out on the — os eae sed re 
just published. 

The House tha Z tiak Built rer a owe, (68. 


The Sobbing Quartet... oes oa 3d. 

THE WIDOW OF NAIN. A Sacred Cantata for mens Con- 
tralto, Tenor, and Bass Soli and Chorus. Vocal Score, 3s. net 

Merz cer and Co., 42, Great Marlborot igh Street, London, Ww. 


L" TLE JACK HORNER. Humorous Part-Song. 
(s.A.T.B.) By ALBert Ham, F.C.O. Sung with great success 
in London and the Provinces. Price yd. net. 
London: Novetio, Ewer and Co, 
“SCHOOL CANTATA. 
THE FOUR SEASONS (Secular), containing Solos, Duets, 
and Choruses for Soprano and Alto. Composed for Ladies’ Schools 
and the higher classes in Elementary Schools. Octavo, 1s. 6d. ; Sol-fa 
edition, 6d. ‘“‘We cordially recommend this cantata.”—School Guar- 
dian. 
JUDAH’S CAPTIVITY AND RESTORATION. Sacred Can- 
tata (for mixed voices) with Historical Readings. A most interesting 
work for Choirs, containing Solos, Duets, Trios, Quartets, and 
Choruses. Price od.; Sol- fa, 8d ‘“‘ There is not an uninteresting piece 
in the cantata.”—Musical Monthly 
London: CurwEn pet a , 8, Warwick Lane, E.C. 
Hart and Co., 22, Paternoster Row, E.C. 


THIRTY SONGS 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
ROBERT FRANZ 
The English version by Francis HuEFFEerR 
PRICE ONE SHILLING AND SIXPENCE, 
CONTENTS :— 
A lifetime wasted. 

















On the hidden wood-path. 

Sunset. | Lo! he has come. 

Not astar. | Autumn sorrow. 

Sunset. Will she come to-day ? 

3reathlessly the Lake reposes. | Love in May. 

In the forest, moonbeamed-! Yea, thou art blighted. 
brightened. | The last tear. 

The Swiss Soldier’s complaint. | Love song. 

Rest on me, thou eye of darkness. | When my despair is deepest. 

At night I see thee with dreaming | Sweetest maid with lips like 
eyes. roses. 


Dreams. Thinking of thee. 

The rose and the lily. | The rose has made sad moan to 
On the sea. | me. 

Gently through my bosom flow. In Rhine’s broad rolling waters. 
Omnipresence. Forgotten. 


Thou art far. ; Good Night. 


London: NoveLLo, Ewer and Co, 


By Gro. Suinn, Mus. Bac. | 


1884. 10g 
THE GOLDEN LEGEND 


DRAMATIC CANTATA 
BY 


HENRY EDWARD HODSON. 


LicurietD Mercury.—‘A musical work of very considerable im- 
portance. ... The work, which was enthusiastically received, was 
entirely successful.” 

BirminGuaM Darirty Post.—‘‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. ‘The work is one destined 
to live.” 

Tue Era.— Mr. Hodson has 
in his treatment of the subject.” 


displayed more than ordinary ability 


London: NovetLo, Ewer and Co., Berners Street, W., and 


50 & $1, Queen Street, 


“A NEW a . CANT ATA 


ei a 
THE PILGRIMS PROGRESS 
FOUNDED ON BUNYAN’S FAMOUS ALLEGORY 
IC BY 
EDMU XD ROGERS. 

This Cantata, which is simple and easy of performance, will be 
found an excellent work for Church or Chapel Choirs, and Musical 
Associations. 

Price, complete, 3s. net. 

No postage charged for Spe 

London: WEEKES and Co., 14, H 
Price 2s., onan cover; 


Chorus Parts, rs. 

men Copies. 

sr Street, Regent Street. 
3s., boards. 








THE POPULAR CANTATA 


CHRISTIAN THE PILGRIM 


OR 


The Pilgrim's Progress 


WILF ORD MORG AN. 


This charming work, founded on B uny 
formed with the greatest possib 
both in Great Britain andt 
performance has been 
and both choruses solo parts 
attention of all who des ea su 
nium Accompaniment, 2 

N. pnChek pie. anc 










Price 3 


ccessful wor “5 





MorGan and Co., 27 Ch: len Sts reet, St. J 





EUDORA 
OR, THE BRIDE OF THE GREEK ISLE 
A DRAMATIC IDYL 


FOR 


SOLO VOICES, cesar” ba AND ORCHESTRA 


WILLIAM CRESE R, Mus. 


“There are many touct les of melo 
concerted passages.”’—Leeds Mer¢ 

“The chorus for women’s voices “only, ‘Gloomy lies the shore,’ is 
not merely an attempt, but a successful adaptation of music to the 
spirit of the words. N nt the least important part of ‘ Eudora’ is its 
orchestration.”—Y e Pe 

“The music has a charming freshness which, combined to the 
touching story of the bo a cannot but be thorough] ired. Itis 
a clever production, and the cor mposer, it is ev lent, has a vigorous 
comprehension of dramatic effect.” —Neweasile Daily Chronicle. 

Price 2s. 6d. 

London: Novetto, Ewer and Co. 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Price 3s. 





ee i Oxon. 


ss and powerf 





















Cantata for Mixed Voices. 


GOD IS OUR REFUGE (Ps. xlvi.) 


Soliand Chorus. Price rs. 


COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CAnTas. 
2 and Co. 


Just published, for ep oe 
JUMBO GALOP. Composed by T. E. Butcn. 


Price rs. 6d. net. Copies may be had of j live 40, Adelaide 


London: Novetto Ewr: 











Street, New Shildon. 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. 


8 
No.9. Limp cloth min we ose wie a0 4 
» 10. Cloth boards mae _ an a ~ eee ae 
30. ‘Smalliedition ss 2: 900 co one 3 
» 12 Tonic Sol-fa 3 


First and Second Series can still ‘ had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use ove ies me 3 8 
(Offered in quantity at reduced price per dozen.) 
The pointing is of the simpdest plan, easily understood, and without 


multiplication of marks and accents, which tend to confuse rather 
than help, 
Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: NoveLtto, Ewer and Co,; Bristol: W. and F. Morcan; 
And all Booksellers and Musicsellers, 


PSAL MODY, eighth 
, wi Responses, &c., free from modern 
h Irs iposers and descr a, = 
ich the Pieces first appeared, giving historical a 
cal information nowhere else to be found. Price 7s. 
London: NovetLo, Ewer and Co. 
THE ANGLICAN HYMN-BOOK. 
Seconp EpitTion. ReEpucep PRIcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, 1s, Words only, gd. and 6d.; paper, 44d. 
London: NovEetio, Ewer and Co.; and Stmpxin and MARSHALL, 


ecoo & 





ee RR’S 


ad i; See, 301 Chant 
\ 









the wor i 
bibliograp!t 


Treble, 


edition, contains | 
| Bacn by T. H. MacDermortrt. 


Just published. 
ANTHEMS 
COMPOSED BY 
STERNDALE BENNETT. 


Price, complete, Three Shillings and Sixpence ; 



















or, sing sly? — 
Remember now thy Creator " 34. 
Great is our Lord ... sis wae ree a ae ae 
The fool hath said in his heart ae ~ ons re ae 
O that I knew where I might find him .. = wes ooo sae es 
In Thee,O Lord ... ee on “OE, 
Lora, who shall dwell in Thy tab ernacle ? 8d. 
Now, my God, let, I beseech TI a . sae ae 
Lord, to Thee our song we raise... one sas oa ne cn 
Hymn Tunes... oe es or one ove ax (08, 
_ London: Nove Lo, Ewer and Co, 
= Just published. 
HE OFFICE of the HOLY COMMUNION.— 
Kyrie, Credo, Sursum Corda, Sanctus, Gloria, in F, by F. H. 
CHEETHAM. 8vo, price 6d. London: NoveLLo, Ewer an d'Co. 
Second Edition, 
IX KYRIES. Composed by WiLitiam HoLian 
Price 34. L ondon : Nove ELLO, CE VER and Co. 
EAR MY PRAYER (In Te speravi). Solo for 


Adapted to the 36th Prelude of J. S. 
Two Shillings net. 
London: Nove LLO, E WER and 1 Co. 


BP gemwtd US THY P EACE. Solo for Contralto o or 
Baritone. By T. H. MacDermotr. Two Shillings net. 
London: Nov ELLO, Ew ER and Co. | 


Soprano or Tenor. 











Tw ELVE HYMNS with Original ‘Tunes. By 

GeorGeE F, te Jeune. Several of them suitable for Proces- 
Price 6d. 

London: 


sionals. 
NoveELto, Ew ER and Co, 








C\FFICE OF THE HOLY COMMUNION (with 


Benedictus and Agnus Dei) set to music in the Key of E for 








Four Voices, by E. BuNNett, Mus.D. Price gd, Also, by same Com- 
poser: — 

Te Deum laudamus, in Key of E os om ws os 3d. 
Benedictus and Jubilate Deo, in Key of E. a ads oe id. 
Magnificat and Nunc dimittis, in KeyofA .. 

Anthem “Bi lessed be Thou' (Adapted for Festivals) m7 





‘In the beginning” (Christmas Anthem) ... * a 3d. 
13 th Psalm, “ Out of the deep, ” Solo Tenor and Ch orus, Syo oo. IS. 
all other works, 
NoveELto, Ewer and Co. 


ust published. 

A NEW SETTING OF THE 

OFFICE OF HOLY COMMUNION 
In THE Key or D, by 
WILLIAM HENRY MONK. 

Choirs who can sing “ Hymns Ancient 
1 no difficulty in it. The Treble voice-part is 
1D. One Shilling. 
ndon: NovELLo, EWER _and | 1 Co, 





London: 


t harmony. 







econd Thou: sand. as 
HE OFFICE re the HOLY COMMUNION 
(with Benedictus and Agnus Dei), set to music in the key of 
A flat, for Four Voices (Credoin unis son), by THomas ADAMS. Price 6d. 





“ This setting is very good. The Kyrie is particularly pretty and 
well w ritten, The Credo (in unison) will prove very effective.” 
Schoolimaster. 


“ Will be found useful and pleasing. Choirs of moderate ability need 
have no anxiety in introducing it to their congregations.’—Leeds 
Mercury 

London: Novetio, Ewer and Co, 


E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. Price 4d. 
London: Novetio, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 
E flat, in simple Chant Form for Parish Choise By S. C. Cooke. 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1881. Price 4d. each. 
L ondon: NovELLo, Ewer and Co, 


Reduced Price, 3 
A. MACFARREN’S CAN TATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo, London: Nove to, E WER and Co, 


REDUCED TO ‘THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs, First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove LLO, EWER and Co. 


NV ORNING and EVENING SERVICE.—Te 








Deum, Jubilate, Kyrie, Magnificat, =A dimittis, in F, by F, H. 
Svo, price td. London: Nov "ELLO, EWER and Co. 


CHEETHAM. 





Price 3s. 6d., det, ‘ail edges. 
HE TUNE-BOOK, ‘with’ the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveLio, Ewer and Co. 


ORIGINAL ORGAN COMPOSITIONS. 
GIFTEEN INTRODUCTORY and CONCLUD- 
ING VOLUNTARIES. By T. Mee Pattison. Price §s 
London: Novet10, E VER and Co. 


ANTHEMS for use with “CHURCH PRAISE.” 
This Volume has been compiled so as to provide Choirs and 
Congrega ations with the complete Music to those Anthems in “ Church 
Music” which either appear in vocal score (without instrumental 
accompaniment) or in words only. It will thus embrace the Music to 
Nos. 2, 3, 8, 10, 11, 13, 16, 18, 19, 20, 22, 23, 24, and 27 to 69. The other 
numbers will be found in complete form in ‘‘ Church Praise” already. 
The order in which the Anthems appear will be that of “Church 














Praise” throughout. Price5s, Strongly bound in Cloth Boards, red 
edges, 300 pp. 
London: NoveLto, Ewer and Co., 1, Berners Street (W.), and 80 & 


81, Queen Street (E.C.) ; or may be obtained of any Musicseller. 
James Nispet and Co.,, 21 Berners Street, W. Publishing Office of 
the Presbyterian Church of England, 18, Paternoster Square, E.C. 


THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“ The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amongst native musicians.”—Queen, 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

‘The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.”"—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land.”—Birmingham Daily Gazette. 

“ “A most interesting, tuneful, and scholarly work.”’—Manchestei 
ourter. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”—Liverpool Daily Courier, 

Vocal Score, paper cover, 2s, 6d.; Ditto, paper boards, 3s.; Voice 
parts, for the use of Choral Societies, each 1s. A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan, Tonic Sol-fa Edition, 1s. 

London: NoveE.to, Ewer and Co, 
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God s 


save the Queen 


ARRANGED FOR 


CHORUS AND ORCHESTRA 


SIR MICHAEL COSTA. 


Full Score, 2s. 6d.; Vocal Score, 8vo, 3d.; Tonic Sol-fa, 1d.; 
Vocal Parts, 6d.; Orchestral Parts, 5s. 5d. 
London: Novetto, Ewer and Co. 


Fourth Edition, —- - Small 4to. Price 2s., paper cover; 
loth lettered. 
NGLICAN PS: AL TER CH ANTS, Single and 
Double, edited by the Rev. Sir F. A, Gore Ousevey, Bart., 
&c., and Epwin GeorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note. 

London: Nove LO, E WER and Co. 








Now ready. Small ‘gto. Price 1s. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s.qd. Vocal P arts, Istand 
2nd Series, Lound together in limp cloth, 1s, 4d. each, 


SECOND SERIES, 
HE CANTICLES and HYMNS of the cha 


pointed for Chanting, and set to approp wriate Anglican Chants 
Single and Double; together with Responses to the Commandm S. 
ited Bed Rey, Sir F. A. G. OusELEY, Bart., &c., and Epwin 
Monk. This work contains a selection of Double (besides 
additional GH zie) Chants; together with special settings of “ Bene- 
dict ite,” and a collection of Kyrie Eleisons, old and new. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monx, Mus. Doc., Oxon, In paper, gd; cloth, rs. 6d. 
London: Novetio, Ewer and Co. Oxford: PARKER. 



















Eighth Edition 
HE ANGLICAN CHANT BOOK. Edited by 
E. G. Monk, Mus, Doc.,Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novetto, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, od.; 
with Proper Psalms, Is. . Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticl s, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. NoveELto, 
Ewe rand Co.; and Parker and Co. 





Seventeenth kidit ion. 
OULE’S COLL ECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notati on, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting- “note, 





HE PSALTER, PROPER PSALMS, fe sin 

and CANTICLES. Pointe d for Chanting by B. St. J. B. Jourr. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, throu gh printing from the incorrect copies commonly sold by 
the Stationers, N.B.—A small edition is in preparation. 


OULE’S 
CANUM. 


Eighth Edition. 
DIRECT ORIU M CHORI 


18mo, price 1s.; in cloth, rs. 6d. 


ANGLI- 





Fourth E dition, 
DIRECTORIUM CHORI 


Quarto, in cloth, elegant, price 7s. 6d. 


OULE’S 
CANUM. 


ANGLI- 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourg. Price 3d. Novetio, Ewer ard Co, 


~~ NEW WORKS by JAMES J. MONK. 
O, BE JOYFUL. Festival Anthem. Price 6d. 
London: NovetLto, Ewer and Co. 
TE DEUM. Price 4d. 
London: F. Pitman, Paternoster Row, E.C. 
Or, fr m the Composer, 48, Oxford Street, t, Liverpool. 











ANTHEM FOR CONSECRATION AND RE-OPENING OF 
CHURCHES, 
I HAVE SURELY BUILT THEE AN HOUSE 
COMPOSED BY 
T. TALLIS TRIMNELL. 


Octavo, 4d. 
t.ondon: NovELLo, Ewer and Co, 





COMPOSITIONS BY RK. P. PAIN] 
THE PRODIGAL SON 


A CANTATA 


Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. 


This Work will be found very suitable for smal! Choirs and 
Sunday Schools. 


TE DEUM LAUDAMUS in F. 


WINDSOR AND ETON GAZETTE. 
ased to be able to compli 
uccess. ‘The Pi odigal Son’ has alrea 

Irt lition having be 
* was a very 
chorus, being su 
_ in the Cantata v 
ny > and oad 
chorus, ‘ Blessed — His glorious Name, 
certainly the finest rendered during the 
to a fitting termination. Prolonged ap 
oo the conductor and composer, Mr. Pain e€ 
request, the last cho "as repeated.” 
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8vo, 6d. 



















*I will arise 
af 
One of the f 
‘Lo, these 





















which was ft 
performance of both his works th x, 
London: Novetto, Ewer and Co. 


QUEEN. 





TO HER MAJESTY THE 


OLD IRELAND 


A COLLECTION OF ANCIENT IRISH MELODIES 


THE WORDS WRITTEN BY THE 


‘JOHN HALIFAX, GENTLEMAN” 





AUTHOR OF 
THE SYMPHONIES AND ACCOMPANIMENTS BY 


BERTHOL D TOURS. 


Price 2s. 6d. 





PREFACE. 
Some years ago I found, among the Petrie Col 
and beautiful Irish airs, to which from ea to peat I wrote words. 
The result is the present publication. 
Mr. Berthold Tours has, in his symphoni 
done exactly what should be done with nat 
little as possible. For such music, simp 
Being myself an Irishwoman, my wo 
hoping to sing—not sermonise—into the 
feeling towards Old Ireland. I prefer to d 
the virtues of my people; their do mestic = 
their innate loyalty, courage, and fideli 
indomitable gaicté de ceur, which imp lice ne 
ness, nor selfishness of heart, yet enables the 
over trouble in a way which the more sombre Sax yt 
stand. If I can do this, I shall go on singing. 
Thomas Moore's harp,1 may lay it down, as he 
farewell words— 
“‘T was but as the wind passing heedlessly 
And all the wild sweetness I waked wa 
Tue Act “Joun Harirax, 


ection, ma ny rare 
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taking up 
th his own 





HOR OF 


DAILY TELEGRAPH. 
“The melodies—six in number—are all characteri 
takably Celtic. The words are good throughout 
the author of ‘ John Halifax’ that, by doing as little as possible in the 
way of accompaniment, Mr. Tours has best performed the task 
entrusted to him. Students of national music will not 
‘Old Ireland’ a place in their collection.” 


MORNING POST. 
“The musical part of the work has been admirably done, the har- 
monies, chiefly tonal, eminently fit the nature of the m es, of which 
there are only six in the collection. Their natural beauty excites a 


ic and 









we agree with 


refuse to gi 











London: NoveLto, Ewer and Co. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 





4to Edition, with Chants in Short Score... ei soe stn ‘ ; 
12mo Edition. Vocal parts sie oe snes vii Each 1 6 
32mo Edition. Words only _ -_ _ a we O Q 

Ditto ditto with Proper Psalms _.... sitio we IO 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street ens C.) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MasTER To Harrow ScHOOL, 


ORATORIO.—" CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“CINDERELLA” ‘AIRY OPERA IN FOUR ACTS. 
Cloth, 6s; paper cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, Is. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover, 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 
1st Set—" Jack and Jill,’ &c. ... Ses .. 1s.|/ 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 18, 
and Set—‘‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set-—Singing Quadrilles: ‘Girls and Boys,” &c. 1s, 
HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
Lists and full particulars may be obtained on application. 








Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


Just published. a _ - FOR MALE VOICES. 

A STUDY MAGNIFICAT & NU NC DIMITTIS in B Flat 
CH. GOUNOD'S wean won ee _—— 

Sncnup Tao MAGNIFICAT & NUNC DIMITTIS in D 


THE REDEMPTION _ LUARD SELBY. 


Octavo, » Sixpence. 








JOSEPH GODD. ARD. VERSICLES, RESPONSES , AND LITANY 
FOR T.T.B.B. 
Author of“ The Philosophy of Music,” “ Musical Development," ‘ Some Arranged from various sources, and partly composed, for use in 
reflections upon Musical Art considered in its wider relations.” Keble College Chapel, by 
deceatteicicantins CHARLES H. LLOYD, 
: Price Sixpence, 
London: NovgeLio, Ewer and Co, London: Novetio, Ewer and Co. 
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THE MUSIC PUBLISHERS ASSOCIATION'S 
CATALOGUE 


OF ALL MUSICAL COMPOSITIONS PUBLISHED IN GREAT BRITAIN 
DURING THE QUARTER ENDING JANUARY 31, 1884. 





£ 


Publishers are requested to notify any crrata to the Secretary, Mr. H. Lawrence Harris, 


32, Argyll Street, London, W. 


VOCAL M USie. Somposer. tle. Price Publisher. 








































SONGS. bs 
ric } 
Composer. Title. — Publisher. ang ee 
AsgortT, N.... 2 ( ES. 2 Pa’ 
Ast, F. ¥ 6 Y. 2 Cu f 
Apams, C. 2 ( dN 20 
ADAMS, S. 2 0 20 
Arpt, H. e polka 2 0 20D 
AxLpripGe, T. 2 0 a 
ALEXANDER, J. 2 0 2 Put 
* The Mother’ 2-0 pe 2 Cra 
Anprews, R. No sect in ae c 
Masons ¢ 2 o Pe 
from Dr. Bo yee Ee 1 6 HamMMonpD 2 D 
Hail masonry... ‘ we, 0 a 2 1. W 
si The — 1 appren atice’s song I 6 ‘ 2 0 boo 
ia : ‘ids 1 6 * 2 
ANDREW, E.... 20 2 B.M { 
ARMSTRON 1 6 6 Wt 
AUSTIN, F. ... ze 2 0 Cras 
Barz, H. be 2 - 
see <a ~~ 2 0-7 n 2 Ma 
Barnes, L. ... Parted tho’ be, dear Maiden 2 o Lucas. 2 H 
Barnett, EL. 2 o WILLCOCKS. 2 ENOcE 
” oO 2 » W 
Beau Mont, H. 2 Gt 
6 FR Fra 
Barr, O. » Gi H« 
a o Mor 2 li 
mn b Bs 2 H 
BEETHOVEN... 6 As! 0 C 
BEHREND, A. » Boosey M 
” O CHAPPELL. Kel 
a 2 a 6 No 
BENEY, T. i. 2 - W 
Bennett, G. t 2 Luca H 
<i To me, fair fr iend 2 2 E 
+s J think on thee ia 20 3 A 
: . i 
a 2) @ = Db 
BERGER, F. ... ue SO “RATE 
Bevan, F. ... 20 ; 
” . 2 0 °°” 
BLuM Al os 2 o Boosey 
Bowser, A. H 1 6 W: I 
Boron, A 2 0 Coc 
” ses 2 oO CHarPl a20€ E 
Bow ina, W. 2 0 Exor 
~ 2 f. Wr \ 2 Lt 
Browy, E. ... ee X G6 WEE! B 
Browne, J. B. vy Nave 2 0 Bo 2 ” 
Bryan’ 's rl now 2 0 WEEKES 2 ASHI 
Ms 1’s home 2 0 2 Ha 
Bucat¢ oF: ¥: iy ae 2 o Ewsocu 2 0 Davi 
es ] | love you ever o H FRAN 
es When shadows deepen... 2 0 6 As! 
” Later on 20 
CABALLERO ... = = o 1 6 Nov 
CaLpicoTT, A. 2 ee Ol r 6 Ht 
” g of ‘the Waves a, ae 2 6 I 
CARLINA : a ii, YO 20 W 
CARMICHAEL Sing-Song (27 > Rh 1y ymes) 20 2 M: 
CavaLLo, R. At peace 1 6 20 ” 
se Lost Love... aa : ¢ 2 0 ” 
CECIE. «5 Ga Cottagers' traditions ... i OO 2 Ma 
Cienvon, H. My heart's beloved a a 20 v 
pa Ho cs All right, Mary Ann 2 0 
Cook, C.S..... The Harp unstrung 2 0 HUTCHINGS. 20 * 
Cooks, E. Broken love links 2 o Boosey. 2 0 ” 
Cooper, C. P. Only yesterday .. «. 2 © MovtTRIE. 2 0 As 
Corbett, S..... The reaper and the flowers ... 2 0 ForsytH. 2 Mc 
Coyne, S. .... He taught her to sing tra-la-la 1 6 Francis $ B 
CraMEnT,]. M. The Wedd ing Ring we 2 0 NovVELLo. » Dur 
2 o WEEKES. 1 6 Wittcoc: 


CraMe_ER, O. Those happy days so 
CRAMPTON, so King Christmas ... ose oe O 3 PEEMAN. 
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ric . 

Composer. Title. wien Publisher, Composer. Title. ae Publisher. 
Juve, W.H... Milkmaid’s Song igs os 2 O CRAMER. PowELt, J. B. Over the Sea... ats «- I 6 NOVELLO, 
KINGSMILL,L. Sweetheart, return! ... us 2 0 SENOCH, RANDALL, H... Dearme ... ore ee I 6 FRANCIS, 
Lacey, F. W. Three little maids ove aa) * Reppir, C, F. When thou wert ‘by ove os @ O WEEKES. 
Lane, G.M... Sweetlong ago ... oe 2 0 Boosey. Rorcke,J.L. The brave light .. ies «. 2 O ENOCH. 

5 A chance meeting wee 2 0 Morvey. on Down the old stream 20 
a Quite by chance... ; 2 o Marriorr. ks Crowning the seasons... 2 0 Cocks 
ss The love of old ... a6 i Rounp, H. .... Loving and Hoping 20 
. Ever one ... ae 20 a SeLBy, Luarp A Cradle Song 2 0 
- Perhaps .. a 2 0 ‘ SHIRLEY, G.... Pleading ... 2 0 
‘5 ond co 2.10 +5 SravGcurer,W. Drifting clouds 2 o CRAMER. 
= The Angel's message 20 as x Answered... 2 o Cocks 
oo, Hand in hand 20 a - Mary’s Mirror o RANSFORD. 
‘s Through all sis 20 ne Siru, R.K.A. Love’s Herald 2 o Morvey. 
es The day will dawn 2 0 * SmiTH, S. A daisy chain 2 0 RANSFORD. 
i : The golden light... 20 o SPEER, C,T... You say wg 2 o Cocks. 
Lemare, E.H. ag ws de 2 , Cocks. eS pe ry de Cavalier 2 0 P plprseeey 
% e a ine ns 2 " STURME irl’s grave 2 o CHAPPELL. 
Lemon, M.M. Fidelis Se, ies es 2 0 ENOCH. eo The a et ae eee 2 : 5 
Levey, A. There let us dream y 2 0 METZLER. Swaine, J. S. The barefooted friar... ee I 6 ASHDOWN. 
Levey, W. C. Allis fair in love or war « 2 0 AUGENER. SYDENHAM,E, Annicé.. ae wee «. 2 @ NOVELLO. 
os An old love oie ove o. 2 0 ” Symons, E.J. Wrap me up in “my tarpaulin 
Cradle Song - 2.6 a jacket 5 Ji sce wn 2 Oo Bie PWOOD. 
os The bells of the monastery one OO i Tait; A. The parting Liss... pet 2 0 
‘ The chime of the bells at home 2 0 . TreMPve, H.... Memories .. ie a eise fe ee 
ne ‘ Forget-me-not” eyeS... eos 2 © FRANCIS. Terry, E.R. The Gla iators ess en ow 2 © 
LrssanT,G. B. Idle dreams es ; 2 o ASHDOWN. Tuomson, B. Yesterday and to-day 20 
Lopwick, R. Reveries ... sion 2 0 MarrioTT. Tours, B, The Orphan’s Pray er... 2 0 
LowTHIAN, C. The reign of the : roses 2 0 CRAMER. a a I tell (Yes or No) 2 0 
Lomas, G, Take me to thy heart, dear TROUSSELLE 1e lily of the valley 2 0 Mari RIOT T. 
aa maiden ... ie is. 2 0 Woverto, TUGGINER, P, Sa otfallsorrow ” ... 2 o CZERNY. 
Lutz, W. M The backward boy = e. 2 0 Horwoon, Upton, A. A Summer Idyll... pe «. 2 0 Boosey. 
‘“ The ship goes up, up, uP 2 0 x Vv ERNE, H. Nothing in that ... aan «. I 6 Hopwoopd. 
Matva, P, ... Mitcham Town ... eo. 2 O PITMAN, INC NT, C.. Midsummer day... 2 0 Boosey. 
45 The charm ofa blush . wm 2-6 “ WaTSOn, iM. Dearer than life.. @ @: IPA 
in E he — Harp... so. © 3 Re xs .. Swinging ... 2 o Ch 
” :. Remind me not ... ) Wicuery,C.., Twenty-two Songs, in one and 
McGitt, J. 8. Oh, Biddy McCall. or ae outta, Oe inn old 
MACFARREN, The —, of the just (‘ “Kin ng and young . pee ie 
David”)... so oe OT Wepn, F.G... The Talisman 2 0 
- ; Who am 1 ( King David . i I WEKERLIN, J. Spinning Song 2 2 
MACcHELL E. —, se WELLINGS,M. My Bonnie Boy wis ‘ we eo 
Maciro : ere is dew for the flow ret... 2 Waiter, M. V. What | do and w nips I¢ cam. 2 0 
Manzoccul, S, Se fossidiodel mar... 2 . Ich habe gelebt und gelieb at 
” Ave Maris Stella oe iT (I have liv ed an = wa 5 0 
am First and Last... ove oe 2 oR R. se Mary Morison 5 Ale - 
” Those Autumn Days 2 0 Boosey. Wicuiiams, O. Come o’er the cued s placid 
o The Kiss, dear Maid 20 os waters .. ws ee 
MARCHANT.... In the future és wm 2°) Pat EY. eS Nell of Nawt hav cn 2 0 DwuFE 
Marks, G. Am I dreaming ... wi ee 2 O RANSFORD, Wisz,C. S.... Songs from “ Riquet ofthe Tuft’”— 
” Ihe flower token 2 0 ” No. 1. The Flower Greeting 2 0 NovELLo 
- In olden days ‘ ws. =e me 2. Ma 1 6 
* ‘The morn of love ie wo 2 0 4 . 3 The hallenze es: x 
eK Through all the years ... z O CRAMER. Wynter,C.D. 2 o Boosry 
Marriott, E. 4 — * Sy ‘ sie 2 0 Marxiotrt. Youna, J. H... 2 0 HaMMOND. 
‘ ef win 2 0 9s 
MarsHAact, C. The broc: ide gown 2 o Cocks. 77) 
6 A daisy chain 2 0 oe DUETS. 
Martini, A.... The Putney ’Bus 2 o Hopwoop Apt, F. Songs of Woodland and Field. 
MarZIALS, T. bs hen an a comes home 2 o Boosey. 12 Two-part songs. Treble 
“ ever toknow ... 20 : voices ... ove wi I Oo 
MassettT, S. ~The lullaby sung me by mother 2 0 CRAMER. Bortuwick 
Mattel, T. .... Love must come.. oe ee 2 © HUTCHINGS. Lapy Bonne Nuit eee ore oe 2 O 
MIDDLE ig: ‘ Mizpah ... bs oka 2 o NOVELLO. Bennett,G.J. ‘The Violet. Two-part s ier 
Mites, R. May time... i i 2 0 Mortey. _ Female voices ... o 4 Luca 
MouAwk Mis TRELS’ MAGAZINE, No. 32 - I oO FRANCIs. ” pring pepe? Two- part song. 
3 Io - emale voices... oe 0 ” 
Morr ... Making Hay ; 2 o Boosey. Davies, V. ... When? Now! Never! 2 o Horwoop 
Moncrigrr,L. Waggon Bells... fe 20 Harrison, E. Autumn Leaves. Two- “part 
35 Two Gifts.. axe ooo 2s song o 2 WErKES. 
MontGcomery You.. 20 ER. i Jack Frost.. = a aS i 
Moore. HB. E. Tstillimemember thee 20 s Lawson,M.... Song of the Sirens. Ladies’ 
Mora, A. L... No dream ... 2 0 voices vee oe 2 0 
‘ Years and years. 20 Vocat Duets ror Lapres’ "Voices. Boox12 1 0 Cocks 
Mott, R . Shed no tear 20 
Mcrray, S.... an = hever never mar ty r 6 F RANCI 6 TRIOS. 
~ aclava Re on «| a 
Muscat, H.A. Grandmother's Angel . 2 o EwNocn, Guy, H. Ss -- Reflection (s.c.t. 2, eS 
Musarave, F. The Tout (‘‘La Vie” 2 o Hoprwoop, Scoot Soncs ror Equat Voices, IN ‘Unises 2 
OvertHir, C. A Noble Knight. ae @ © DUR, ss aoe bia 2 : ee 
Osporne, G. May joy come to greet ‘thee 2 0 METZLER ae Pees eens a me 
Pain, RP... T he Fisherman's Wife.. 1 6 NOVELLO, “ l ate . Grundy . E 0 3 Forsyts 
Re ‘The wind and the waves 1 6 a ne Cuckoo (Unison). E. 7 
PANAJOTTI Asleep x bg AWisEREs. Grundy «+. one on 0-4 ” 
Pascat, F. air Helen fe 2 0 J. WiLuams. > 
Pranopy, J. Preah eassie Jean 1 6 Francis. TRIOS (F EMALE VOICES). 
Pup, E, Somebody oy 2 o WEEKES. BrauMs, J... Four Trios with accompani- 
PraTTl, A. Awake, awake .. 2 © CHAPPELL. ment of two Horns and Harp 1 6 Nove tro. 
PIERACCINIL Always — (violin and "cello NoveELio’s CoLLEction oF TRIOS, QUARTETS, 
obbligato ie “oe «« 2 © Dury. &c., FOR FEMALE Voices— 
es Good-night se on eT <i No. 159. Spring. B.Luard Selby. on 1 8 is 
Pinsuti, C.... The Silent Keys.. os 2 0: BNocH, », 160, Shine out Stars. B. Luard Selby . 0 3 is 
ae Shadows in shadowland ee 2 0 J, WILLIAMS, » 161. The Eglantine, R. Wirst ... © 3 Ps 
™ One smile, one word ... aw 2 0 pe » 162. The Spring. R. Wirst ' 0 4 me 
ae A voice that is still 2 0 CRAMER, » 163. Ye shining stars. R. W rst © 3 
: Carricr John os 2 © MORLEY. », 164. Nanie. Rk. Schumann. o 2 id 
” The message from the ‘King ier - , 165. Sinks the night. R. Schumann 1. 0 2 wi 
i The silent choir.. ate -. 2 0 Hopwoop. » 166, The steadfast heavens. R. o_o oO. 2 . 
ae The old organ loft 2 0 = » 167. Toa Skylark. C.H. Lloyd ne 3 - 
istelle! ... ase aes «. 2 © Coces. », 168. Nurse’s song (A two- part song). 
Prratan’s Musica Linrary sie .. each o 6 Pitman B. Luard Selby ‘ and 2 : 
No. 49. 21 Popular Songs. », 169. The moorland « Carl Hering —e O 2 - 
_,» 59. 26 Songs of Ireland. » 170. The shepherd boy. Carl Hering 0 3 “ 
Porter, H.... Give and Take ... si «2 2 © ENocH. » 17%. Evening rest. Carl Hering... 0 2 Pat 
Two sidestoahedge .. .. 2 0 AMOS, » 172. At the spinning wheel. Carl Hering O° .2 vi 
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Title. 

Trios, &c. (¢ 

departure. Carl Her 
Carl Hering.. 


Composer. 
»’s COLLECTION O! 
. The Hussar’s 
The Festival. 














NOVEL 
No. 











” 
85 5. Voice of the western wind. J. Barn! Ly 
ne . The Twilight star. J. Barnby  ... 
a Sweet May. J. Barnby 
“A / s. Otto Schw ; 
- sht and the Lad) Otto 
Pr sounding piel is 
ahms .. eth 
‘s come aw: ty, de 3. 









The deat h of 


an Brice | 


F. Hiller. 

ezes. Hil 
The Cuckoo. A 
. When life's brief dre 
How sweet and soothing 
. Faith, Hope, and Charity. 
REBLE VOICES, 
. We ne’er shall see thee more. 








am (Rossini). 

I’, Abt. 
S. Glover. 
Book 25 











I The Wanderer’s Song. Hering. 
» 147. Ave Maria. Hering. 
» 148. Frot m thy lowly n 





FOU eines 
For S.A.T.1 
Poor or Rich iad is ; 
t was a lover a ae 
God save the Queen. 
i Sur and He aven 


SONGS 


:., unless otherwise in 







he 300th 
each 


socool. B. 





~ Sweet day : 








chards. 
62. Boat Si ong (Bad Gan) 
3. Richards. 
Little Bo-peep ... hia eae 
The Garland. Mendel 
The brave old oak. Loder 











To take the 
was walking 

Day break ... 
i of lov : 





To Ms ry in Heaven 
Tel-el-Kebir po 

¥ Cucko o's song 
SAS, Spanis 








of: A Chaplet of Rose aad 
tani."’) Bell ; 
» CHoruU 


dust is chan ag'd thy beauty. 








“C. H. Lloyd 


. L. Lewandowski 






. Joy in sp a A 

Ave Mari ia. J. Raf ag 
» 455. Andthen nomore. J. Raff .. bon 
This day, in wealth of light. J. Ratt 
» 487. Starlit is night-time. J. Raff as, 








» 488. In the mo jonlight. J. Ra as 
» 489. Silent happines ]. Raft 
» 490. Snowdrops. rT 


TR 
I 





» 491. May-day. 





+» 492. Good-night from the Rhine. J]. Raff 
REEVE, P. The Vi ion. Sacred Scena. 
sA,andT.Solo... 


Teil me, th 1 u soul of her I love 
Who is Sylvia... 
Cok ALIST, be 9: Merrily o'er the 
strea E. Pieraccini oe 
My se glass (A.T.7.B.) 
WEEKES AND Co's. SCHOOL SERIES OF PA 
No. 8. Trelawny tea 


SYDENHAM, E, 








TONIC SOL-FA. 
LAMBERT, W. Ave Maria . 
Heerwart,E. Music for the Kinder- Garten. 
MENDELSSOHN Thirteen Two-part Songs... 
NoveLLo’s Tonic Sou-FA SERIES— 
No. 191. Hope and Memory. H. Smart 
x» 192. Thecorall'd caves of ocean. H.Smart 
With a laugh as we go round (“‘ May 
Queen”), W.S. Bennett 





» 193. 


Hering 


esoeoocoococe 








WNNKWN 





Pout 
Put 


Coc k 





No . 
Patey 
N ) 
L 
Nov 
er 
aVJIVIL 

” 


Lucas 
NOVELLO. 


PITMAN. 
Boosey. 
NoveELLo. 

” 

” 

” 


ublisher. 








CHURCH SERVICES. 


oe 
Publish 


\ 
| Composer. 


(net). sos 
Browns, A. H ee O 3 PITMAN. 
Bunnett, E. 0 3 NOVELLO. 
pe and Nunc ‘dimittis 


nion, 





sand Jubilate ‘inE... 0 
> of the Holy Communi 

in C ms aie tl 
Te Deum and Ju ibilateinG ... 1 
am's Table of Tones for 
Psalte r and Canticles. 
1E nlarged 





Fi G.... 
AND Nott! 





Doran 












| 



















o 
GarretTr, G 
‘ 
| f tr : 
I ep, CC. 
i} ) 
| 
| fe) 
Mir } Te ; Eoean haiti) o 
i} Magnificat and Nunc dimittis 
| i co) 
| o 
| ° 
I 
unc dimittis 
SD i (Male voice 6) 
Swart, H Magalhcat and N 
in B flat fe) 
SmitH, B . Magni \u 
i ) 


in E flat... 


ANTHEMS, CHO R USES, 




















Oo 
0 
I 
Pp 
3 
(9) 
o 
voices (Carol). aaa waa 
wx, H. Six Tunesto Po slar Hy 1 ri 
E.H. sews thes fe - oO 
Fs > as eo o 
j -.* The Le God shall come 
| (Advent) oO 
i - Behole 
| (Christmas) . to) 
, The Kings of TI 
vi aos Oo 
ZIMMERMANN : Children's rayer (Hy mn) oO 
OPERAS. 
He ty ee viers and Roundheads ... 
OrreNnn ACH... La Vi Opera Bou 5 
Reinecke, C. Goodluck and Bad luck (Gli 
skind und Pechvogel). Fairy 
Opera. Female voices uw 4 


ORATORIOS, CANTATA ~s 


Ast, F. «» The Isle of Song(female voices) 2 
Bacu,J.S. .... Thou Guide of Israel _... I 
Fow es, E.... The Legend of Lampitia 





(female voices)... we 3 





o : 
J 
” 
) , 
3) 
6 , 
1 W 
3 N 
4 ’ 
< , 
4 PITMAN. 
6 NOVELLO 
6 
) ~~ 
3 ” 
’ 

6 ” 
o , 

Ww 

\\ 

















Avi 
o NOVELLO. 


ENER. 


eo Rerp Bros. 
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Composer. 
Gounop, Ch. 
me Ae 
JENSEN, A. ... 
MARSHALL, C. 


Rocers, F. ... 
THORNE, E.H. 


Costa, Sir M. 
RoGers, E. ... 


PIANOFORTE 


ALBRECHT, L. 


ARMSTRONG, A, 
BacuMANN,G. 


BARNETT, J.F. 
BELLERBy, E. 


BELvILte, E. 
Benepict, J. 
BENNETT,G 
BeERINGER, R, 
BLakKELey, "Ww. 
30GGETTI, E, 
Buu, A. 
CAMPBELL, J. 
CLement, M. 
Crouch, W. 
CRAMER. \¢ Fee 
D'ALQUEN, F, 
Davie, C. F. 
Desormes, L, 
De Sivral, J. 


Dice, C. 


” 





” 


39 


Dvccr, iC. 
Dunster, F. 
Evpatxen, PF. 


” 


FANING, Bee sws 


FERRABEE, G. 
FrEvicia 
Gapr, N. W 


Gamproar, L... 
Gautier, L... 
GEIBEL, A. ... 
Gissong, I.... 


Goetz, H.. ... 





” 
GorT7SCHALK. 
Greau, L. 
HaAnovei 


Wok! 








HANDEL vee 
Harrison, J. 
Heavisine, C. 
Herz, is @ 

Hime, E, L.... 


Hu MMEL eas 
Karka, J... 
KETTEN, i: Oe 
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‘ Price 
Title. (net). 


De Profundis (Psalm cxxx.) ... I 0 


Out of darkness (De profundis) 1 0 
The Feast of Adonis... yen eC, 
Prize Day (female voices) ... 2 6 
The Pilgrim's Progress jen aS 
Be merciful unto me(Psalm vii.) 1 0 
VOCAL oe 
God save the Queen ... o 6 
The Pilgrim’s Progress to 


SOLOS. 
Gigue inG 


Gavotte in D 

Claude Duval 

Marche des Mousquetaires 
Honi soit qui mal y pense 
Elf-land (Pizzicato) 
Twilight on the river 
Bolero 

The Highl: and Patrol 
Camp life (March) 

A Cradle Song .. “ 
Tarabouka (Danse Maures que) 
Avondale (Gavotte) asi 

My Sw = irt (Danse Capr ice) 


NBN DR HN Heed 


Lydia. Valse de Salon se oO 
Men of Cumberland (March)... 1 0 
Six Sonatinas. Op. 36 (Pauer) ) 
Marche Triomphale ... ns 6 
A Patrol (March) oO 


Nocturne Caprice 

Yelverton (March) 
Danse ons rg eas sed 
Come if you dare.. es ae 2 0 


DHA H 











The Sister Isle ... 2 0 
The old lock (Wellings) 2 0 
Murmuring Shells ve 1 6 
Seguedilla (Danse Sapee gi 101 e) 26 
Riverside ripples ww * 6 
Valentine (Caprice) ne? 2 
Grave and gay (Caprice) Sor 2s 
Révérie ow, & 3 
The War March of the Vikings 1 6 
Melody we ED 
B arcarole wis ‘ 2 56) 
Gavotte in F a 2 0 
Hush-a-bye (Cradle none 1 6 
March in B flat ... 1 6 
Esprit de Corps ... 2 0 
Elfin Dance ion 22S) 
Four short pieces (comp plete ).. 2 6 
No. 1. Allegretto grazios 0... I oO 
» 2. Andantino con moto t © 
se 3. Allegretto z 
» 4 Allegro grazioso I oO 
Révérie sem 2 0 
Pandora (Gavotte) 2 0 
Gavotte Allemand ‘ ne RB -* 
Corydon and P hilli s. Two 
pastorals ~ , each I 6 
Two Sons atinas. Op. 8. No.1 
in I’; No. 2inE fla ut... each 3 O 
Ov erture, Taming of the ‘Shrew I oO 
Pasq uinade, Op. 59 “aa 2B 
La Patrouille F rancaise 2 0 


‘DITION OF CLASSICAL AND ST ANDAR D 


Adeste Fideles. W.E. Tipper 1 

Die Jagd. Rheinberger wie. 
Grand March. C.D. Blake... 1 6 
I! Don Giovanni. T. Oesten... 2 
La Pricre des Anges. Egghard 1 
L’Adieu. Beethoven ... as 
Little Shepherdess, The. G. 

D, Wilson on r ¢ 
Mermaid’ s Song, The (Ober \n), 

T. Oesten = a 
Novellette, in F. R. Schum¢ 
Pasquinade. Gottschalk.. 
One Hundred Exercises. 
Scales. Herz 
Rondo, in D. 
2nd Grande Valse. 





Mozart .... 


I 
I 
Herz I $3 
ea 2 
I 
Schulhofi 2 


Sonata. No.1. Op. 49. Beet- 
hoven ... oes ove oo £6 

Sonata. No.2, Op. 49. Beet- 
hoven ... oi ae mn 6 

Tendresse. J. A. Pacher 6 


Weber’s Last Waltz. Herz... 
Woodlands, The. C. Martin... 
Allegro, in F, (2nd Suite) ... 
Je l’'aime (Romance Varicée) ... 
The Mountain Crest .. 
Amore (Gavotte Antique) 
Bourrée in B flat 
Agitato and Rondo (Donizetti 
Phospho .., one 

nt (simplified) soe ev 
Rondoletto in C (Pauer) 
La Rose des Alpes oe _ 
Chant des Marins a ifs 


NHNANKTNORN HHH DDH 
° 


MUSIC. 


Publisher. 
NOVELLO. 
»” 
” 
Cocks. 
WEEKES. 
NOVELLO, 


NOVELLO. 
WEEKES, 


Davison. 
” 
ASHDOWN, 
CzERNY. 
” 
PaTrEy. 
ASHDOWN, 


Composer. 


Kutz, R. A... 
Koucer, L.... 


ee ay ae 
LEMAIRE, J.... 
Le THIERE... 
LoarinG, J.... 
LOGE, H. 


Lor?, E. 
” 
MACFARR EN,W. 


Macrrone, C. 
Meyer, L. H. 


” 


|Mori,N... 
Morey, C.... 


ae 


| ” 
| MINIATURE 


B. WILLIAMS. | 


Boosey. 





¥, 
EEKES, 
WILLCOCKS., 
CZERNY. 
WEEKES. 
AUGENER, 
WEEKEs, 


” 


” 
NOvVELLO. 
HvuTCHINGS. 
Boosey. 

” 
ENocH. 
Cocks. 
ForsyTH. 


” 


” 
Davison. 


CRAMER, 
PATEY. 

” 

” 
AUGENER, 
WEEKES, 


PITMAN, 


” 
AsHbowN. 


’ 
WEEKES. 
WILLCOCKS, 
PaTey, 
Hvurtcnuinc 
AUGENER. 


” 
WEEKES, 
CHAPPELL, 


Derr. 


WEEKES. 
RANSFORD, 


Du FF 


WEEKES. 
Durr. 


” 
AUGENER, 


” 
CZERNY. 


CrLassics— 


Title. 
Gavotte,inG ... 
Petite Ecole de 


(sans octaves) . 
The Old Abbey Chimes Gav otte 


la Vélocite 


Le Ruisseau sen o 
Egypt March... én age 
Apollo, Gavotte in D ... 
Chanson triste ... in ase 


Far away Bells ... 

Geraldine ... ave 

Téte-a-téte Sa 

Tarantella, C minor 

Bourrée Nouv elle wee 
Old English Tunes, Nook inc 
Clinquant.. ee 
Message Bienv enu 

Zur Rosenzeit ae 
Frederika .. Par ae 
La petit postillon ies 
La Coquette ve 
os ow. O@ach 
Mozart. 
Mozart. 


Minuet. 
2. Andante in F. 
3. From Sonata, Op. 26. 
+ 


No. 1. 


Rondo (Sonata, Op. 37). 


Price 
(net). 


RR HN HH RH DDR RD DADA 


Publisher. 
o AsHDowN. 


Oo AUGENER, 
6 BRewer. 

6 Ransrorp. 
o Francis. 


ILLCOCKS., 
” 
6 ForsytTx. 
” 
o ASHDOWN, 
o Lucas. 
o ASHDOWN. 
o Cocks, 
6 ” 
6 WiIL-cocks, 
o WEEKES. 
6 HuTcHING: 


3 Durr. 


Beethoven. 


Dussek. 


. From Sonata in C sharp minor. Haydn. 





6. Menuetto (Sonata, ss 29). Beethoven. 

| MoszKOWSKI German Rounds. No.1 in:D... £ 6 
| Munro, R. .... The Goblin’s Festival ... 3 6 
| MUcier,F.R. Friedenslied. Tonstuck «. I 6 ASHDOWN. 
| NovELLo, EWERAND Co.’s PIANOFORTE ALBUMS 
} each rt 0 NOVELLO. 
| Nos. 10, 11, and 12: Gavottes, Minuets, &c. 
| Three Books in One Volume 4 0 
| Orsten, T..... La Sonnambula (Fantaisie) ... 1 6 WEEKES. 
| O'Leary, A.... Classics (Ancient and Modern)— ASHDOWN. 
| No. 1. Gigue, D minor (J. G. 
| Haesler)... 20 
| » 2 Toccata inC Ch Onslow) ao 
| » 3- Nachtstiick in C (Schu- 
} man n) ce nee 
| » 4. Prelude and Fugue, E 
| minor(Mendelssohn)... 2 0 
, 5. Sonata in D (Scarlatti) 2 0 

, Toccata in C, Op, 92 
| (Czerny) 2 0 

PartripGe,H. Gwendoline. Petite ‘Gavotte 2 o Durr, 
PascaL, F. .... Four Pastorals ... each 1 6 J. WiLLrams 


Paver, E. 


| 
1! Peper - 
PeERcIVAL, F. 


07 0 ae 


I 
Pi mide 


RICHMOND, F. 


j 1 
| RUBINSTEIN 
SAMSON- 
TIPSON 
SAUNDERS, G. 
| ScHubertT, F, 
| 


| 
SEELING, H.... 


| SHEPPARD, A. 


ScuuMANN, R. 





SKELTON, J. 
SLAUGHTER. 
SMALLWOOD. 





— 


No. 1. In Autumn ti 
» 2 Rustic Dance. 
o > Serenade. 

Rogues of the Village. 
Gilneiaas from the Works of 
celebrated Composers— 

No. 18 Aria, Bourrée, and 
Two Gavottes (Suite in D) 
Bach .. 

19. Four Jourrces (Suites 





” 





















March. 


AUGENER. 


C. Coote, jun. 


for Violoncello). Bach... 1 
Twelve Popular Waltzes each 1 
No. 1, Waltz in C. Mozart. 
» 2 Pauline. C. Coote, jun. 
, 3. Victoria. Schulhoff. 
+» 4. Waltz in G. Beethoven. 
» 5» Pearls of Dew. Kinkel. 
, 6. Valse Originale. Weber. 
» 7 Ada. F. Percival 
» 8. Military Waltz. Beethoven. 
» 9. Fairy Realms. S. Smith. 
» Io. Language of Flowers. 
» Ir. La Fantome. Pridham. 
12, Unter den Linden. 


Th Swallows .. 
Sabbath Recreations 
(Ripon Cathedral) 

Ma chére petite ... 
Albumblatt (Beeth oven) 
Danse d'Autrefois ’ sei 
Minuet in A oe ate eve 
Caprice in E flat es 


Fairy Queen. Gavotte 
Valse (B flat minor)... 
Vifteen melodies (Heller) paper 
cloth 
Album. 56 pieces edited and 
fingered by Theodore Kullak 
Part 1, Album for the Young. 
2. Scenes of Childhood. 
Evening Bells... neh dan 
Suites de Piéces.. * 
No. 4. Recollections of Avis- 
ford 
No. 5. Impromptu (E ‘flat) .. 
Alexandria Valse aah ee 
Stephanotis. A Dance 
Home Treasures sea 
No. 63. Johnny Sands. 
» 64. The Queen of the May. 


each 


a5: BOs 
» 67. Annie’s Tryste. 


» 69. 


I 


S. Smith. 
6 J. WILLIAMs, 


6 Brewer. 

o Durr. 

o HutTCHINGS. 
o Forsyt i 

o Mori 
o AUGENER. 





o PaTey. 

6 NOVELLO. 
o ForsytnH,. 
° 


6 AUGENER. 


6 


” 
WEEKES, 


6 

6 

o NOVELLO. 
o METrZLER, 
3 Cocks. 


65. I’ve just had a letter from home. 
Marie Stuart’s Farewell. 


68. Build me a home of sparkling shells. 
I love the merry sunshine, 





6 { WILLIAMS, 
V 








Su 


Sm 
Wi 
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WoOLLENHAUP? 


SMALLWOOD... 


* ” - 
Smit, B. 
WEKRERLI, J. 


” 


” 





YUM 























PoPpuLaAR Pieces (Pauer) we 2 0 
No. 20. Valse ee 





















ZIMMERMANN BourréeinG ... «» £6 NOVEEZO 
DUET S. 
3ENEDICT, J. Camp life. March. 2 Bo Y 
Boccrerti1, Ek. My Sweethe 20 Wi CK 
Gortz, H. Overture, 
Shrew” we 3 Av 
Grecu, L. ... La Patrouille Fran¢ aise 2 o CHAPreE 
Hanover Epirion o1 aah ag sb STAN- 
barb Works. Arr. by A. De Lorme. Dt 
The Fa ie ’ We dding Waltz 
Jp. We Turner... woe «se 2 0 
Gavotte i in A. H.Fliege «. 1 6 
Grand March. C.D, Blake... 2 
Heimliche Liebe (True Love) 
Gavotte. J. Resch... 2 0 
La Sympathie. O. Com ettant 1 6 
Les Cloches du Monastére 
Lefebure Wély ar ia) 2 -O 
The Signal March. H. Kleber 1 6 
Stéphanie Gavotte. A.Czibulka 2 0 
Kina, O. Morisca, Mi nuet and Valse NOVEL! 
I ; NO. 2, th; No. S 2 6 
Lemoine, F..... U > de Fleurs... oo 2 Oo Re 
Low, J vo De anses s Bohémes. Book2 .. 2 0 AUGENI 
Moszkowski Valse Brillante (C. Gu 2 6 < 
a — Brillante. Two dua 
eight hands... : 6 - 
PrrcivaL, F. Easy Clas sSiCS we each 6 Asupown, 
No. 13. Menuetto. Symphony i in 1G. Mozart 


Symphony in D. Haydn. 
» 15. Rondo from Duet. Hummel, 
160, Finale. Symphony in G. Mozart. 
2 Allegro, La Reine de France. Haydn. 
Allegro from Serenade. Beethoven. 
meine’ Pian, «. each t 6 Cock 
No, 63. Johnny Sands. 
»» 64. The Queen of the May. 
65. I've just had a letter from home. 


14. Andante. 


» 66. Marie Stuart’s Farewell. 
a 67. Annie’s Tryste. 
+s . Build me a home of sparkling shells. 


60. I love the merry s sunshine. 
Cujus Animam. Rossini rae ° 
Faust (Gounod) Fantasia ae 2 oO 
Les Trois Menuets de ma tante. 


CHAPPELL, 


Hildebrand . r 6 CzerrRny. 
Trois Landler. "V alses Alsa- 

ciennes ena @ i. 
Les quatre Graces “de Kéronic. 

Ditto .. ove = oe 2 0 a 


B. Witirams, 

















ann, 3, G. 
| METRA va 
| MitLocner,C, 


PANizz VE. 


Roeper, O. ... 
| Rose, F. eee 
SCHLESINGER 
SILVERSTONE 
| Srmon,C. M... 
| SMALLWOOD... 


Stives, H. 


Stowr, C. H... 
| Tayor, W.F, 


| 

| 

| 

| 

| ” 

| Pitt, T. H.... 
| 

| 

! 

| 


” oe 


” aa 
| THOMSON, S.e 








































Composer. Title. a Publisher Composer. Title. ri Publisher 
SMALLWoop... Garden Flowers.. . O 6 B, Witttams. | Wacner,O..... Barcarole (B. Tours) ... ow. 2 O CzERNY. 
No.1. The Sunflower. oa Romance (B. Tours) r 6 

o Cujus Animam (Rossini) w 1 6 Watson, M. Little Treasures r 6 LER, 

a Pansy bloom ‘ wan «we F 6 6 ( 2 Au printemps Waldte 

; Lunéville. Minuet vis mek 8 fe i . Rondo rexel cy Suppé. 

= Gentle Dew 7 ne oF OG m ; The shades of evening. F. Clay. 

a Twilight Lullaby 1 6 ‘ Ph 16. Yester Year. Lady A. Hill. 

‘es Tre inquil moments r 6 pe » I7. By the sad sea waves. Benedict. 
Smuirn, B. Faust (Gounod) Fantasia «. 2 O CHAPPELL. yy 15. When we are parted. Blumenthal. 
Situ, S. Bohemian Girl, Fantasia ... 2 0 ASHDOWN. » 19. The Garden Party Polka. C. Godfrey 

» Puret Simple... ose ne 200 ” » 20. The Fairy Voyage. C. Gounod. 

‘+ Songe de Bonheur aa a pe » 21. Whoknows. F. H. Cowen. 

I.aréunion des Fées ... “a 28 ” » 22. Nazareth. C. Gounod. 
Su 6, E. H.. Forward! March . 1 6 Cocks » 23. Unfinis ed is the song. F. H. Cowen. 
- The Dance at the F orge 2 0 MET $ » 24 Giewiik. 
Taye oR, W. F. Danse Rom: antique — ave 2 0 BREWER. 
Tema, C. Festmarsch my aa r 6 Luweas, DANCE MUSIC. 
TERRY, E.R. Raff's Cav atina ... 1 o CHAPPELL. 
Tuomas, H. =‘ Tarantella 2 0 J. Witrrams, | AvBany,H R.H._ oor. 0. : 
Tours, B, Bach’s “ My heart ¢ ever faithful” 1 6 Weekes. ¢ Duke of ainebl = shade . oe 2 Cu 
TroussELLE Deuxiéme Tarantelle ... 1 6 Rep Bros. _E. wn Sch ottische 2 0 W E 
'scuaikowsxy Album. Favourite Pianoforte Seve Noisette Wa alt 2 0 Exocn. 
pieces... ve we as eae Queenie W: tz _ as 2 o HammMonp. 
Tuaainer, P, Le Conscrit. aad «en OG Gillette Quadrille oe 2 0 Boosey. 

Pe Atalanta March... 2... 0 6 Af termath V alse. “ 2 I 
VANDE Cinderella ... eS Yes ae 20 Valse 2 
WAGNER Barcarole (B. Tours) ... en. 2 6 2 

M Solfeggictto (E. Bach) a“ Oe 2 

2% ... Komance(B. Tours) ... xad O20 2 
Warp, F. M pecs MG us bs in $6 2 
Warsoy, M..... Auba Sm died : 6 te . 2 

ue little “Tr easures. . each “LER. Brayuam, A, Shee and Sweet Galop. 2 

No. 13 eo u P rint temps "Vv aie Ww Men 5 Bucatoss!,E, Maiden Dre: ums V alse . 2 
» 4. Rondo (Boccaccio), Suppé. | Bucatoss:, P. Mon amour Waltz 2 
mA The shades of even y F. Clay. ” Dawn of day Valse 2 
» 16. Yester Year. Lady A. Hill. Buiw a shland Schottische ... 1 
» 17. By the sad sea waves. Benedict. , CA Grasmere. Ww altz 
» 18. When we are parted. Blumenthal. Pe Ma UTKA... wee : - I 
» 19. The Garden Part ig I roll: a. C. Godfre: Cup, B My Prince Waltz see oe 2 
» 20. The fairy voyage, i Coot! Ariel Waltz a ina ua 
4» 21. Who knows ? i: H fe Der Bettelstudent Polka ee 
» 22. Nazareth. C. Ge ’ To the Woods Valse... oe 2 
» 23. Unfinished is the The Pyrotechnic Polka owe =F 

F. H. Cowen. dings Galop pa Pe 
. Pa ee. Gottschalk, I . 2 

= cea om  @ 6 .ove’s Dream Valse 2 

- << o % 2 0 adye Mine Valses 2 
West, C. T. Fantaisie Brilla ‘ 2 0 ; 2 
West, G. F. Isle of beauty re Bo 2 
Wicxiiams, W. Alicia (March) ... me Sere. oO 2 
Wicsos,G.D. Voices of the morn ose “ee 2 






Old ace 


















(C. Lowthian) 2 
Queen of Ba 
i Spring Walt ee 2 
Th "Nevill G: ilop use oa 8 
Les Saisons Walt oe ose € 
Endymion Waltz ~ 
Pa quita Valse ose 
rier I 
‘sie Wa 2 
nd White Polka 2 
Polka ... sxe 
ess Valse... 
ue Love is Sweet Waltz 
esmé } tka i a 
oving Hearts Waltzes aes a 


Furore Polka “ aaa 2 
The Old Lock W raltz Be xis weed 
x Polka . * aad 











a dof Kent Waltz a oa 3 
.sther Waltzes ... . ise. al 
Sams en Lily Polka “Mazi k 

Stephanotis Valses <2 ‘ 
Gillette Valse... des «. 2 0 Boosey. 

















Der 3ettelstudent (Laura) 

Walz pa CHAPPELL 
Queen of the West Polka 2 o Enocn. 
The Yacht Club Polka.. 2 o WEEKES. 
Souvenir Valses.. 2 o WiLtcocks. 
Martial Polka... I o Pitman, 
Eurydice Waltz ... 2 0 
Sweet Vision Waltz ... ae 2 @ Pe 
Oxford and Cambridge Quadrille 2 o % 

Jolly Party Quadrilles... ee O 6 PITMAN. 
Longing Hearts Waltz... 2 o ENocu 
L’Amour Immortal Valse 2 o ParTeEy 
Dovercourt Waltzes... «. 2 © PITMAN 
Aufgeweckt Polka oe ee I 6G MArriotTr. 
L’Espoir Valse ... 2 0 B. Wittiams, 
‘The Silver Line Waltz... 2 o J.Wirriams. 
Elle et Lui Valse ene ee 2 0 GEORGE. 
Charming Polka.. 4 0 ~ 

Night and Morni ng Waitzes.. « 2 0 Hamsonp, 
Venice Waltz... 2 0 ASHDOWN. 
A Fairy Dream W altz.. - 2 O BREWER. 

A Wayside Chat Polka op BG - 
Floating Bliss Waltz ... 2 0 Mortey. 
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rice ‘ rice : 
Composer. Title. —— Publisher. Composer. Title. Any Publisher. 
Lhe RELL, T.E. e ‘ 2 0 Rerp Bros, Dancra, C.... Minuet (3rd Quartet) ... ee. 2 6 CHANOT. 
LEUR Glist’ ning Spray P olka. 2 0 Hoprwoop, Duravre, A... Easy Duets ee sos Cach ft <0 Durr, 
W EKERLIN, ie Adieux Styriens Valses 2 0 CZERNY. No. 13. Stéphanie Gavotte. A. Czibulka. - 
Les Valses de Marguerite 20 a » 14. The Little Shepherdess. G. D. Wilson. 
Vinuiams,W. Fun and Frolic Lancers 2 0 Francis. », 15. Blumenlied. G. Lange. 
, 16, Weber’s Last Waltz. Weber, 
Arnany, H.R.H. DUET. », 17. Gavotte. H. Fliege. 
the Duke ot Fontainebleau Valse ... soe 2 O CHAPPELL : 18. Far Away. German Melody. 
Ascu, G ‘ Elysium Valse ies 20 FF » 19. Nazareth. C. Gounod. 
Bucatosst, E. Maiden Dreams Valse 2 0 CRAMER, s, 20. The Harmonious Blacksmith. Handel. 
Bucaoss1, P.. Mon Amour Waltz 2 0 CHAPPELL. | ,, 21. Gondolied. T. Oesten. 
ss ... The Artists’ Polka es 2 o Hopwoop. | » 22. Irish Airs. 
Coote,C. ... Ariel Waltz , 2) 0 ’ | », 23. Violetta. Polka-Mazurka. C. Faust 
a Der Bettelstudent Polka 2 0 CHAPPELL. | 24. Les Cloches du Monasttre. Wéely. 
Faukbacn, P. ; ro Polka... SP 2 o Hoprwoop. | Farmer, H.... Tire Ash Grove ... os. 2 G6 E.AVUIEETAMS: 
... Elizabeth Valses 2 0 ” FITZENHAGEN 3 Petits Morceaux ss I 4 AUGENER, 
FreHLina, M. O1d Love and the New Waltz | Fowter, 24 Morceaux Faciles. Nos.rto6 4 0 CHANOT. 
(C. Lowthian). 2 © CRAMER. a ae js is FIOTS 2-0 i 
5 Queen of Hes its Polka iC. . each number separately I oO ” 
“Lowthian) . as 2 0 Pes ‘i -. Fantaisie Caprice , is = 
Greon, L. .... L’Immensité Valses_... ee 2 © METZLER, GUERINI, R..... Pensée F ugitive, Roman ee 3. Eo ‘“s 
Micvocuer,C. Der Bettelstudent (Laura) Hamitton, A. Scottish Melodies. Book 1 2 0 CHAPPELL. 
Walzer ... ena soe 2 0 CHAPPELL. Henker, H..... 6 Morceaux de Salon each 1 6 CHANOT. 
Souvenir Valses. ove 2 0 Witicocks. | Hermann, F. Album. Vol. 4. Ocuvres 
Elle ct Lui Valse... 2 0 GEORGE, | Modernes wos Wis 2 0 AUGENER. 
Charming Polka.. 2 0 ” | Kerpuscn, L. Morn Song 1 3 lForsyTH. 
revFEL Naples Valse - 2 o Hopwood. | ‘ Bourrée in D Ae ee ” 
Vi Lx, J. Adieux Styriens Valses -» 2 6 CZERNY. | Kettenus, A. Recréations Musicales. Suite 
% Les Valses de Marguerite ... 2 0 ” | de 6 Morceaux de Salo yn 5 o CHANOT. 
ss 7 5 } . each number 1 3 sy 
ORGAN MUSIC. Manx, E, .. Deux me Duos x each 1 6 Cocks. 
infant Dort. 
AE March of the Assyrians (‘ Sen- seni is ope here 
nacherib”) si es .. 2 0 WEEKES. | Poprer, D. ... ay yi mn mee eeeastone 
Atl Adagio in B flat ... 1 6 Forsytu. Rarr, :. Cavatina t 6 CHAPPELL. 
Br Cecilia, Book NI. 1 0 AUGENER. | .. Rigaudon ... me i 2 0 METZLER. 
Cit Der Freischiitz (The Prayer)... 1 0 Asupows, | Rovnirr, H. Joyeuse Réunion. Minuet r 6 J. WILLIAMS. 
Aspiration Réligieuse ... r 6 ” | ScuumAnn, R. Album of Songs ... sh 3 0 AUGENER. 
Crark, S. Original Works for the Organ | Spo: ony Barcarole. Op. 135. No.1 > 6 CHANT 
Vol. IL. .- 4 O AUGENER. | f z sd a 
Cen ; Victory. Grand Mar ch .. 2 0 Rep Bros. | PIANOFORTI sites V are 
Cro ’.... Marche Tri omph ale 2 0 WEEKES. | Rarr, J. w.. Cavatina. ... G Chaer 
D: sk, A.F. Overture to‘ The Poet and the : 
P <2 0 - | PIANOFORTE AND VIOLONCELLO. 
Hesse, A.F.... | FirzenuaGen Trois petits Morceaux ... .. I 4 AUGENE 
Album. Vols. 2 and 3 each 2 0 
3 0 AUGENER, : Souvenir de Grado oo 1 6 CHANOT 
Mi Ris 6 WEEKE: PER ¢me Nocturne 2 0 re 
Pa 5 ae - | Rarr, J. Ca atina ... eee wee ow. IO 
1es ia - 5 O Novet_o. se caeiemarin 
F eds ‘ avourite Pieces .. each 1 6 CzeErRnNyY. DUETS. 
No.1. Amy’s Little Si ng. O. Beringer. | Carropus, J. Celebrz ited Vi iolin Duets. Eight 
» 2. Gavotte in D. 0. Beringer. | ee each Oo 6 PITMAN. 
= 3. Intermezzo. B. i }/ PLEYEL ntary ; Duets. Twoviolins 1 0 Boosey, 
» 4 Queen Mari ie’s Ba terfly Danc Danccia, C. Souvenir de Mozart. Six Duos 
‘G F. Kenda Il. (violin and violoncello, with 
Prant, A.B... ( vith C 2 0 WEEKES. | piano accompaniment) each 2 6 CHANoT. 
De by. *, D, and G... 1 G NoverLto. | Paprni, G Recueil de Six Duos (two 
se ) 95 j violins with piano accom- 
Spark, Dr. W. tT. e Organ 4 5 terly Jour- H paniment and_ violoncello 
nal. Part LX. cen aa ° #* | ad. lib.) :— 
Shi rt pieces. Books XXIII. | Nos. f,2, 4,5 se oo each + 6 - 
XXIV. . each 2 0 AsHpOowN | » gand6 on each 2 0 ” 
Srv Eo. ard. Grand } larch 2 0 Cocks | is 
Waser, O iatures ... wee es 2 6 NOVELLO } TRIOS. 
ince (B. Tours)... oo O -@ Crenny. | Fow ¢ Premier Trio( Three Energetic 
W TBROOK The Venetian March ... . 2 0 Cocks, | if iddlers). Three violins, with 
lanoa om} panim eve 2 Cc AN 
HARMONIUM AND AME RIC. \N ORGAN. - ering oo ag =o Millay 
A y Bees Book kT. x 6 METZLER. Saves veces with 
Cc b,J.M an Journa al, j piano accompaniment i Ua . 
} ‘ 1 6 * ' Ballata. Three violins with 
i L. ( pin rg me i piano accompaniment fo) ‘a 
And rte by Beeth ven 1 6 ” | Sa Roma: idle violin, and 
‘. \ aria, by Schubert 1 6 ; i ’cello) .. - .. I 6 NovELto. 
me votte by S. Ba h eon rs ae 
, oa ie SC QUARTET. 
Ol id French Gav tte, by Ra | Daxc Cc Minuet from Third Quartet ... 2 0 CHANOT. 
meau s 6 ‘> } . Tora 
Harvonium Carnet. Part X. ; t 6 PiTMaN. | SEPTETS. 
Ju W.H Irish Ai Conce tS Fantasia 2 0 WEEKES. | Hi E. L..... Phospho 1 o Duer. 
. . | z, E. The Highla ind Patrol tr o B. WILLIAMs. 
Sixty Sacrep Soncs F¢ EM N o 6 Fr ' Gren, L. La Patrouille Fran caise ro CHAPPELL, 
VF ) [L i THrere,C. Egypt. March a 1 o FRancis. 
NARA [ONIU M AND I I. ANOFORT | Wittiams,W. Alicia. March .. =... I oO a 
HIANDEL The Messiah. The Accompani- : 
ments arranged from the full PIANOFORTE AND F LU hE. 
‘ » by King Hall ... . 10 6 NOVELLO. Bisnop,SirH. Bid me discourse ows 2 16 RUDALE. 
Ha e Cre ation, The Accom- Crarker, J. H. Fantasia in the Scotch ‘style jac OD . 
yaniments arranged from the Orto, P .. Auf dem lande ae I 6 as 
ull score by Windeyer Clark 10 6 ” YounG, J. H. La Marseillaise ... a oe aa, 
ae ae BIA ce Rarr, J. -. Cavatina ... ove ny I 6 CRAMER, 
INSTRUMENTAL MUSIC. ORCHE STR AL MUSIC. 
7 y xT NiAds 
PIANOFORTE AND VIOLIN, r 
Ancoc Pleasing Melodies. Six Nos. FULL ORCH ESTRAL SCORES. 
each 1 3 J. Wirrrams. | Costa, Sir M. God savethe Queen ... . 2 6 NOVELLO. 
Bant1, G. Six Favourite Melodies each 1 6 Cocks. Govunop, Cu. ‘Troisiéme Messe Solennelle ... 40 0 ee 
No. 4. Thy voice is near. Wrighton. KinG, O. Among the Pines. Concert 
» 5» Far away. Lindsay. Overture yee re oo 4 0 is 
‘3 The Gipsy Countess. Glover. Mackernzit,A, The Bride... aro as 
L cede bas’. wae «. 2 0 ForsyTH. e Ballet Music and Rustic March 
A little melody ... see o. I 3 ASHDOWN. (*Colomba”) . wate 6 ie 
+ Evening ... se sa wee 2 ” ss «» La Belle Dame sans Merci % 6 ne 














” 
Wit 
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ORCHESTRAL PARTS (FULL). 


Composer. 


Bach, J.S. ... 
BARNETT, J.P. 
BELvILLE, E, 
BoccetrT!, E. 
Costa, Sir M. 








ae Price 
Title. (net). 
Thou Guide of Israel... an & oe 
Elf-Land (Pizzicato) ... a CO 
The Highland Patrol 6 


> 


My Sweetheart. Danse Cap rice 2 0 
God save the Queen .. pee 
I 











Gounop, Cu. Troisiéme Messe Solennelle oc Sh © 
Grecu, L. .... La Patrouille Francaise oe 
Hime, E.L..... Phospho. Morceau Fantastique 1 6 
KING, O. Among the Pines. Concert 
Overture se “a wo GF 9G 
Le Tuiere,C. Egypt. March ... aa 
Mackenzir,A. The Bride.. »@k Oo 
- L: allet Music and Ru: stic ‘March. 
“Colomba wi te 3 
” La Belle Dame sans Merci... Jy 3 
Wititams, W. Alicia. March ... I 6 
MILITARY B. AND 
Anprew, E..... Noisette Waltz ... 2s “a 3s 
ig i (Brass) 4 0 
Batuo, R. E. Fairyland Waltz das ae 8 
a (Brass) 4 © 
Boosry ; Bann JourRNAL— 
No. 17 “Blow, blow, thou wintry ) 
P Stev ens coe I oO 
‘ Adieu.” Schubert ... } 
<q EG: * Maréchal Niel.” E. I 
Boosey’s MILITARY _— : 
No. 3. Valse, ‘In the twil | 
Polk: 1, ‘* Bluebeard.” 
Maz tka, ' ‘Love’s Greeting.” Faust } 
na 4. Scena ed Aria from “ Tutti in) 
M ischera.” Pedrotti ‘ 
Landler, “ Aelpler’s Lust.’ 
Béla <3 wae ms 
5. Ballet Music from “ Gustave 
Act v Auber saz 73 ae 5 
» 6. Valse, ‘* Recits d'Amour.” Wald- ) 
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